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MANDALA  KOHOT  cock =

( pre A. A. od B. B. )

Ked sme sa pred pripravou vystavy Andreja Augustina spolu s autorom stretli pri kive
v jednej Stylovej bratislavskej kaviarni, mojou prvou otdzkou na Andreja bolo, ako
sa vystava, ktord chce prezentovat v Michalskom dvore bude volat. V momente, ked mi
prezradil jej ndzov ,Pdrenie pekniicka” som vedela, Ze sa na jej pripravu tesim. Zdanlivo
poeticky a hravy nizov oslobodeny od kenvencii a oficialit, napriek svojej spontannosti
a kreativite evokoval vo mne Zosi nostalgicko-melancholické a zérover nesmierne
pravdivé. Kazdy z nas nosi v sebe isté peknicko a mnohé peknicka kazdého z nas
v Zivote stretnd, hoci nie velmi Zasto. Aj napriek tomu je celkom priznagné, Ze si ich o to
castejiie, vedome i podvedome, parame. V tomto zmysle sa linedrne nit po niti, bavinka
po bavinke, mySlienka po myslienke, symbolicky odraza v tvorbe Andreja Augustina
vypovedna podstata jeho diela. V jeho malbich, ilustricidch a tapiséridch je imagindrne
i konkrétne votkana autorova i nasa filozofia o tom, aka sa pekné méze velmi fahko
a iplne zbytoZne nasim priZinenim narusi¢, deformovat, znicit, jednoducho rozparat....
Tvorba Andreja Augustina je paradoxne (alebo priznane) k tymto pocitom mimo-
riadne optimistickd. Vyzaruje z nej nesmierne pozitivna energia, o ktorej sa v sii€asnosti
wvela teoreticky diskutuje. Andrej ju viak vo svajich dielach tvori a prostrednictvom
nich rozdéva a deli medzi nds. Expozicia ,Pdranie peknicka” zahffia niekolko okruhov.
DaleZité miesto v nej (i v autorovom Zivote) zaujimaji MANDALY.
Umelec Cerpd inspiraciu z roznych kultir, nieje to iba Tibet a vychodné nabozen-
stvé, ale i krestanstvo a iné vplyvy hlboko zakorenené v tradicii, histérii, mystike
a prapodstate ludstva, Eloveka. Nachddza v nich silnd symboliku, ktord mé viak v jeho
ponimani vyluéne pozitivny charakter. Jeho mandaly si ploiné (iba sporadicky necha
vyjav plasticky vystipit), si kresebné, maji presne kompoziZne vymedzeny priestor,
ktory je viak dany ich pévodnym tvarom a odraZa sa v nich 3iroka Skala Ziarivych farieb.
Linearne tvary, uzavreté kruhy vypTﬁa geometrickymi obrazcami, osadzuje do nich
staticke figiry, Stylizované zvieratd, alebo dekorativne ornamentilne prvky i hadie
Spirdly. Prioritny je vyznam, posolstvo. Farba je evidentne dominantny fenomén, ktory
sa odrazi v kazdom druhu jeho vytvarného pocinania, Zikladom a podstatou je znak,
symbol nesiici v sebe filozofiu cyklu Zivota, fatdlne pravdy napriek svojej viZnosti zobra-
zené s fahkostou, maliarskou braviirou a poetickym prednésom. ,Hexagram“ odrazajici
rovnovahu vody a ohfia, ,Kohit" zahahajiici démonov noci, stéle sa kriitiace ,Koleso”
vetnosti, poloorol, pololev- ,Grif*, ale i mandala Vlasy", ,, Cherubin®, ,Pegas”, ,Sfinga“,
~Skarabeus*, Hermes®, Slnko®, ,Had", .Ryby", ,Slon" - kolekcia 20-tich mandal vypovedi

o vniitornom svete uvedomenom i neuvedomenom , ukrytom kdesi v nds. So siborom
mandal, symbolikou i vytvarnym charakterom koresponduji GRAFIKY (serigrafie)
Mandragora” a ,Had".

Hoci autor pouZiva gasto techniku akvarelu, akrylu, kresbu tusom, kombinované
techniky na vystave prezentuje velkoploiné PASTELY, ktorych farebnost je kontrastne
striedmej3ia a utlmena. Figiry vystupuji z plochy plasticky ako blok z dekorativneho
pozadia. Masivna ,Eva“ so zdvojenymi ofami a grotesknym klobikom je ,prvou damou®
svojho ,Adama”“. Zelena Spirdla nekonene rotujica pohlcuje drobné figiry, nendpadne,
akoby mimovalne vykikajlice, ponorené da je] ,letokruhov”. Tento moment je pre autora
charakeeristicky - komponovanie postrannych prvkov do plochy, ktoré tveria akési , kiovi”
z flordlnych a zoomorfnych fragmentov. Navodzujii dojem sekundarneho doplnku, ktory
je viak evidentne a neodmyslitelne pritomny. Raz vyZuhuje pokitne z plochy hlava
roztopainej macky, zvedavo prelieta kriom cez obraz okridlena ryba, inokedy len tak
nahodne ide nackelo fahostajny had. Zvierata caste disponuji prekvapenym i fahko
infantilnym vyrazom. 50 spontanne umelcom nahodené a nihodné. Tieto vymyslené
fantazijné postavicky si akousi vkusnou ,biZutériou”, milou, vtipnou, nenarokujicou
si na prioritné miesto. Casto sii ,spolocnikmi” vo vaniach kipajicich sa dam, prevaine
plosnych. Ani tie sa nesnaZia o vyraz, nechavaji ho na pocitovani a vnimani percipienta.
Nz nig sa netvéria, jednoduche SU. V obrazoch akoby i kompozicia bola nshodils, nemé
hranice, farba plynie a rozpija sa do neurfita. Autor takmer architektonické stavhy
figir rozklads, aby ich v Stylizovanom findlnom tvare opat zloZil. Zamerne potiera
priredzené zdkonitosti postavy a tak nie jej vynimkou, Ze figira ma Styri ruky alebo tvir
Stvoro ofi. Hoci v malbach vizudlne dominuje figiira aj t nesie so sebou predovietkym
symboliku. Obrazy vybuchuji do spektra farebnej skaly ,autor pouZiva vyraznd
Cervend, fialovl, modrd, Zltd, zelend, nechdva kolor presvetleny a Ziarivy, aby ho zas
na inom mieste nekompromisne stimil.

Impulzy na tvorivii invenciu prichddzaji zoviadial, inZpiruje ho Eokolvek. Aj ked
siaha po davnovekych kultirach, tradicidch a filozofickych pravdach, v prvom rade je to
Zivot, bezny, kazdodenny so vietkymi svojimi nuansami smutnych i smieinych zazitkov,
kde aj zdanlivo bezvyznamné pocity nadobidaji velkost a vihu déleZitosti. Andrej tvori
spontinne, nepreipekulovane, nieje zataZeny strikenymi Struktirami a kompozi€énym
kidnonom. Jeho vytvarny prejav prysti z intuicie a slobody. Taky je vytvarny vystup,
vyjav zobrazeného. Uplatfiuje akési skryté motto: prefo hladat zloZité v umeni, ked sim
Zivot Je zloZity?!

Dalsim okruhom popri malbich, pasteloch, grafikich je aj komorny saber
ILusTRACI pre deti. Tento talentovany autor sa prezentuje vyrazne farebne a plosne
ponimanou ilustriciou, ktord svojim charakterom sympaticky koreSponduje s duchom
malého respondenta a komunikuje s nim na rovnocennej drovni. Autorom zimerne
stylizované a deformované figirky dodavaji vyjavom istd divku humoru aZ grotesknosti.
Ich pevaha viak vyZaruje mierumilovnest, hravost, pokoj a harméniu. Auter s plochou
a farbou nariba vetkoryso, jeho kompozicie si zaloZené na kontraste farebnych
prazdnych ploch a na druhej strane sistredenim znakovych a dejovyich prvkov do skupin,
&im Zasto desahuje isty stuped dekorativnosti. llustriciami ku knihe kRiISTOF MEDZI
pRVOKMI sa prezentoval na Biendle ilustricii Bratislava 1997 a mdme moznost ich
vzhliadnut aj na tejto vijstave. Na BIB 2003 predstavuje ilustricie z dvoch knih pre deti
MINKA A PYZAMINKA 3 © MALOM TUCNOM DIEVEATKU.

Kniznd tvorbu doplfiuji i PEROKRESBY k publikicii aforizmov a parabol Marka
Orla ,In c'est la vie®. 5i to prevaZne Ziernobiele, jemne v hnedom téne kolorované
vtipné obrazové pandanty k aforizmom. Prevazne ide o figurilne vyjavy pod prizmou
Citatefného humoru ,Smrncnutého” aj do nazvov odrézajicich evidentne prvoplanovi
podstatu myslienky. ,Samd ruka, samd noha®, ,V kiitiku duSe”, ,Dihé vedenie, ,Slepd ldska®,
Zdochol pes” sii prirodzenou siéastou ilustracie i slova.

Andrej Augustin napriek svojej Sirokospektralnej tvorbe, predovetkym svoju
tvorivi invenciu a energiu vpleta trpezlivo do farebnych velkoplosnych textilii
- TAPISERII, ak cheete - kobercov. Jeho druhym domovom sa mu stal postupne ateliér
arTTEX, kde 7 viny ruéne pomocou idlneho stroja bodanim a 3itim dosahuje mimo-
riadne pasobivy efekt zivesnych textilii. V nich skibil, sistredil a prehodnotil vietky
motivy, symbolické, myslienkevé pocitové i formélne, do nich votkal sviezu farebnost
i V vy njeli v kiipelni“, ,Chodiaca ryba”, ,Anicka®, Patrén-pardén®,
4V posteli je najle sii iba selekciou velkej kolekcie tapisérii, ktorou disponuje.

Tverba Andreja Augustina je prejavom krehkd a vyznamove silnd, je intuitivne
harmonicka, skiisenostne midra, hravo vtipna a nonsalantne prelozena nahodnym
i zimernym naivizmom. Upozorfiuje nis prirodzene a nevtieravo na vietky malé i velké
Zivotné peknicka. Pokdsme sa aspofi na chvilu spolu s autorom, imaginirne ,namotat”
na jeho optimistické pocitové klbko", pokisme sa ,vpliest” do svojich dusi kisok
Andrejovho peknitka. A...NEPARAJTE, PROSIM!

BARBARA BRATHOVA



EVA

( for A. A. from B. B. )

When | met Andrej Augustin before preparation of his exhibition for a cup of coffee

in a stylish Bratislava coffee shop, my first question was what would be a name of the
exhibition, which he wants to present at Michalsky dvor (Michael's yard).

In the moment when he told me the title of the exhibition “Undoing of beauty”

| immediately knew that I'm looking forward to the preparation of it. Seemingly poetic
and playful name, free of conventions and official expressions, in spite of its spontaneity
and creativity, evocated in me something nostalgic and melanchelic and in the same
time very sincere. Each one of us carries inside a kind of beauty and everybody meets
the beauty in the life but it is not often. And in spite of that it's typical that we often
consciously and subconsciously undo them. In this sense linearly threat after thread,
cotton thread after cotton thread, idea after idea reflects an express substance of Andrej
Augustin work. The author's and our philosophy about how a beauty can easily and

with our assistance be damaged deformed, destroyed, simply undone, is concretely

and imaginarily weaved into his paintings, illustrations and tapestries.

The work of Andre] Augustin is paradoxically (or distinetively) towards this kind
of feelings especially optimistic. It emanates a great deal of positive energy, which is
being discussed a lot in present times. Andrej creates the energy in his work, shares
and distributes it among us. The Exposition “Undoing of beauty” includes several areas.
The important place in it (and in the life of author) takes maANDALA.

Artist receives an inspiration from various cultures, not just Tibet and eastern
religions but also Christianity and other influences deeply rooted in the tradition,
history, mysticism and original substance of the mankind, man. In them he finds an
intensive symbolism, but it has in his understanding selectively positive character.

His mandala is square (just sporadically he allows a scene to plastically arise). It is
drown, it has exactly limited space, which is defined by its original shape and reflects

a wide scale of bright colours. He fills linear shapes, closed circles by geometrical pictu-
res, puts into them static figures, stylistic animals or decorative elements and snake’s
spirals. The priority is the meaning, and the message. A colour is evidently dominant
phenomena, which is reflected in each kind of his creative handling. The foundation
and substance is a sign, a symbol that carries in It-self a philosophy of the cycle of life,
fatal truths pictured in spite of their seriousness with lightness, painted with brilliant
performance and poetic presentation. “Hexagram” reflecting a balance of water and fire,
“Cock” driving away demons of night, always rotating “Wheel” of eternity, half eagle half

lion - “Grif", but also mandala “Hair”, “Cherubim”, “Pegas”, “Sphinx” “Scarabeus”, “Hermes”,
“Sun”, “Snake”, “Fish", “Elephant” - a collection of twenty mandala expresses an inner world
conscious and subconscious, hidden somewhere inside of us. With the collection of
mandala corresponds with symbolic and fine art character the crAPHICS (serigraphic)
“Mandragore” and “Snake”.

Although author uses often a technique of aguarelle, acryl, drawing by ink, combi-
ne technigues; at the exhibition he presents large surface PASTELS, whose colour is
in contrast moderated and toned down. Figures appear from the area plastic as a block
from decorative background. Massive “Eve” with double eyes and grotesque hat is
“the first lady” of her “Adam”. Green spiral that rotates forever, swallows little figures,
tactfully, that are spontaneously popping out, absorbed in its ,annual rings”. This
moment is typical for author — the composing of peripheral elements to the area, which
creates kind of “background” from plant and zoomorphness fragments. They introduce
an impression of secondary adding, which is evidently and without doubts present.
Sometimes a head of a playful cat sticks out of the area, a fish with wings is curiously
flying across the picture, another time and a snake walks by indifferently. Many times,
the animals have a surprised and a bit infant looking expression. The artist puts them
there spontaneously and coincidently. These fictitious fantastic figures are a kind
of tasteful “jewellery” which is sweet, funny and doesn't demand a priority place.

They are eften “companions” in the bathtub of bathing ladies, mainly squared. They
also do not try to express themselves; they leave it to the feeling and observing of the
percipient. They don’t pretend to be anything, they simply ARE. In the pictures even
the composition seems randem, it does not have any boundaries, the colour flows into
infinitive. Author breaks into pieces almost architectonic building of the figures, for
the purpose of stylised final shape, which he puts together in the end together.

He intentionally denies natural rules of figure and so it is not exceptional when figure
has four hands or face with four eyes. Pictures explode into the spectrum of colour
scale, author uses a distinct red, pink, blue, yellow, green, he keeps the colouring over
lighted and bright, in another place, he tones it down without compromising.

Impulses for the creative invention come from everywhere, he is inspired by
anything. Although he reaches for the ancient cultures, traditions and philosophical
truths, in the first place it is life, usual everyday life with all nuances of the sad and
funny experiences, where even seemingly unimportant feelings achieve greatness
and weight of importance. Andrej creates spontaneously, he doesn't speculate and he i
is not under the burden of strict structures and the canon of the composition. His fine
expression sprinkles from intuition and freedom. The painted picture results into such
an expression. There is a hidden motto he goes by: why to search for complication
in the art when the life itself is complicated enough?!

Next area besides paintings, pastels, and graphics is a chamber collection
of iILLusTrATIONS for children. This talented author presents himself mainly with
colours and by squarely understoed illustration, which by its character sympathetically
corresponds with the spirit of the little respondent and communicates with him on
equal level. Author intentionally stylises and deforms figures, which add to the scene
a certain amount of humour and grotesqueness. But their nature emanates peacefulness,
playfulness and calm harmony. Author is generous when he deals with area and colour.
His compositions are based on the contrast of coloured empty areas and on the other
side on concentration of feature's and action’s elements into groups. In this way he
reaches a certain level of decorativeness. He presented himself at the Biennial of lllustra-
tions, Bratislava 1997 with the illustrations of book kriSTOF AMONG PROTO-ZOON.
There is a possiblity to see them at this exhibition. At BIB 2003 he introduces illustra-
tions from two books for children minka aND pyZaminka, and ABOUT LITTLE FAT GIRL.
His book production is complemented by PEN PICTURES made for the publication
of aphorisms and parabolas of Mark Orol “In c'est la vie". There are mostly black and
ite, gentle in brown tone coloured humorous pictarial pendants to aphorisms.

Mainly there are figural expressions with "crazy” humour, which is reflected in the titles,
which express the original idea. “All hands and legs”, “In the corner of the soul”, “The long
wiring”, “Blind love”, “Dog has died”, are natural part of the illustration and the words.
Andrej Augustin in spite of his wide spectral creative production, first of all threads

his creative invention and energy patiently into the coloured, wide area textile —
TAPESTRY — or carpets. His second home became gradually atelier arTTex, where
from wool, hand made with the help of special machine he reaches by threading

and steadying extraordinary impressive effect of hanged textiles. In them he linked
together, concentrated and evaluated all motives, which consisted of symbols, thoughts,
emotions and formally he treaded in a fresh colourness and humours expression.

“Angels in the bathroom”, “Walking fish" “Anicka", “Patrén-pardén”, “it's best in bed” are only
selection of big collection of tapestries, which he handles.

The work of Andrej Augustin is brittle but strong in expression, it is intuitively
harmonious, wise in experience, and playfully humorous covered by random and
intentional naivism. It focuses our attention gently on all small and great beauties
of life. So let's try at least for a while, together with the author to roll up on his
optimistic and emotional “ball” and try “to interweave” to our souls a bit of Andrej's
beauty. AND LET US NOT UNDO, PLEASE!

BARBARA BRATHOVA




Narodil sa 16. 04. 1964 v Bratislave.

V rokoch 1g7g - 83 Studoval

na Strednej 3kole umeleckého
priemyslu v Bratislave. V roku 1989
absolvoval 3tidium na Vysokej
Zkole umeleckého priemyslu v Prahe
(oddelenie propagacnej grafiky

a plagitu). Vo svojej umelecke]
tvorbe sa prevazne venuje tapiser
malbe, pastelom, grafike, ilustraci
ako aj malbe na keramiku a sklo.
Za svoju tvorbu ziskal Cenu
Ministerstva telekomunikicii

a pdit za névrh znamky v Tokiu
(Japonsko) v roku 1991

a Druhi Cenu na medzindrodnej
vystave volne] grafiky v Havifove
v roku 19g92. Po dlhom umeleckom
pobyte v Prahe (1994 - 2001),

kde sa v rokoch 2000/2001

spolu s manZelkou stal majitefom
Galérie Enyky-benyky,

sa vratil opat do Bratislavy, kde

v stcasnosti Zije a tvori.
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Andrej Augustin

- VYBER SAMOSTATNYCH VYSTAV:
1ggo - Galéria Arpex, Bratislava

1991 - Galéria B, Bratislove

1992 - Galerie Citadela, Obecni diim, Proha

1994 - Galerie slovickeho muzea, Uherské Hradisté
1996 - Koste| Nejsvétéjsi trojice, Pisek

1998 - Salmovsky palac, Prazsky hrad

1998 - Galérie Bohemica, Hannover

1999 - Galéria Marat, Bratislava

1999 - Galéria Veritas, Stuttgart

2001 - Galéria Michalsky dvor, Bratislava

200z- Galéria SPP, Bratislave

2003- Galerie Cerna labut, Praha

= VYBER SPOLOCNYCH VYSTAV:

1988 - Art of Today I1., BudapeSt
1990 - Viytvarny salén, Bratislava
1990 - Vystava art-protisov,

Velvyslanectvo CSFR, Washington, USA
1994 - IV. Triendle drobnej plastiky

a kresby, Banskd Stiovnica
1996 - Umenie zo Slovenska, Fravenfeld, Svajdiarsko
1996 - Slovenské umenie na Montparnasse, PariZ
1997 - Biendle ilustricii Bratislava
1999 - Slovenské umenie - New Yark,

Tarento, Washington

B SELECTION OF EXHIBITIONS:

He was born on April 16th, 1964.
He studied at the high school

of Industrial Art in Bratislava in years
1979 - 1983. In 1989 he graduated
at Academy of Industrial Art

in Prague (at the department

of promeotional graphics and posters).
In his creative work he produces
mainly tapestry, painting, pastels,
graphics, illustrations and

paintings on ceramics and glass.

He won Award of Ministry of
telecommunications and post
offices for the design, (a suggestion
and a sketch) of a stamp in Tokyo
(Japan) and Second Prize at the
International exhibition of free
graphics in Havifov 1g9g2.

After longer artistic stay in Prague
{1994 - 2001), where he with his
wife became an owner of the
Gallery Enyky-benyky, he returned
back to Bratislava.

He lives here and produces art.

1990 - Galle{y Arpex, Bratislava

1991 - Gallery B, Bratislava

1992 - Gallery Citadela, Obecni diim, Prague
1904 - Callery of Slovacko museum, Uherské Hradisté
1996 - A Church of the holiest Trinity, Pisek
1998 - Salmovsky palace, Prague Castle

1998 - Gallery Bohemica, Hannover

1999 - Marat Art Gallery, Bratislova

1699 - Gallery Veritas, Stuttgart

2001 - Gallery Michalsky dvor, Bratislova
2002- Gallery SPP, Bratislava

2003- Gallery, Black Swan, Prague

- SELECTION OF COMMON EXHIBITIONS:
1988 - Art of Today Il., Budapest
1990 - Show saleon, Bratislava
1990 - Exhibition of tapestries,

Embassy of CSFR, Washington, USA
1994 - IV. Triennial of small plastics

and paintings, Banskd Stiavnica
1996 - Art from Slovakia, Fravenfeld, Switzerland
1996 - Slovak Art at Montparnasse, Paris
1997 - Biennial of lllustrations Bratislava
1999 - Slovak Art - New York,

Toronto, Washington



