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Ked sme v roku 2015 polozZili zakladné kamienky tradicie konferencii IBBY
INSTITUTU BRATISLAVA, sledovali sme niekolko cielov: vytvorit spolo¢ny priestor
odbornikom z krajin IBBY a nadej domacej i zahranicnej sirokej verejnosti pre hlbsie
spoznavanie procesu Citania; ststredit sa na doleZité faktory a javy, ktoré ovplyviuji
jeho kvalitu, a ukdzat, ¢o stimuluje budovanie kultdry ¢itania medzi detmi a dospelymi.

K tradicii tychto konferencii sme pridali spojenie s Bienale ilustracii Bratislava
(BIB), najstarsou sutazou kniznych ilustracii pre deti a mladez na svete. Preto sa dve
konferencie IBBY INSTITUTU BRATISLAVA budu konat vzdy v tyzdni zahajenia Bienale
ilustracif Bratislava. Pestovanie tohto priatelstva je prirodzené. Ved projekt BIB bol
uz pri svojom pociatku postaveny na spolupraci s Medzinarodnou tniou pre detskd
knihu (IBBY) a potas svojej patdesiatrocnej existencie z nej aj vychadzal. BIB sa vy-
znamne podiela na budovani kvalitnej kniznej kultdry na Slovensku a v zahranici.
Konferencie IBBY INSTITUTU BRATISLAVA sa preto stavaju délezitym komplementom
BIB. Poukazuju na to, ako stimulovat a kultivovat tie procesy v ¢loveku, ktoré ho
s knihou a kniznou kultrou spajaju.

Proces ¢itania obrézkovych knih a ilustracii je iny, ako itanie textu. Preto im
budeme vzdy venovat samostatnu konferenciu. Tohtorocny nazov NAKUKNI POZA
OBRAZOK, COVIDIS? napoveda, Ze pozomost zameriame na to, ako cez obrézok rozvijat
symbolické myslenie. Hoci aj sledovanim takych tém, ako je identita cloveka Ciidentita
kolektivu. Budeme si viimat, akymi roznymi prostriedkami ju ilustrétori podavaju,

Ako sa da stimulovat kognitivny ¢i emocionélny vyvin u dietata? St to zazraky. Deti

s Uzasom objavuju: ked'ilustracia vyjadruje ich myslienky alebo naopak, stéva sa vycho-
diskom k ich vlastnym tivaham, dokonca im pomaha sformulovat my3lienky a vyjadrit
sa. llustracie mozu pozitivne posobit na verbélny prejav dietata. Pozornost zameriame
aj na vytvarné stvarnenie komplikovanych tém a na to, ako s ilustraciami pracovat tak,
aby sme na dieta posobili stimulane a konstruktivne, nie negativisticky a destruktivne.

Konferencia POD SI CITAT V KNIZKE AJV ZIVOTE! (Citanie a vyvin dietata) sa venuje
otézkam, ktoré stvisia s ¢itanim priamo i nepriamo. Niekedy sa stazujeme na to, e lu-
dia necitaju alebo Ze sa vytraca kultura ¢itania, no zablidame, Ze Citanie je zlozity, kom-
plexny proces, na ktory sa dieta pripravuje aj nepriamo. Napriklad ked sa rozvija jeho
motorika, vnimanie pohybu alebo jeho muzikalita, schopnost sledovat priestor zvukov
azvuky v priestore. A ked je v kontakte s fyzickym svetom. Nielen virtudlne. Skutocne.
Skisenosti scénografky ns mozno budu inspirovat k tomu, ako tento kontakt s fyzic-
kou realitou posilnit aj v interiéri. Napokon, ¢o je vlastne tvorivé ¢itanie? Ako ho pesto-
vat? Cez témy? Cez umelecké podnety? Pravidelnou cinnostou? Napriklad v kluboch?

Verim, ze konferencie tohtoro¢ného IBBY INSTITUTU BRATISLAVA budd pre
nas krokom alebo hoci aj vykroc¢enim. No najma, Ze nas utvrdia v tom, Ze skuto¢né
vztahy a priatelstvo so ZIVOTOM su jedingm vhodnym materidlom na budovanie.
Avtom, ze KNIHA je kamienkom mosta, ktory SPAJA,

Timotea Vréblova
Prezidentka Slovenskej sekcie IBBY

In 2015, when we started our tradition to organize conferences IBBY INSTITU-
TE BRATISLAVA, we pursued several aims: to create a common space for experts
from the countries of IBBY and public at large, here in Slovakia and abroad, to study
process of reading; to focus on important factors and phenomena, which influence
quality of reading, and to show what stimulates culture of reading, and how to build
it up in new generations of children children and adults.

A part of our tradition is connection between Biennale of illustrations Brati-
slava (BIB), the oldest illustration contest in the world. That is why two conferences
of IBBY INSTITUTE BRATISLAVA will always take place in a week during the opening
of Biennale of illustration Bratislava. Strengthening of “friendship’ between those
two is natural. BIB already in the beginning was based on co-operation with IBBY,
and during 50 years of its existence it has been based on. BIB has fulfilled a remar-
kable role in building high quality arts of books both in Slovakia and abroad.

The conferences of IBBY INSTITUTE BRATISLAVA become an important complement
of BIB. They will point out how to stimulate and cultivate processes connecting
a person with a book and with the arts of books.

Process of reading picture books and illustrations differs from reading a text.
That is why we pay attention to reading pictures exclusively, in a conference. This
year, the title for the conference SEEING BEYOND PICTURES describes our intentions
to think how a picture can develop symbolic thinking; maybe through topics rela-
ted to an issue of personal or collective identity, and what illustrators use to convey
it. How can we stimulate cognitive or emotional development in a child? They are
always miracles. Children are in awe to find out an illustration has a power to ex-
press their thoughts or vice versa it becomes a starting point for their reflections,
and what more, it helps them to articulate their thoughts and express themselves.
lllustrations can influence positively their ability of verbal communication. We also
target more complex or complicated subjects depicted through a mean of illustra-
tions, and talk how to demonstrate those topics in a stimulating and constructive
way, not in negativistic or destructive way.

The conference READING WITHIN THE LIFE CONTEXT (Reading and Childho-
od Development) is aimed at issues relating to reading both in a direct and non-di-
rect ways. We use to complain: nowadays people do not read or we lose standard
of a culture of reading. But saying those negative statements sometimes we forget
that reading is a complex process, and for being able to read we need to cultivate
our skills in various life contexts. Particularly for a child it means that reading is influ-
enced by development of her or his visual or motor functions, movement perception
or musicality and ability to recognize space of sounds and sounds in a space. For
that, for all of us, it is important to have a contact with physical reality. Not only
virtually. But really. Experiences of a stage designer at this conference may inspire
us how to strengthen the contact with physical reality in interior. Anyway, in the
end, what is creative reading? How to develop it? Through topics? Through impul-
ses of arts? Through regular activities with children? In clubs particularly?

I believe conferences of IBBY INSTITUTE BRATISLAVA this year will be a step, or
a step out for many of us to enhance culture of reading. And mainly, we would feel
confirmation that real relationships, friendship with LIFE are the only constructing
material. And within it the BOOK is a stone of a bridge, which makes us CONNECTED.

Timotea Vrablova
President of Slovak Section IBBY



IBBY INSTITUT BRATISLAVA mé slizit ako medzindrodné centrum pre
vyskum a rozvoj kultivovaného ¢itania (¢itania s porozumenim), ktorého zakladatel-
skymi organizaciami su BIBIANA, medzindrodny dom umenia pre deti a Slovenska
sekcia IBBY. Institdt je pritom tzko prepojeny s IBBY a poskytuje platformu pre spo-
luprécu ¢lenskych krajin IBBY, iniciuje aktivity na medzinarodnej trovni na verejnych
a odbornych férach. Tento status bol prijaty aj na zasadnuti Vykonného vyboru IBBY
v Aucklande v roku 2016,

Uz v roku 2014 ziskala BIBIANA, medzinarodny dom umenia, grant z UNESCO
na vytvorenie virtualneho centra zameraného na podporu ¢itania deti. Tento grant
odborne zastresovala Slovenska sekcia IBBY a jeho garantkou bola Timotea Vrablova,
Projekt sa volal STOP READING CRISIS, jeho cielom bolo vytvorenie medzinarodného
virtudlneho centra podpory ¢itania a orientdcia na rozvoj medzinarodnych trénin-
govych programov na zvysovanie Citatelskej gramotnosti deti. Realizacia projektu sa
predpokladala v BIBIANE, medzinarodnom dome umenia pre deti, sidle Slovenskej
sekcie IBBY.

Projekt bol odstartovany v Bruseli v spolupréci s Eurdpskou komisiou pre kul-
tliru a vzdelavanie a Stélym zastdpenim SR v EU 8. 12. 2014 medzinarodnym work-
shopom STOP READING CRISIS. Medzinarodny workshop STOP READING CRISIS bol
zamerany na problém narastajlicej krizy Citatelskej gramotnosti v Eurdpe. Na work-
shope vystupili odbornici s ciefom priniest nielen analyzu situdcie, ale aj viziu riese-
nia tohto problému v Eurépe. Slovensko zastupovala prezidentka Slovenskej sekcie
IBBY Timotea Vrablova, ktord workshop dramaturgicky pripravila. Na workshope
vystipil aj prezident IBBY belgicky spisovatel Wally de Donker, Svédska odbornicka
v oblasti psycholégie ¢itania Gunilla Ekmanova, Karel Bartak, koordinator projektu
Kreativna Eurdpa z Europskej komisie pre vzdelévanie a kultdry, Cinzia Laurelliova
ztalianskej nadacie Carla Colodiho, ktord je zamerana na propagaciu ¢itania. Jeho
pokracovanim bola vystava BIB. Workshop bol dostupny virtualne prostrednictvom
webstreamingu. V ¢ase konania ho videli G¢astnici zo 75 krajin (vratane Afriky).

Dalsim krokom bolo vytvorenie IBBY INSTITUTU BRATISLAVA. Jeho prvou aktivi-
tou bol 29.8. 2015 open-air festival Knizné hody s podtitulom Svet zachrénia rozprav-
ky. Vystipili na fiom vyznamni spisovatelia, ilustratori, herci. Deti mali moznost poctvat
rozhlasové rozpravky na vybranych stanovistiach mesta, kam ich zaviezol vlacik
Presporacik. Okrem toho boli na Hviezdoslavovom namesti pripravené rézne typy
dielni, sitaZ a aktivit (maratonsky beh podla rozpravky), prostrednictvom ktorych sa
deti, rodicia a cela kultirna verejnost mohli zoznamit s réznymi tvorivymi formami
prace s knihou a vnimat &itanie v §irom kontexte, nez ho pontika bezné skolska prax.

1BBY INSTITUT BRATISLAVA potom pokracoval dvoma medzinérodnymi konfe-
renciami, zameranymi na problematiku ¢itania, na ktorych vystdpilo 19 domécich a za-
hrani¢nych odbornikov. Konferencie boli ur¢ené sirokej verejnosti: rodicom, knihovni-
kom, uitelom, pracovnikom s detmi, odbornikom na literatdru pre deti a mladez a na
pribuzné discipliny, ktoré sa ¢itania a prace s knihou tykaju. Ciefom bolo tiez zoznamit
Sirdiu verejnost s pohladom vyznamnych domécich a zahrani¢nych odbornikov.
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Konferencia Vidime rozli¢ne alebo Ako ¢itat detské obrazkové knizky
(30. 8.2015) sa zamerala na to, ako mozno ¢o najviac vnimat obréazkovi knizku
aako z nej pri ¢itani s detmi najviac vytazit pre ich vztah k ¢itaniu, pre rozvoj ich
osobnosti a pre vzajomné vztahy v rodine & komunite. Cielom bolo tie# sprostred-
kovat vnimanie a formu vizualneho vyjadrenia rozmanitych kultar.

Konferencia Stop krize Citania! (31.8.2015) bola zamerana na Citanie, a to
nielen na problematiku propagécie ¢itania, ale najma na predstavenie tych problé-
mov, ktoré sa tykajd procesu ¢itania a kultivovaného ¢itania, teda ¢itania s hibokym
&i hlbsim porozumenim. Cielom bolo tieZ sprostredkovat najnovsie poznatky o tom,
v ¢om vlastne a ako &itanie rozvija osobnost dietata, predstavit proces ¢itania, ako
ho nepoznéme alebo pozname len okrajovo. Zoznamit 3irsiu verejnost s pohfadom
vyznamnych domécich a zahrani¢nych odbornikov.

Dia 10.12. 2015 sa v Bruseli uskutocnil medzinarodny tele-seminar Translation
Forum Children’s Literature: values, models and their translation (Prekladatelské
forum o detskej literatdre: hodnoty, modely a ich pretimocenie), ktory bol zaroven
prenasany do Luxemburska, a tiez medzinarodne vysielany prostrednictvom
webstreamu. Semindr organizoval DG TRANSLATION EU v spolupraci s BIBIANOU,
medzinarodnym domom umenia pre deti, a IBBY INSTITUTE BRATISLAVA. Slovensko
zastupovala prezidentka Slovenskej sekcie IBBY Timotea Vrablova, ktora seminar
dramaturgicky pripravila. Na seminari vystlpila aj riaditelka Ceny Astrid Lindgren
Memorial (ALMA) Helen Sigelandové a svédska odbornicka v oblasti psychologie cita-
nia Gunilla Ekmanova. Seminar sa uskutocnil v Bruseli, v budove DG TRANSLATION EU.
Seminar bol zérovef otvaracim podujatim vystavy BIB. BIB bol prezentovany ako
vyznamny projekt, ktory sa prostrednictvom podpory kvalitnej ilustracnej tvorby tiez
podiela na budovani vztahu dietata s knihou.

V septembri v roku 2016 na Medzindrodnom kongrese IBBY v Aucklande bol
IBBY INSTITUT BRATISLAVA vo svojej podobe akceptovany na Viykonom vybore IBBY.
Zérovert sa na kongrese zacala priprava dvoch medzinarodnych konferencii a sprie-
vodnych podujati IBBY INSTITUTU BRATISLAVA 2017.

V roku 2016 si Ministerstvo zahrani¢nych veci SR vybralo BIB a IBBY INSTITUT
BRATISLAVA na pr aciu vramci ictva SRv EU. Timotea Vrdb-
lové bola poverend vytvorit sériu poduiati, ktoré boli prezentované ako sprievodné poduja-
tia Predsednictva. Boli vytvorené 4 podujatia, ktoré organizovalo Stale zastipenie SR pri EU,
Europska rada - Kniznica pre prekladatelov, BIBIANA, medzinérodny dom umenia pre deti,
aIBBY INSTITUT BRATISLAVA: 5. 10. 2016 sa uskutocnili dva literarne workshopy s Beatou
Panakovou a Timoteou Vrdblovou v Eurdpskej skole v Bruseli. Viyustili do vytvarnej sitaZe.
Vtvamé prace deti a nasledny plagét z vitaznych préc boli prezentované na vystave
v Bruseli v Europskej rade v budove LEX v decembri 2016. Dia 6. 10. 2016 sa uskutoénilo
otvorenie vystavy BIB v Bruseli v Eurépskej rade v budove LEX v priestoroch Kniznice pre-
kladatelov. BIB bolo reprezentované generalnou komisérkou BIB Zuzanou Jarosovou, ktord
bola jednou z hosti otvarajlicich expoziciu. Stcastou otvorenia bola aj recepcia s prezenta-
ciou tradi¢nych slovenskych jedal, ktorti pripravilo oddelenie slovenskych prekladatelov
pri Eurépskej rade. Vystava trvala do konca janudra 2017. Dia 6. 10. 2016 sa uskutocnil aj
medzinarodny seminér Transferring Values and the Value of Transferring (Prenasanie
hodnét a hodnota prenosu), ktory sa konal v Bruseli v prednaskovej séle Eurépskej komisie
v budove LEX a zicastnilo sa ho vy3e 60 ludi. Na seminari vystupili: Valerie Coghlanovd,
prezidentka medzinarodného casopisu BOOKBIRD (¢asopis IBBY venovany kniznej kulttre
pre deti a mlade?), Helen Sigelandova, riaditelka Ceny Astrid Lindgren Memorial (ALMA),
Beata Panakova, autorka, prekladatelka, dramaturgicka SR - RTVS, a Timotea Vrablova.
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IBBY INSTITUTE BRATISLAVA isintended to serve as an international
centre for research and refined reading (reading with comprehension). It was foun-
ded by BIBIANA, the International House of Art for Children and IBBY Slovak Section.
The Institute is closely inter-related with IBBY and presents a platform for coopera-
tion among IBBY member countries and initiates international activities at public
and professional forums. This status was adopted also at the Auckland 2016 IBBY
Executive Committee meeting.

Already in 2014 BIBIANA, the International House of Art for Children, received
a UNESCO grant to create a virtual centre focused on reading promotion among
children. This grant was under the professional umbrella of IBBY Slovak Section and
Timotea Vrablova was the guarantor. The project title was STOP READING CRISIS;
its goal was creating an international virtual centre for reading promotion and for
development of international training programs to enhance reading literacy in
children. The implementation of the project was envisioned in BIBIANA, the Inter-
national House of Art for Children, and IBBY Slovak Section.

The project was launched in Brussels in cooperation with the EU Commission
for Culture and Education and the Permanent Representation of SR to the EU
on 8 December 2014 through an international workshop STOP READING CRISIS.
The workshop STOP READING CRISIS focused on the issue of the growing reading
literacy crisis in Europe. Presentations were made by experts not only to analyze
the situation but also to outline a vision of how to address the problem in Europe.
Slovakia was represented by the President of IBBY Slovak Section, Timotea Vrablova,
who also designed the dramaturgy of the workshop. The workshop was addres-
sed also by the IBBY President, Belgian writer Wally de Donker; a Swedish expert
in reading psychology, Gunilla Ekman; coordinator of the project Creative Europe
from EU for education and culture, Karel Barték, and an official from the Italian
Carlo Colodi Foundation for reading promotion, Cinzia Laurelli. A follow-up activi-
ty was an exhibition on BIB, as the oldest international competition in illustration
that has significantly influenced book culture across the world in the past
50 years. The workshop could be virtually accessed via web streaming. The work-
shop, while it was in progress, was seen by participants from 75 countries (inclu-
ding Africa)

Starting the IBBY INSTITUTE BRATISLAVA was the following action. The ope-
ning ceremony was held on 29 August 2015 at an open-air festival the BOOK Feast
with the subtitle Tales will rescue the world. Leading writers, illustrators and actors
made presentations. Children could listen to radio stories at selected sites within
the city to which they were driven by the Pre3poracik train. Besides all that, activi-
ties were prepared at Hviezdoslavovo Square including various kinds of workshops,
competitions and activities (a Marathon run to a fairy tale) to acquaint children,
parents and the entire cultural public with various creative forms of using books
and perceiving reading in a broader setting than what is offered in ordinary school
activities.
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The IBBY INSTITUTE BRATISLAVA then followed up with two international conferences focusing on
reading with presentations given by 19 national and international experts. The conferences were inten-
ded for the general public including parents, librarians, teachers, youth and child workers, experts in lite-
rature for children and youth and related areas that are associated with reading and working with books
The purpose also was to present to the public the views of leading national and international experts.

The conference We see things differently of How to read children’s picture books (30 August
2015) focused on how to best perceive a picture book and, while reading it with children, how to get
the most out of it for the sake of children’s relationship to reading, for their personal development and for
mutual relationships within the family and community. Another goal was to present the perceptions and
forms of visual expression in diverse cultures.

The conference Stop Reading Crisis! (31 August 2015) focused on reading; not just reading
promotion but specifically on presentation of aspects of the reading process and refined reading, mea-
ning reading with profound or more profound comprehension. The goal was also to present the newest
knowledge about through what and how reading develops a child’s personality, to present the reading
process they way we do not know it or how we know it just superficially, and to present to the broader
public the views of leading national and international experts.

Brussels, 10 December 2015, was the venue for an international tele-seminar Translation Forum
Children’s Literature: values, models and their translation that was also televised to Luxembourg
and internationally via web stream. The seminar was organized by DG TRANSLATION EU in cooperation
with BIBIANA, the International House of Art for Children, and IBBY INSTITUTE BRATISLAVA. Slovakia was
represented by the President of IBBY Slovak Section, Timotea Vréblovéa, who designed the dramaturgy of
the seminar. The Director of the Astrid Lindgren Memorial Award (ALMA), Helen Sigeland, and a Swedish
expert on reading psychology, Gunilla Ekman, presented remarks. The seminar took place in Brussels, in
the building of DG TRANSLATION EU. The seminar concurrently was an opening event to a BIB exhibition.
BIB was presented as an important project that has also been contributing to development of the child-
book relationship through promotion of quality illustration art.

In September 2016 at the International IBBY Congress in Auckland, the status of the IBBY INSTITU-
TE BRATISLAVA was accepted by the IBBY Executive Committee. Preparations for two international confe-
rences and accompanying events by the IBBY INSTITUTE BRATISLAVA 2017 also started at the congress.

In 2016 the Ministry of Foreign and European Affairs SR selected BIB and IBBY INSTITUTE BRATI-
SLAVA for presentation of Slovakia within the Slovak Presidency of the Council of the EU. Timotea
Vrablova was charged with developing a series of events that were presented as accompanying
events to the Slovak Presidency. There were four events and they were organized by the Permanent
Representation of SR to the EU, The European Council - Library for Translators, BIBIANA, the Internatio-
nal House of Art for Children, and IBBY INSTITUTE BRATISLAVA. On 5 October 2016 two literary work-
shops were held with Beata Panakové and Timotea Vrablova at the European School in Brussels and
included an art competition. The works by children and a poster that was compiled from the winning
works were presented at an exhibition in Brussels, European Council, in the LEX building in December
2016.0n 6 October 2016 a BIB exhibition was opened in Brussels, European Council, LEX building in
the premises of the Library for Translators. BIB was presented by the BIB Commissioner General,
Zuzana Jaroové, who was among the guests opening the exhibition. The opening ceremony was
followed by a reception with presentation of traditional Slovak food that was prepared by the depart-
ment of Slovak translators with the European Council. The exhibition was open till the end of January
2017.0n 6 October 2016 an international seminar, Transferring Values and the Value of Transferring,
took place in Brussels in the lecture hall of the European Commission in LEX building and was atten-
ded by more than 60 people. Presentations were given by: Valerie Coghlan, President of the BOOKBIRD
international journal (IBBY journal on book culture for children and young people); Helen Sigeland,
Director of Astrid Lindgren Memorial Award (ALMA); Beata Panakova (author, translator, dramaturge
from SR - RTVS); and Timotea Vrablové
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5. septembra 2017/5t% September 2017

NAKUKNI POZA OBRAZOK, CO VIDIS?
SEEING BEYOND PICTURES

9.00-930  Prezentacia/Presentation

9.40

Otvorenie/Opening

Peter Tvrdon, riaditel BIBIANY, medzinarodného domu
umenia pre deti

The director of BIBIANA, the International House of Arts
for Children

Timotea Vrablova (Slovenska republika/Slovak Republic)
Nakuknes? Co podporuje porozumenie pri vnimani obrazu
u dietata?

Would You See Beyond? What Strengthens Visual Understanding
of a Child?

Markéta Andricikova (Slovenska republika/Slovak Republic)
Ked'to, ¢o vidime, vlastne nie je to, ¢o vidime (Pohlad z réznych
perspektiv)

When What We See Is not What We See (Different Perspectives)

[The Republic

of Iceland)
Aké obrazkové knihy ¢itat viac - tie pre domace prostredie alebo
tie globélne zamerané?

The Picturebook - Local or Global?
Josep Antoni Tassies (S alc /The Kingd
of Spain)

Estetickd vychova dietata prostrednictvom ilustracnej tvorby

Child's Education on Aesthethics through lllustration

1230-13.40

Ellis Vance (Spojené 3taty americké/United States of America)
Ako detské knihy rozvijaji porozumenie deti a poméhaja im
prekrocit hranice vlastnej skisenosti

How Children's Books Influence Children’s Understanding Beyond
Their Own Experiences

Obed/Lunch

Akoss Ofori-M h a ic of Ghana)
Nakukni poza obrézok a stretni sa s malym Afnéanom a Africankou

Seeing Beyond Pictures: An African Child

Margaret Anne Suggs (Irsko/Republic of Ireland)
Ako sa v obrazkovych knizkach 20. storocia znazorfovala identita
dietata afroamerického povodu

The Identity of the African-American Child in 20" Century
Picturebooks

Lubica Kepstova (Slovenska republika/Slovak Republic)
Od obrézku k textu (u deti mladsieho 3kolského veku)

Through a Picture to a Text (at Primary School Age Children)

Bjérn Sundmark (Svédske kralovstvo/The Kingdom

of Sweden)

Ako lyzovat po Svédsky: teda uzimeny pohlad na $védske obrazkové
knihy o zime

Skiing and Being Swedish: Taking a Cold Look at Swedish Winter
Picture Books
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6. septembra 2017/6% September 2017

9.20-9.50

POD SI CITAT V KNIZKE AJ V ZIVOTE!
(Citanie a vyvin dietata)

READING WITHIN THE LIFE CONTEXT
(Reading and Childhood Development)

Prezentécia/Presentation

Timotea Vrablova (Slovenska republika/Slovak Republic)
Od mechanického ¢itania k tvorivému. A ¢o tomu predchéadza

From “Schematic” to Creative Reading. And What Can Preceed It?

Vierka Sadovska (Slovenska republika/Slovak Republic)
Cftame s pohybom a ¢itame v pohybe

Reading with a Movement and Reading in a Movement

Mariano Dimonti (Talianska republika/Republic of Italy)
Hudobny projekt pre najmensich,Crescendo v hudbe”
Aj hudba rozvija nase vnimanie pre knihu

Music Project "Crescendo in Music"

Tilka Jamnik (Slovinska republika/The Republic of Slovenia)
Cftaj, ako ty chces, aby si sa dostal ¢ dostala k skvelému vyletu
aj s vynimocnym jedlom

Read Your Way to a Special Meal and a Wonderful trip

1230-1330 Obed/Lunch

Kapka Kaneva (Bulharska republika/Republic of Bulgaria)
Ako spristupnit klasickd literattru tinedzerom.
Projekt £ Arbol de los Cldsicos z hladiska vizulneho spracovania

Introducing Classical Literature to Teenagers: The £l Arbol de los
Cldsicos Project from the Visual Point of View

Méria Bacova (Slovenska republika/Slovak Republic)
Priestor v rozpravke

A Story and a Space

Beata Panakova (Slovenska republika/Slovak Republic)
Byt v obraze

To Be in the Picture

Angela Lebedeva (Ruska federécia/Russian Federation)
Formovanie budticnosti: rozvoj ¢itania s porozumenim

a propagécia ¢itania. Skdsenosti z Ruskej statnej kniznice
pre deti a mladez

Forming the Future: Literacy Development and Children's Reading
Promotion. Russian State Children's Library's (RSCL) Experience
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NAKUKNI POZA OBRAZOK, €O VIDIS?
SEEING BEYOND PICTURES

Timotea Vrablova
(Slovenska republika/Slovak Republic)

Co podporuje ie pri vnimani obrazu u dietata (0 - 5 rokov)?

Do akého procesu vstupuje dospelak, ked'sa dietata pyta? Ako asi funguje ,podneto-
meter” pri ¢itani obrazku? Kedy zacat s knizkami? A ako? Obrazkové knihy st dolezitym
zénrom pre za¢inajucich citatelov. Citanie viak nie je pre dieta samozrejmost. A podobne
ako pri nadobudant inych zruénosti (napriklad motorickych, re¢ovych) sa rozvija na zéklade
stimulacie. Velka Glohu pri tom zohrava aj vztah. N& vzsjomny s dietatom i ten, ktory si
buduije s fyzickou realitou. A zacina sa pribeh medzi nami a knihou!

Would You See Beyond? What Strengthens Visual Understanding of a Child
(0-5years old)?

What is a process like, an adult embraces, when a child raise a question? How does
a“sense-meter”work if we read a picture together with a little child? When the right time
is to start with books? And how? Picture book is an important genre for readers-beginners.
But reading for a child is not something that goes without saying. And in a similar way like
if a child acquires some other skills (e.g. motoric, or verbal) development is based on
stimulating. But also relationship plays an important role. Our mutual relationship with
a child and also that one, which a child builds with physical reality. And that is a beginning
of a story between us and a book!

Markéta Andricikova
(Slovenska republika/Slovak Republic)

Ked'to, ¢o vidime, vlastne nie je to, ¢ vidime (Pohlad z réznych perspektiv)

Markéta Andricikova predstavi obrazkové knizky sticasnej slovenskej autorky a ilus-
trétorky Katariny Macurovej. Prave na nich chce ukazat, ako sa detom daj spristupnit roz-
liéné perspektivy pri vnimani a spoznavani sveta a to, ako ich vyuzit, ked chceme dietatu
pri ¢itani sprostredkovat svet hodnét a naudit ho gitat” obrazok, teda interpretovat ho.
To bol a ciel autorky kniziek. Nejde jej pritom o poznavanie v zmysle mechanického zapa-
matavania, ale o tvorivy proces. Vytvorila koncept, ktory rata s Groviou vnimania a poro-
zumenia deti v réznych fézach psycho-socidineho vjvinu.

When What We See Is not What We See (Different Perspectives)

Concerning the picturebooks (by Slovak writer an illustrator Katarina Macurova) the
presentation focuses on the author's attempt to bring a child a basic knowledge of the
world, which might be perceived differently according to a particular stage of child's men-
tal development. The presentation aims to highlight the importance of these different
perspectives when teaching a child to observe and acquire the world. It also attempts to
point on the moral dimensions of reading and interpretation of the picturebooks.



Ragnheidur Gestsdottir
(Islandska republika/The Republic of Iceland)

Aké obrazkové knihy ¢itat viac - tie pre domace prostredie alebo tie globalne
zamerané?

Vietci sa zhodneme na tom, Ze dieta potrebuije ¢itat knihy vo svojom rodnom jazy-
ku. Ale plati to aj v pripade obrazkovych knih? Ragnheidur Gestsdottir sa v tomto zmysle
zamysla nad zévaznymi témami v stvislosti s obrazkovymi knihami a ilustraciami. S
obrazky univerzalnym spdsobom vyjadrovania? Méze vytvarne podany obsah a iyl
ilustracii skutocne prekonat jazykové a kultirne bariéry? A aké si nasledky toho, ked sa
v zéujme, knizného trhu” menia obsahy a ovplyviuje sa umelecké vyjadrenie ilustratorov
len preto, aby boli knihy predajné hocikde na svete?

The Picturebook - Local or Global?

Everyone agrees that children need to read books in their own language. But what
about picture books? Are pictures a universal language? Can both the pictorial content
and style cross linguistic and cultural borders? And what happens when the picture-book
industry tries to influence contents and artistic expression so books can appeal to buyers
everywhere?
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Josep Antoni Tassies
(Spanielske kralovstvo/The Kingdom of Spain)

Obrazkova kniha je oknom k nasmu srdcu a vyzvou pre mysel’

Na zaciatku si otvorime moju vlastnt obrazkov knizku Carabolu. Pre¢itame si z nej kratku ukézku a vydame
sana putovanie s tajomnou postavickou, ktorej tvar nevidime. Prejdeme sa miestami fantastiky, ktoré predstavujii
svet pocitov,

Obrazkové knizky st totiz Gzasnym Zanrom. Dokazu nam ukazat svet pocitov, ale aj vyrozpravat dej. A to
vietko jazykom ilustracil, v ktorom sa komunikuje prostrednictvom asocidcil. Obrazkové knizky st vyspelym autor-
skym zanrom. Vznikli v procese dejin umenia a kniznej kultdry ako konceptualny artefakt. Obrézkové knizky st
4nrom, ktory sa da racionlne analyzovat. V prezentécii si ukazeme niekofko principov, na zéklade ktorych mozno
rozoznat kvalitni obrazkovu knizku od braku. Estetickd vychova je sticastou prava dietata na kulttru. Preto
je nasou povinnostou sprostredkovat mu kvalitnd kultru.

Picture book: a window to your heart, a challenge for your
mind

To begin, we'll open the window from an Picture book
of own creation: "Carabola” offering a brief reading of a fragment,
travelling for a moment with a mysterious faceless character
through fantastic settings made of feelings.

Picture book is a genre capable of expressing all kinds of feelings, but also of linear contents, which can
be planned through the visual language and, therefore, through an associative language. We claim it as a mature
contemporary genre, as the result of an evolution of the arts of book and conceptual recognition of its authors.

As a genre that is susceptible of being rationally analyzed, we'll try to show some keys to detect
quality or imposture, in a try to provide some formal tools of analysis of contemporary Picture book or "album’.

Because aesthetic education is a part of the right to culture on the part of the child, it is a duty to facilitate
a culture of quality by the prescribers.




Ellis Vance

(Spojené staty americké/United States of America)

Ako detské knihy rozvijaji porozumenie deti a pomahajt im prekrotit hranice vlastnej skusenosti

Utecenecka kriza zasiahla cely svet a obzvladt sa dotyka deti. Ellis Vance prichddza s podstatnou otazkou
Ako mbzeme poméct my uditelia, knihovnici a rodicia? Co sa da urobit pre to, aby deti utecencov, ktoré teraz #ij(i
v nasich komunitach, v nich nasli pokoj? A ¢o sa dé urobit preto, aby sme pomohli domacim detom prekonat
bariéry vlastnej skiisenosti a porozumiet ich situacil? Vychadzam z obrazkowych knih, ktoré st venované tymto
problémom. Rad by som pontkol zopér praktickych ndpadov, ako mozno rozprudit diskusiu medzi detmi (z obi-
dvoch skupin) a ako ich indpirovat hoci aj k tomu, aby sa ony samy pokdsili nie¢o k téme napisat. O¢akavam né-
pady aj z auditéria. Tiez by som réd ziskal zoznam stcasnych knih, ktoré sa venuji danej téme. Oboje sa potom
bude publikovat v USA a rozsiri sa dalej. Budem rad, ak prinesiete so sebou knihy, ktoré mate k danej téme, aby
ste ich ukazali ostatnym.

How Children’s Books Influence Children’s Understanding Beyond Their Own Experiences

The refugee crisis is worldwide and it particularly affects the lives of children. As teachers, librarians, and
parents what can be do to help these children find peace with what they have experienced and, at the same
time, influence the understanding of those children who have not had the refugee experience? Using one or
two children’s books on this topic, the session will offer some practical ideas and steps that will elicit oral discu-
ssion and writing activities which will benefit both groups of children. Ideas from the audience will be solicited
and a book list on current children’s books about refugee children published in the United States will be disse-
minated. Participants are encouraged to bring books published in their country about refugee children to share
with others.
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Akoss Ofori-Mensah

(Ghanska republika/Republic of Ghana)

Nakukni poza obréazok a stretni sa s malym Africanom a Africankou

Dieta si obrézok ceni viac nez tisice slov; pre neho je hoden milién slov. Ved sG to
obrézky, ktoré deti podnietia k tvorivosti, povzbudzujd ich zvedavost a rozvijajd predstavi-
vost. Aj preto je pri vydavani knih dolezity ilustrétor, S to totiz préve ilustrécie, ktoré ako
prvé pritiahnu deti ku knihdm a navnadia ich, aby si ich sksili pre¢itat. Toto je proces, ktory
napokon privedie deti k laske ku kniham a k tomu, aby si vytvorili névyk ¢itat.

Pribehy Jamely od juhoafrického autora a lustrétora Nika Dalyho s prikladom toho,
ako ilustracie mézu poméct dietatu, aby sa nautilo formulovat viastné myslienky: Kniha je
urcené predskolékom. lustrécie im pomahaji vimat pribeh. Stimuluju ich viak aj k tomu,
aby si zacali viimat i jeho botné témy.

Seeing Beyond Pictures: An African Child

A picture is worth a thousand words for a child; it is worth a million words. It is pic-
tures that open children's minds to creative thoughts, imaginative ideas and enquiring spirit.
Thus the illustrator is very important because it is the pictures he draws which first attract
young people to pick the books and attempt to read. It is through this process that a child
develops the love for books and the habit of reading. Pictures encourage conversation and
bridge the gap between the old and the young; and help to connect what they see with
how they reason, linking words with concepts. e as in the JAMELA STORIES by Niki Daly.
lllustrations enhance the story and the revelation of sub-plots and help children to have
ambition; develop critical thinking abilities, control, confidence and comfort. The picture
format allows children to identify things and lessons about themselves; something they
can relate to, and validate.



Margaret Anne Suggs

(Irsko/Republic of Ireland)

Ako sa v obrazkovych knizkach 20. storotia znazorfiovala identita dietata afroamerického pévodu

Pozornost ¢itatela pritahujd postavy, prostredie alebo spravanie fudi - napriklad ked sa vzajomne prijima-
me. Tieto prvky rozpravania st symbolické aj v obrazkovych knizkach, ktoré sa tykaju Zivota afroamerickych deti:
napriklad Little Black Sambo od Helen Bannermanovej (1899) alebo v knihe The Little Golden Book about God
(1956) od Jane Werner Watsonovej, ktor ilustrovala Eloise Wilkinsova.

Vézbu na povodn viast si v Amerike udrziavajd hlavne Americania irskeho, talianskeho alebo afrického
povodu. Vacsina Eurdpanov sa viak asimilovala. Afroameri¢ania to s asimilaciou nemaju také jednoduché, odliduje
ich farba pleti. S ich prichodom do Ameriky sa spaja pribeh o tom, ako boli predani do otroctva, aZ po moment,
kedy sa stali Zivou sticastou americkej spoloénosti. V sticasnych detskych knihach najdete snahu zobrazovat ame-
rickd spolo¢nost ako multirasovi. Co to zmenilo? Ved'v knihdch pre deti z 20. storo¢ia nebol vzdy prezentovany
rasovo pozitivny néhlad.

The Identity of the African-American Child in 20th Century Picturebooks

We can see stimulating perceptions through characters, setting and depictions of acceptance using case
studies of books Little Black Sambo (by Helen Bannerman, 1899), The Little Golden Book about God (written by
Jane Werner Watson, illustrated by Eloise Wilkin, 1956), The Snowy Day (by Ezra Jack Keats, 1962), Nappy Hair
(written by Carolivia Herron, illustrated by Joe Cepeda, 1997) and What a Truly Cool World (written by Lester Julius,
illustrated by Joe Cepeda, 1999) focusing on illustrations, themes and use of language.

In America, many groups claim their motherland, or their ancestral home as part of their identity, such as
the Irish-Americans, the Italian-Americans, or the African-Americans. While most European immigrants have been
comfortably assimilated into the cultural mainstream, African-Americans have not easily assimilated as they are
immediately recognised and separated by their skin colour. African-Americans have made an epic journey from
being sold as slaves to being a vital part of the fabric of American society and in children’s books today, there is
a growing and healthy emphasis on depicting a multiracial American society. But how did that change throug-
hout the 20" century because unfortunately, the illustrations that are found of African-Americans in children’s
books have not always been positive?
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Lubica Kepstova
(Slovenska republika/Slovak Republic)

Od obrazku k textu (u deti mladsieho 3kolského veku)

Lubica Kepstova prichadza s aktualnou témou - aka je tloha kultivovanych obréz-
kowych pribehov a aky vyznam ma kvalitné ilustraéné zlozka v obsahovej skladbe detského
¢asopisu pri upevitovani zaujmu o &itanie, rozvijani fantézie a rozpravacského umenia u detf
mladsieho skolského veku? Literarno-umelecky casopis ma znacny vyznam aj pri vytvarani
a formovani vztahu ku kniznej kulttre a pestovani rozvinutej formy citania a schopnosti
kreativneho vytvérania vlastnych pribehov.

Through a Picture to a Text (at Primary School Age Children)

I will talk about a role of picture stories and also how important in a children
magazine are high quality illustrations for strengthening children's interest in reading, in
developing child's fantasy and also ability to become narrator of a story. My intention is to
talk about children in the age of primary education. For this age-group an artistic magazine
plays an essential role to establish connection with arts of books and also to develop
culture of reading and story-telling.



Bjorn Sundmark
(Svédske kralovstvo/The Kingdom of Sweden)

Ako lyzovat po $védsky: teda uzimeny pohlad na svédske obrazkové knihy o zime

Sport hr délezitd tlohu pri vytvérani identity naroda. Pozrime sa na Kanadanov a hokej a na Brazilcanov
a futbal. Tieto $porty sa zakorenili do ich Zivotného §tylu, st véak aj stcastou procesu, v ktorom sa vymedzujd his-
toricky. Nie st len zabavou, reprezentujd aj symbolické hodnoty. Vo Svédsku pokladame za tradiény 3port lyzo-
vanie. Nielen kvdli tuhej zime. A tie? nie preto, ze kedysi v zimnom obdobi sa na lyziach Svédi premiestiiovali pri
pracach v lese, pri polovackach alebo pri zvazani dreva. Lyzovanie svisi s dolezitymi historickymi udalostami,
ktoré sa zapfsali aj symbolicky, a majd vyznam z nérodného hladiska. Napriklad povstanie Gustava Vasu v roku
1520. Chcem vém ukézat, ako je tato Svédskost znazornené prostrednictvom ilustracnej tvorby. Budem porov-
névat knihu Elsy Beskawej Olles skidférd (Olleho lyzovacka, 1907), v ktorej sa podéiarkuje spatost s ndrodnymi tra
diciami, a knihu Bertila Almqvista Barna Hedenhés Vinterresa (Zimné putovanie deti z rodiny Hedenhéseovcov,
1958), v nej je prepisany nérodny model a nahradeny pribehom o technickom a socidlnom pokroku; aj Tove Jans-
sonova v Muminoveoch (Moominland Midwinter, 1957) nard3a stereotypy v pohlade na lyzovanie a zimné 3porty.

Skiing and Being Swedish: Taking a Cold Look at Swedish Winter Picture Books

Sports play an important role in the construction of national identities. We need only think of hockey
and Canada, or football and Brazil. These are sports that are grounded in people’s living conditions, and historical
self-understanding; and thus, they represent a symbolic value that goes beyond mere entertainment consump-
tion. In Sweden skiing holds such a place. It is associated with the country’s winter climate, and used to be a ne-
cessary skill for wintertime forestry, hunting and transportation. It is also associated with historically and nationally
coded events, such as Gustav Vasa's rebellion in 1520. In modern times, moreover, it has become an important
leisure time activity, as well as a popular sport. In this paper, | attempt to show how Swedish picture books over
a hundred years connect skiing and Swedishness.

My argument is that these picture books both reflect and create skiing as a national sport. My main exam-
ples will be Elsa Beskow’s Olfes skidférd [Ollie’s Ski Trip] from 1907, a winter fantasy with strong nationalist conno-
tations; further, Bertil Almqvist's Barna Hedenhds Vinterresa [The Winter Journey of the Hedenhds Children] from
1958, which rewrites the nationalist agenda as a story of technical and social progress; and finally, Tove Jansson's
comic strip Moominland Midwinter from 1957, in which the author-illustrator subverts some of the prevalent
skiing and winter sports stereotypes.
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POD SI CiTAT V KNIZKE AJ V ZIVOTE!
Citanie a vyvin dietata

READING WITHIN THE LIFE CONTEXT
Reading and Childhood Devel

Timotea Vrablova
(Slovenska republika/Slovak Republic)

od ického ¢itania k ivé A &o tomu predchéd.

Co vlastne o¢akévame od sucasnych deti a tinedzerov, ked chceme, aby ¢tali?
V sti¢asnom Zivotnom 3tyle st postupne degradované tie kvality a schopnosti, ktoré
detom i dospelym umozfiujd ¢itat tvorivo. Co s tym?

From “Schematic” to Creative Reading. And What Can Preceed It?

What do we really expect from our children and teenagers nowadys if we want
them to read? In contemporary style life we gradually have been losing qualities and skills,
which enable us to read creatively. What can we do with it?
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Viera Sadovska
(Slovenska republika/Slovak Republic)

LN ‘x

Citame s pohybom a ¢&itame v pohybe

Pohyb je prirodzené vlastnost kazdého éloveka. Stal sa jeho komunikacnym nastro-
jom. Vlastne nazov tanec sme si len vymysleli. V tanci sa viak odraza vlastnost pohybu vy-
Jadrovat nieco, priniest posolstvo. Klasicky tanec sa v minulosti spéjal s libretami, s pribe-
hom. A preto bolo aj v mojej pedagogickej praxi prirodzené pouzivat pribehy z kniziek ako
predlohy. Ked'sme zacali pracovat s knizkou Jéna Mil¢aka Rozpravka o oslikovi, zistila som,
e vnimavost deti, ked ¢itaj(i a poctvaji text, je na slabej Grovni. Preto sme zacali éitat ttito
knizku cez pohyb. A z niektorych necitatefov sa stali Citatelia.

Reading with a Movement and Reading in a Movement

Movement is a natural ability of a person. It became a part of communication. Dan-
ce as a name was just created by people. Ability to convey a meaning and bring a message
is clearly reflected in a movement. Especially in the past, classical dance was connected
with stories, librettos. That was also why it was natural for me to use stories and books in
my trainings. When we started to work on the concept of Gunill Theatre of Reading with
abook The Tale on Donkey (Rozpravka o oslikovi) by Jan Mil¢ak, | found out that children
had acquired very low level in perception and reception of a text while they read or liste-
ned. We started to work with reading a book through movement. Some non-readers
became readers.
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Mariano Dimonti
(Talianska republika/Republic of Italy)

Hudobny projekt pre najmensich ,,Crescendo v hudbe”
Aj hudba rozvija nase vnimanie pre knihu

Tak, ako sa dieta prirodzene u¢i uz od narodenia hovorit tym, ze mu rodicia roz-
prévajd a prihovarajd sa mu, tak sa méZe nautit aj inému jazyku: melddil a rytmu. Ak ho
2vlddne, moZe aktivne pouzivat hudbu ako déleZity komunikacny néstroj. Bude jej rozumiet
avediet sa pomocou nej vyjadrovat. Preco nés to zaujima v stvislosti s ¢itanim? Rozvijanie
hudobného vnimania podporuje zru¢nosti, ktoré dieta vyuziva aj pri ¢itani.

Music Project "Crescendo in Music"
Music Can Develop Skills We Also Use for Reading

In the same way that the child naturally learns to speak with the parent who has
spoken to him since birth, so melody and rhythm can become a real language that, once
acquired, will allow the child to live with a such an important element as music in an active
way, to understand its meaning, and to learn to use it as a means of communication.
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Tilka Jamnik

(Slovinska republika/The Republic of Slovenia)

Citaj, ako ty chces, aby si sa dostal & dostala k skvelému vyletu aj s vynimonym jedlom

Ak rodicia sami nie su Citatelmi, ani im neddjde, Ze na ziskanie Citatelskych zru¢nosti a na to, aby sa dieta
stalo kritickym citatelom, sa potrebuje zoznamit aj s inymi zdrojmi podnetov, nez poskytuje jeden text, potrebuje
“¢ftat"v kontextoch vlastného Zivota. V nadej kniznici pripravujeme pre predskolakov s rodi¢mi Citatelské tvorivé
dielne. Ak chcti zdolat tlohy, ktoré im predkladame, musia si pozorne precitat zadanie a désledne sa ho pridfzat.
Pri obsahovej néplni workshopov sa pritom neprispésobujeme len ocakavaniam a zaujmom deti alebo rodicov.
Zameriavame sa aj na to, o patri k normalnemu, kazdodennému Zivotu v rodine. Viychadzame z ramca beznych
rodinnych €innosti (varenie, plénovanie vyletu a pod). Ked mame ciel jasny, zatneme s pripravou a vyhladé-
vanim informacii. Pracujeme nielen s priru¢kami, letakmi, ¢asopismi, ale aj s krésnou literatdrou. Ked sme varili
3panielsku paellu, vsunuli sme do planu aktivit aj zoznamenie s operou Carmen Georga Bizeta a knizku Munra
Leafa Pribeh Ferdinanda. Na zaver si vidy pripomenieme, s kym a s ¢im véetkym sme sa pri nasom citatelskom
“vylete” zoznamili

Read Your Way to a Special Meal and a Wonderful trip

Parents who are not readers are usually unaware of the importance of good reading skills, and of the fact
that critical reading is concerned with understanding messages in all media, not just in printed ones. At our reading
workshops (the Preschool Reading Badge), we therefore offer children and their parents a variety of activities that
can only be carried out if they read the instructions. The contents of these workshops are related not only to the
wishes and interests of children and adults, but also to normal everyday family life and activities (such as cooking,
planning a family trip to the selected location, etc). When the activity is selected, we start searching for information
and instructions in various sources of information (books, magazines, leaflets, online, etc); if possible, together with
corresponding fiction. For example: when cooking Spanish paella, we may think of bullfights, the opera Carmen by
George Bizet or The Story of Ferdinand by Munro Leaf. At the end, it is essential to summarize what we had read,
because reading is the main aim of the workshop (we eat paella because we know how to read, we choose the
right recipe, etc)
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Kapka Kaneva
(Bulharska republika/Republic of Bulgaria)

Ako spristupnit klasickd literataru tinedzerom. Projekt The £l Arbol de los Cldsicos z hladiska vizuslneho
spracovania

Literarne a kulture dedicstvo sa nedé spristupnit bez toho, aby sme rozumeli dobovému kontextu a po-
dali ho primerane dnesnému adresétovi. Knizné séria £l Arbol de los Cldsicos sprostredkovava tinedzerom klenoty
3panielskej a svetovej literarej Klasiky. Pri priblizeni tychto diel hra knizny dizajn a ilustrécie délezitd dlohu. Vy:
chédzali sme zo skutocnosti, ktord psychologovia a odbornici v oblasti kniznej kultdry a ¢itania dobre poznaj
negativiy vplyv technolégii, dotykovych displejov na fudsky mozog sposobuje, Ze sa vymazavaji z jeho funkeif
tie zruénosti, ktoré si udstvo za starocia aktivneho ¢itania vybudovalo a ktoré doposial boli su¢astou nasho ge-
netického kédu. Bolo otazkou, ako teda tinedzerov ovplyvnenych modernymi technolégiami podnietit k niecomu
novému. Rozhodli sme sa vyuzit moznosti vitvarného spracovania v trojdimenzionalnej forme.

Introducing Classical Literature to Teenagers: The El Arbol de los Cldsicos Project from the Visual Point
of View

The studying of the literary and cultural heritage of mankind is unthinkable, outside the context of time,
and without taking into account the specificities of its addressee's perceptions. Therefore, the illustration and
graphic design of the covers of the £ Arbol de los Cldsicos book series is an integral part of the overall conceptual
strategy of a team, willing to introduce the masterpieces of Spanish and world classics to Spanish teenagers.

The presumption that nowadays children and young people read less accompanies the work of any pro-
fessional in the field of education. Together with the embarrassing statistics, psychologists'researches about the
impact of "touchscreen reading" on the human brain structure have been announced. According to them, nulli
fying of changes that the centuries of active reading have established as part of our DNA was observed in the
last decade. That is why the question in front of the £/ Arbol de los Cldsicos team was how to stimulate teenagers
to read and not whether it was worth doing it.

We believe the visual technique through which the images for the book covers were created matches
our goals the most. It counts on the power of the three-dimensional approach to a digitally oriented society and
relies on visual summarizing
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Maria Bacova
(Slovenska republika/Slovak Republic)

Priestor v rozpravke

Ako scénografka by som chcela,pontknut ndvod', ako s dietatom vytvorit interak-
tivny priestor vtahujuci dieta, ale aj rodica, pedagoga, knihovnika atd. do sveta konkrétnej
rozprévky. Do jeho lepéieho porozumenia, zosobnenia a pochopenia symbolickej roviny
pribehu. Naucit detského Citatela itat symboly a metaforicky zhmotnit priestorovti rovinu
pribehu. Pripomendit, Ze materidl je velmi podstatny a nesie dolezity vyznam. Naudit sa
mysliet ako dieta. Orientovat sa vo vnimani dietata v réznom veku a podla toho mu vediet
prispésobit priestor, v ktorom sa ocita. V jednoduchosti je krésa, je délezité nekomplikovat.
Cheela by som, aby dospeli pochopil, ze dietatu staci malo a z nasho kuchynského stola
samoze stat lodka ¢i smetiak, v ktorom sa ocitéd odhodend hracka... Vietci si mozeme doma
vytvorit malé divadielko alebo izbu pint pribehov a potrebujeme na to len kreativitu a mys-
lim, Ze zopér 3katul...

A Story and a Space

As a stage designer | would like to offer some ideas how to create an interractive
space appealing to a child, but also to adults while enter a world of a story. And that way
also to understand better what the story is about, to find symbolic level of a narrative and
build up a personal connection with it. The choice of material we work with is essential.
And also our willingness as adults to think a way of a child and understand what prevails
in childs perception according to his or her age. Beauty and simplicity walk hand by hand
together. And for a child it is enough to take a simple object from our everyday life and
change its function. How easy a kitchen table can turn into a boat or become a trash bin
imprisoning a toy... We all can make a litte theatre in our homes and our room can be full
of stories, just to use our creativity and sveral boxes, | guess
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Beata Panakova
(Slovenska republika/Slovak Republic)

Byt'v obraze

Je tematizovanie tazkych a tazivych problémov fudskej existencie narusenim alebo
obohatenim detského sveta? Prostriedkom uvaZovania o tejto otézke bude niekolko pri-
kladov z nespocetného mnozstva literérnych diel s dnes takou aktudlnou témou Uteku
a tniku,

To Be in the Picture

Are topics of hard, heavy problems of human existence enrichment or do they vio-
late a child s world? To reflect the question we will use several examples out of big numbers
of literary works created on such a live topic as fligth or escape.
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Angela Lebedeva
(Ruska federacia/Russian Federation)

i: rozvoj éitania s p
kniznice pre deti a mladez

a propagacia éitania. Skisenosti z Ruskej itatnej

To, nakolko sti deti ispedné pri nadobudnuti vztahu k éitaniu, ma vplyv aj na kvalitu ich zivota v dospelosti,
na ich budtcnost. Pre vacsinu dnesnych deti je ¢itanie doplnkovou aktivitou ucenia. A mnohé deti ¢itaju len
krétke tseky, ¢asti. Citanie sa tak stava fragmetarne, mozaikové. V Rusku sa darf detom dosiahnut vysokd drovery
&itania s porozumenim vo veku 9 - 10 rokov, no 15-roéni klesajd do spodnej tretiny v hodnotenti krajin. V roku
2016 stupli az na 26. poziciu, teda do stredu. No tak ¢i tak to nie je najlepsi vysledok. Podpora ¢itania by sa mala
riesit aj na viadnej Grovni. Nasa kniznica iniciovala vznik Koncepcie narodného programu na podporu itania deti
a mladeze v Ruske] federacii a ako klticova institticia hra v tomto procese vyvoja délezitl tlohu. Zastresuje
46 klubov, organizuje workshopy, v kniznici funguje 20 réznych vzdeldvacich programov, ktoré st zamerané na
deti a mladez od 2 - 16 rokov.

Forming the Future: Literacy Development and Children's Reading Promotion. Russian State Children's
Library’s (RSCL) Experience

Children’s success in reading determines the quality of their life in the world of the future. Today, for most
children reading is being considered as a supplementary activity for study. It has become fragmented, mosaic.
Russian schoolchildren, who demonstrate high level of reading literacy in the age of 9-10, usually moved to the
lower third of the rating of countries participating in the international research when they reached the age of
15,and only in 2016 the 15-year-olds moved to the middle of the rating (26th place). However, this is by no means
the highest rates.

The problems of developing children’s interest in reading should be solved at the governmental level.
Our library initiated the creation of the Concept of the National Program of Reading Promotion Among Children
and Youth in the Russian Federation and, as an institution that works actively in that field, played a key role in its
development

There are 46 clubs and workshops in RSCL; 20 educational programs for children and youth from 2 to 16
years are being implemented; services are provided in 15 open stacks every day.
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PREDSTAVUJEME VAM HOSTI NASICH KONFERENCI|

LET US INTRODUCE OUR SPEAKERS

Markéta Andri¢ikova (siovenska republika/Slovak Republic)

Otézky symbolického jazyka, problematika mytov a ich miesto v detskej kulture pri bu-
dovani spiritudineho rozmeru osobnosti patria k Markétingm klGéovym vyskumnym té-
mam. Citlivo pritom vnima aj ich vizudlne stvérmenie. (Napokon, sama vo volnom ¢ase
maluje) Je autorkou vybornej knihy V znamenf premeny. Interpretacné stidie o autorskej
rozprdvke (Modry Peter 2013), v ktorej sa venuje prave takymto problémom. Markéta An-
dricikova patri k pozoruhodnym a dynamickym osobnostiam v slovenskej literérnej vede.
(Medszi jej osobnymi zalubami nechyba tanec ©) Je vysokoskolska pedagogicka, prekla-
datelka, zaobera sa svetovou literatdrou a recepciou textov uréenych pre detského Citatela.
Velki pozornost venuje propagacii Citania. Posobi na Katedre slovakistiky, slovanskych
filolégif a komunikacie Filozofickej fakulty Univerzity Pavla Jozefa Safarika v Kosiciach. A so
svojimi Studentmi pracuje aj na projektoch, v ktorych kreativnym sposobom riesia prob-
lémy tykajlice sa spristupnenia a porozumenia literérneho diela. Doma mé troch vasnivych
citatelov: manZela Maridna (tiez literarneho vedca a prekladatela) a synov Martina a Jakuba,

Markéta Andri¢ikova is teacher and researcher at the Department of Slovak Studies, Slavo-
nic Philologies and Communication, Faculty of Arts, Pavol Jozef Saférik University in Kosice,
Slovakia. Her research interests include primarily literature for children and youth and within
it the auctorial tales. She is the author of the monograph In the Sign of Transformation (V zna-
menf premeny. Interpretaéné Stiidie o autorskej rozprdvke. Modry Peter 2013) that analyses
and interpretes contemporary authorial tales. She also teaches the world literature and
(western) culture. She is keen on drawing and dancing. She lives in Kosice together with
3 passionate readers and art admirers — husband and 2 sons.

[29



30]

Maria BacoVva (siovenska republika/Slovak Republic)

Maria je studentkou posledného magisterského rocnika na Vysokej skole muzickych ument
na Katedre babkarskej tvorby v odbore babkarska scénografia a technolégia. So spolu-
Ziackami Zuzanou Strnatovou a Paulinu Belickou, $tudentkami babkarskej rézie, zaloZili Di-
vadlo Vetes. Spolupracovali aj pri realizacif autorskej rozpravky pre kolkarov Margari Margard
a na bakalarskom projekte Cirkus Sardam od Daniila Charmsa, ktory sa realizoval v ruinéch
starej nemocnice, tiez na sticasnej interpretacii Euripidovych Bakchantiek i na autorskom
projekte The Babadook in3pirovanom hororom Mister Babadook. Maria spolupracovala aj
pri vytvérani troch autorskych projektov Divny koncert, Eduard a jeho zdzracnd cesta na
motivy Kate Dicamillo a D. 1. Y.: Didaskdlie jedného dievéatka. Zicastnila sa tvorivého procesu
s ¢cinohernou katedrou pri vytvarani bakalarskeho predstavenia Deti démona, Béla Pinter.
Ako scénografka uz pracovala i pre profesionélne scény - divadlo Na Hojdacke (Krdska
a Zviera, 2014), PreSovské nérodné divadlo (Good place to die, 2015), Babkové divadlo na
rézcesti (Africké rozpravky, 2017). Venuje sa aj fotografovaniu

Maria is a student of Master degree at the Academy of Performing Arts in Bratislava, De-
partment of Puppetry, specialization in stage designing and puppet technology. Together
with her school-fellows Zuzana Strndtova anad Paulina Belicka, students of production,
they founded Divadlo Vetes (Trash Theatre). They also co-operated together creating per-
formances for children from kindergartens Margari Margart, and Cirkus Sardam by Daniilo
Charms (their graduating performance for the Bachelor degree), the performance was pro-
duced in the ruins of an old hospital. They also worked on current interpretation of Mae-
nads by Euripides, an auctorial play The Babadook inspired by a horror Mister Babadook.
Maria took part as a stage designer also in plays Divny concert (A Strange Concert), The
Miraculous Journey of Eduard Tulane, adaptation of a book written by Kate Dicamillo,
and D.LY: Didaskdilie jedného dievcatka (D.1Y.: Didaskdlie of a Girf). As a stage designer she has
worked for professional theatres: Na Hojdacke (Krdska a Zviera, 2014), Pre3ovské narodné
divadlo (Good place to die, 2015), Babkové divadlo na rézcesti (Africké rozprdvky, 2017).

Mariano Dimonti (alianska republika/Republic of Italy)

S hudbou sa stretaval uz od narodenia, otec hral na gitare a stryko bol klaviristom. Ako
dieta sedem rokov chodil na klavir a ako dospievajuci sa zacal venovat hudobnej tvorbe.
Ako sam hovori, pisal, ¢o mu napadlo, teda venoval sa roznym Zanrom. Jeho snom bolo
komponovat filmovu hudbu. V roku 2006 zacal pracovat v nahravacom $tudiu Prefudio
v Miléne. Tu mal prilezitost umelecky sa,vyZit’ kazdy def mohol tvorit a dat zo seba, ¢o
viom bolo. A potom,z vecera do réna” sa rozhodol, Ze zacne ucit a bol tymto svojim novym
smerovanim Uplne nadeny. Zacal hladat pedagogickd metodiku, ktord by mu umoznila
2bliit deti s hudbou prirodzenym sposobom. Cheel sa vyhn(t traumatizujicim tiakom na
dieta, s ktorym sa niekedy mozno stretndt na hudobnych skolach. Napokon nasiel sposob
vyuby E. Gordona a jeho sposob utit sa tedriu na zaklade osobného spoznavania (Music
Learn Theory), ktord je postavena na principe: bud pre dieta hudbou.

I'm approaching music from birth, my father played the guitar, my uncle the piano. My life
has developed into a "primordial musical broth"; I've studied piano classically for 7 years
then my instincts decided that my life was to be basically creative and | spent 15 to 25
years creating music, the most disparate music. My dream then was to do music for Cinema
and 50 in 2006 | started working in a recording studio in Milan: PreludioHere | express all
my creativity ... every day | create and express my emotions but then all of a sudden | decide
to teach this my Infinite passion and find out the MLT of E. Gordon For a long time | was
looking for a musical teaching method that could bring the music to the child in a natural
way, trying to avoid the traumatic approach that often happens with the school musical
teaching and, more importantly, with the beginning of the Classical studies So | met Gor-
don and her Music Learn Theory, which is based on the fact of BE MUSIC FOR CHILDREN.
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Ragnheidur Gestsdottir (siandsks republika/The Republic of Iceland)

Ragnheidur Gestsdottir je islandskou spisovatelkou a ilustratorkou. Narodila sa v Reykjaviku
v roku 1953. Planovala byt ucitelkou a $tudovala na pedagogickej fakulte. Pokracovala
v stadidch na vysokej 3kole vytvarnych ument a venovala sa aj $tidiu dejin umenia a kom-
parativnej literatdry. Tieto zamerania ovplyvnili jej profesionalnu kariéru. Pracuje ako ucitel-
ka, redaktorka a je autorkou vzdeldvacich publikécii. Piée a ilustruje obrézkové knihy a je
tiez autorkou romanov pre deti a mléddez. Za svoju tvorbu ziskala cely rad oceneni. Aktivne
sa venuje ¢innostiam, ktoré maju stimulovat islandskd kultdru pre deti.V sicasnosti pracuje
aj ako prezidentka Islandskej sekcie Medzinarodnej tinie pre detskd knihu (IBBY),

Ragnheidur Gestsddttir, writer and illustrator, was born in Reykjavik, Iceland, in 1953. She
first studied to become a teacher, then went on to study Art, Comparative Literature and
Art History. Ragnheidur has worked as a teacher, editor and author of teaching materials
as well as writing and llustrating picture books and novels for children and young adults.
She has recieved a number of awards for both writing and illustration. Ragnheidur has
been very active in the field of childrens’ culture and is at present the President of the
Icelandic section of IBBY.

Tilka Jamnik (siovinska republika/The Republic of Slovenia)

Tilka je naslovovzatou odbornickou na propagaciu ¢itania s vysokym renomé doma
i'v zahranici, kde prednasa i publikuje. Propagacii ¢itania sa venuje ako profesionalnej dis-
cipline nielen prakticky, ale aj teoreticky. Tilka Jamnik studovala franctizitinu a komparativnu
literatru. Pracovala ako knihovnicka i riaditelka kniZnice (Pionirska knjiznica). Viydala tri kni-
hy 0 vzdelavani deti rdznych vekovych kategérif v prostredi kniznice. Od roku 2010 je uz
na dochodku, no stéle pokracuje vo svojich aktivitach. Od roku 2009 je prezidentkou
Slovinskej sekcie IBBY. Je autorkou odbornych knih zameranych na problematiku ¢itania
v knizniciach a $kolach. Napriklad Literarna vychova v predskolskych zariadeniach, Vzdela-
vanie v kniznici pre deti do 9 rokov. Prednésa aj v zahranici: Irén, Spanielsko, India,
Juhoafricka republika, Cina, Velka Britdnia, Mexiko.

TILKA JAMNIK (1952), | studied comparative literature, from 1988 to 2011 | worked as a libra-
rian in Pionirska knjiznica, the central children library in Slovenia, from 1993 to 1999 | was
directress of the library, | am retierd from 2010

My special occupation is motivating for reading and promotion of books for children
and young adults. From this field | prepare lectures and workshops for teachers, librarians
and parents. | have been developing several reading projects for all ages of population.

| have been vice-president of the Slovene Reading Badge, the Slovene reading
movement, and the President of the Slovenian Section of IBBY since 2009.
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Kapka Kaneva (sulharska republika/Republic of Bulgaria)

Pred 3tyrmi rokmi sa bulharska vytvarnicka a ilustratorka Kapka Kaneva predstavila
v Bratislave vystavou ilustracii v ramci 24. ro¢nika BIB. Z jej ilustracii bolo zrejmé, Ze citlivo
vnima komunikacny priestor dietata. Kapka sa narodila v Sofii. Studovala v Narodnej
akadémii umenia na Katedre knihy a tlacenej grafiky. V roku 2006 vyhrala sutaz a ziskala
stipendium na studijny pobyt v PariZi v Cite Internationale des Arts. V roku 2008 obhéjila dok-
torskti précu, v ktorej sa venovala netradiénym forméam knih pre deti. Kapka je aj kniznou
dizajnérkou. Venuie sa papierovym plastikam a kolazam. Knihu chape ako priestorovy
objekt a z tohto hiadiska ju zaujima aj v procese komunikacie s Citatefom. Posobf ako
samostatna odborné asistentka na Katedre knihy a tlacenej grafiky v Narodnej akadémii
umenia v Sofii. Je ¢lenkou Zvazu vytvarnikov v Bulharsku a organizécie ADC Bulharsko. Vy-
dala knihu Hra ako kniha: detskd kniha ako priestorovy objekt a sicasné trendy vo vyvoji knihy.
M za sebou cely rad vyznamnych domacich oceneni za vytvarné préce a dizajn (napriklad
Cenu Ministra kultdry Bulharskej republiky, Zlatého leva za najlepsi vydavatelsky projekt
roka, Il. miesto v narodnej sutazi dizajnu).

Kapka Kaneva was born in 1978 in Sofia. She studied at the National Academy of Art,
specializing in Book and Printed Graphics. In 2006 she won a competition for work and
residence at Cite Internationale des Arts, Paris, and in 2008 she successfully defended her
doctoral thesis on non-traditional book editions for children. Kapka Kaneva works in the
aree of illust ration, book design, paper plastic and collage. She is interested in the book as
an object in space.

Kapka is a member of the Union of Bulgarian Artists and ADC Bulgaria, and author
of The Game as a Book: The Children's Book as a Spatial Object in the Context of Trends
in the Development of Contemporary Book' (Panorama Publishers, 2014). She achieved
several awards: The ‘Golden Lion’ Award for Best Publishing Project of the Bulgarian Book
Association (2010); the second prize and certificate for illustration at the Biennale of Bul-
garian Design Il (2011); the National award and certificate for outstanding artistic achieve-
ment from the Ministry of Culture of the Republic of Bulgaria (2014) and the award from
the Eight International Stage Poster Triennial, Sofia (2016) are among the honors and
awards the artist has been given.

Lubica Kep3tova (siovensks republika/Siovak Republic)

Lubica Kepstova sa narodila v roku 1960 v Skalici. ViyStudovala filozofiu a estetiku na Filo-
zofickej fakulte Univerzity Komenského v Bratislave. Posobila ako pracovnicka kniznice a do-
mu deti a mladeZe (1985 - 1989). Od roku 1989 je redaktorkou, od roku 2017 $éfredaktor-
kou ¢asopisu Slniecko, ktoré vychadza v Literarnom informa¢nom centre. Ako autorka
recenzif o sticasnej detskej literattire a autorka rozhovorov s tvorcami detskej literattry
spolupracuje s Kniznou revue, s revue Bibiana a s dalsimi asopismi. Je autorkou zbierky
poézie Moje srdce méa prazdniny (2008) a dvoch kniZiek poézie pre deti Kominovy panacik
(2001) a Bola raz jedna 3kola a iné skoloviny (2012). Pri prileZitosti cestného hostovania
Slovenska na MKV v Bologni vytvorila odbornt publikéciu Slovenska detskd kniha (2008),
vyila aj v anglictine a v taliancine (2009). Zije v Ivanke pri Dunaji.

Lubica was born in a Slovak historical town Skalica in 1960. She studied philosophy and
aesthetics at the Comenius University in Bratislava in the Faculty of Arts. First, she worked
in the library of the House for children and young aduts (1985 — 1989). Since 1989 she
has been working as an editor of a literary magazine for children Sniecko (A Little Sun),
which is produced in The Centre for Information on Literature. She has become a chief
editor in 2017.

She is aregular reviewer on children’s books and she is a publicists for Knizné revue
(Book Revue) and a revue Bibiana. She herself is an author of a book of poems for adults
Moje srdce md prdzdniny (My Heart Is on Holiday, 2008) and of two books of poem for
children Kominovy panacik (A Chimney Jack 2001) a Bola raz jedna skola a iné skoloviny
(There Was a School Once and Other School-goofing 2012). When Slovakia was the Guest
of Honour at Bologna Bookfair, she eleborated a publication Slovenska detska kniha (Slovak
Children’s Book, 2008), version in English and Italian was published in 2009. She lives
in Ivanka pri Dunaji.
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Angela Lebedeva (rusks federacia/Russian Federation)

Je vediicou Oddelenia cudzojazyénej literatdry v Ruskej $tatnej kniznici pre deti a mladez.
Pracuje tiez ako vykonné riaditelka Asociacie pre kultiru a vzdelavanie v oblasti ¢itania deti
Vychovévame itatelov.

Studovala na Moskovskej statnej univerzite v odbore kultdra a umenie so $pe-
cializaciou Detské literatura a knihovnicka bibliografia. V rokoch 2004 - 2006 bola ¢lenkou
poroty Ceny Hansa Christiana Andersena, v rokoch 2012 - 2016 pracovala vo Vkonnom
vybore Medzinarodnej tnie pre detsk(i knihu (IBBY), tiez ako ¢lenka redakénej rady ¢a-
sopisu Bookbird. V rokoch 2014 - 2016 ako prezidentka poroty Ceny IBBY ASAHI READING.
V sticasnosti je clenkou Vykonného vyboru Ruskej sekcie Medzindrodnej tnie pre detski
knihu (IBBY). Je prizyvana do domacich a zahrani¢nych porét na udelovanie cien ako
odbornicka na literaturu.

Chief of the Department of Literature in Foreign Languages at the Russian State Children's
Library. Executive Director of the Association of culture, art and education for children’s
reading “Raising readers”.

Graduated from Moscow State University of Culture and Arts with a diploma quali-
fying as a specialist in Children's Literature and Librarian-Bibliographer. PhD Angela Lebe-
deva was a member of H.C. Andersen Jury in 2004-2006, worked as the EC IBBY and
“Bookbird" Board member (2012-2016), as the IBBY ASAHI Award President (2014-2016).
Currently she is also the EC IBBY Russia member and a literary expert in international and
national contests,

Akoss Ofori-Mensah (chanska republika/Republic of Ghana)

V rokoch 2012 - 2016 zastvala funkciu viceprezidentky Vykonného vboru Medzinérodnej
Unie pre detsku knihu (IBBY). Je lkou, lkou Subsaharskej

siete zameranej na podporu kniznej produkcie pre deti a mladez. Studovala na univerzitach
v Ghane, Nottinghame a v Chicagu. Zacinala ako ucitelka na dievéenskom gymnaziu, no
po navrate z USA sa zacala venovat vydavatelskej praci v Afram Publications (1976). Neskor
sa stala riaditefkou vydavatelstva Halko Group Companies. Od roku 1993 vedie vlastné
vydavatelstvo. Patri k tym vydavatelom, ktori sa snazia pozitivne ovplyvnit vzdelévac systém
a vytvorit kultdru ¢itania v subsaharskom regione. Je prvou Zenou, ktoré dosiahla poziciu
prezidentky Asociacie vydavatelov v Ghane. V roku 2005 sa stala ¢lenkou Akéného timu,

ktory mal zachranit vydavatelski siet v affickych krajinéch (APNET) od nicivych désledkov
vojny, ktoré v roku 2002 vypukla na PobreZi slonoviny. Akoss je aj ¢lenkou Rady pre manaz-
ment africkych knih so sidlom v Oxforde. V roku 2008 ju prizval minister pre rozvoj
a spolupracu Danskeho kralovstva za ¢lenku timu na vytvorenie Millenium Development
Goal 3 Network. Na medzindrodnych férach (napr. OSN) zvykne Akoss hovorit o tom, ako
knizna tvorba ovplyvituje doméacu komunitu, V roku 2008 predniesla v OSN re¢ na tému
Posilnenie postavenia Zien prostrednictvom knih pre deti. A na to aj vydala obrazkovi knihu
Mimi Mystery, ktord ma posilnit sebavedomie dievcat. Prvé obrazkova kniha, ktorti Akoss
vydala pod ndzvom Povolanie Sosu (Sosu’s Call) Meshacka Asareho, ziskala 1. cenu v me-
dzinarodnej sitazi knih o tolerancii organizovanej UNESCO. Tato isté kniha ziskala 12. miesto
medzi Sto najlepsimi knihami Afriky 20. storocia.

Akoss was educated at the University of Ghana where she got a B.A. Honours Degree in
English. She taught English at Aburi Girls Secondary School for two years and proceeded
to Nottingham University in the UK for a Post Graduate Diploma in English. In 1974, she
got an internship at the United Nations Fund For Population Activities in New York for six
months and thence to the University of Chicago for Master's Degree in Population Edu-
cation. She returned to Ghana in 1976 and worked with Afram Publication as a Managing
Editor. She left Afram in 1978 and joined Halko Group of Companies where she rose to
become the Managing Director of the Group. Akoss started her own publishing house
with children’s books in 1993 . Her company is known as Sub-Saharan Publishers, based
in Accra, Ghana. Her first picture book, SOSU’S CALL by Meshack Asare, won the 1999
UNESCO 1* Prize for Children’s Literature in the Service of Tolerance It was listed a 2001
IBBY Outstanding Book For Young People With Disabilities. It was listed among the Top.
Twelve of Africa’s 100 Best Books of the 20" Century in 2002 by the Zimbabwe Interna-
tional Book Fair. Akoss has served the Ghana Book Publishers Association, she was elected
the President of the Association from 2003-2005 and is the first and only woman to hold
that position to date. She was a member of the Task Team set up in 2005 to rescue APNET
( African Publishers Network) from La Cote D'lvoire to Ghana when civil war broke out in
La Cote D'lvoire in 2002. She is also a member of the Council of Management of African
Books Collective (ABC) which is based in Oxford. In 2008, Akoss was invited by the Danish
Minister for Development Cooperation to be a member of the Millenium Development
Goal 3 Network. In March 2008 she presented a paper at the Danish Side Event on MDG3
Call to Action and Empowerment of Women at the United Nations. Her presentation was
on Promoting the Empowerment of Women through Children’s Books. In support of the
MDGS3, she has published a children’s picture book, MIM/ MYSTERY which is in support of
the empowerment of the girl child. The book is written by an Ethiopian and illustrated by
A Ghanaian. Apart from children’s books, she also publishes history books, African litera-
ture, research works, as well as school textbooks. In 2010 she was elected the African
Regional representative for IBBY for a 2-year term and in Mexico last year she was re-elected
to the IBBY Executive Committee.
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Beata Panakova (siovenska republika/slovak Republic)

Beata Panakova je zberatelkou a Siritelkou pribehov. A vie ich vyberat. Ako prekladatelka
ma moznost vybrat si zinych kultur tie, ktoré by nasho detského citatela mohli zaujat a kul-
tivovat. Rovnako ako dramaturgicka v Rozhlase a televizii Slovenska (organiza¢na zlozka
Slovensky rozhlas). Hovori, Ze ,kultivovanie schopnosti pocuvat a citat je sposobom
2zudlachtovania ludskej duse” Veri,, Ze z malych posluchacov a Citatefov vyrastu velki milovni-
ciliterattiry, mudri a dobri ludia®. Povolanie rozhlasového dramaturga predpoklada erudiciu
a schopnost vnimat, ¢o sa v kultdre pre deti deje, rozmysfat o tom, ktoré smery a vplyvy
v nej posilnit a ktoré naopak vyvazovat. Jej postrehy a skusenosti st preto neocenitelné
pre véetkych, ktori rozmyslajd o tom, ako viest dieta ku kultivovanému ¢itaniu. Uspe$ne sa
o ne deli doma aj v zahranici. Prednésala na workshopoch Eurépskej vysielacej tinie EBU.
Jej studia o slovenskych rozhlasovych hrach vysla v britskom zborniku Globalizécia a médid,
Cambridge Press, 2006. V roku 1993 obhgjila v Ustave slovenske] a svetovej literatdry SAV
dizertacnt pracu na tému Podoby rozpravky v rozhlase. V rémci Slovenskej sekcie Me-
dzinarodnej Unie pre detsku knihu (IBBY) pracuje v porotéach pre udelovanie cien za kniznt
tvorbu pre deti a mlade?. Je spoluzaklad yznamného medzinarodného festivalu
PRIX EX AEQUO a festivalu ZAZRACNY ORIESOK zameraného na propagéciu kniznej
a medialnej kulttry. Je autorkou rozhlasovych hier a adaptécif, literdrnych a dokumen-
tarnych péasiem, ficerov a rozprévok. Jej rozhlasové hry sa dostali do uzsieho vyberu na
medzinarodnych festivalov PRIX EUROPA (2003), PRIX EX AEQUO (2006) a PRIX ITALIA (2007).
Je tiez autorkou knih pre deti Dafnis a Chloé, Orfeus a Euridyka, ktoré patavym spésobom
priblizuji defom antické pribehy. Jej preklad Mikulasovych sibalstiev od franctizskeho
autora René Goscinnyho bol zapisany na Cestnd listinu Medzinarodnej dnie pre detskd
knihu (IBBY). Pracuje vo Vykonnom vybore Slovenskej sekcie IBBY.

She works as a dramaturge for Radio and Television Slovakia, organizational unit Slovak
Radio. In 1993 she wrote her dissertation on the topic of Different Forms of Fairy Tales in
Radio Broadcast at the Institute of Slovak and World Literature of the Slovak Academy of
Sciences. In the 90-ies she participated in several internships in France and Belgium.
She is an author of radio plays and adaptations, literary and documentary programmes,
features and fairy tales. She translates from French. Her radio plays were shortlisted at in-
ternational festivals PRIX EUROPA (2003), PRIX EX AEQUO (2006) and PRIX ITALIA (2007).
The feature ATouch of Genius won the main prize at the Slovak Festival of Radio Production
in 2011. She has contributed with her presentation at the EBU workshops in Helsinki (on
experimental drama genres) and in Bratislava (about children's dramaturgy in radio). Her
study about Slovak Radio plays was published in a British review Globalization and Media,
Cambridge Press, 2006. She is co-founder of the International children's and youth radio
drama festival PRIX EX AEQUO and a festival MAGIC NUT focused on promoting the culture
of books and media. She is an author of radio plays and adaptations, literary and docu-
mentary series, features and fairy-tales. Her radio plays were on the shortlists of interna-
tional festival PRIX EUROPA (2003), PRIX EX AEQUO (2006) a PRIX ITALIA (2007). She is also
an author of books for children Dafnis a Chloé (Daphnis and Chloe, Perfekt), Orfeus a Euri-
dyka (Orpheus and Eurydice, Perfekt). They bring children close to the ancient stories.
Her translation of Le Petit Nicolas René Goscinny received a recognition on the IBBY
HONOUR LIST. She is a member of the Executive Committee of SkBBY.

Viera Saddovska (slovenska republika/Slovak Republic)

Pedagogicka klasického tanca a choreografka. V roku 1990 zalozila Tanecnt $kolu Viery
Sadovskej a taneény sibor Nezabudka. s ktorym Gcinkuje doma i v zahraniéi (napr. Ceska re-
publika, Polsko, Raktisko, Estonsko). Vytvorila cely rad tanecnych inscenacil na témy rozpravok
alebo ako adaptécie baletnych predloh, ale aj také, ktoré tematicky stvarmuji Zivotné pocity
sticasnych deti, opierajli sa o ich skisenostnu a zaZitkovd bazu, osvetlujd proces dozrievania
v stcasnom konfliktnom svete a nachddzania stability v zakladnych ludskych hodnotach.
Spolupracovala pri experimentalnom hudobno-tane¢nom projekte s hudobnym skladatelorn
Jurajom Hatrikom. Pracuje s detmi a dospelymi od predskolékov aZ po seniorov. Za roky
svojho pasobenia odchovala mnohych Ziakov, ktorf nastdpili na dréhu v profesionalnych
tanecnych teleséch a v divadlach doma i v zahranici. Vedie workshopy pre tanecnikov,
pedagégov tanca. Vyuéuje tanecnd pripravu krasokoréuliarov. Jej ciefom viak nie je len vy-
chova vrcholovych tane¢nikov. Ui pestovat kultdru pohybu a vztah k umeniu a vyuzivat ju
v dimenzidch bezného Zivota; nielen na relax, ale aj na rozvijanie emocionality, pestovanie
kreativity a na osobnostny rozvoj. Pre tento el pracuje aj s ¢itanim aliteratdrou. V roku 2012
spolu s Timoteou Vrablovou vytvorili Divadlo ¢itania Gunill a nastudovali Rozpravku o oslikovi
podfa rovnomennej knihy Jana Milcaka. Spolupracuje s fiou aj v ramci workshopov v ramci
projektu fhrisko citania. Spolocne sa tieZ venuj projektu Paldcovd herfia citania.

She i a pedagogue of classical dance and a choreographer. In 1990 she founded the Dance
School of Viera Sadovské. She also created a dance company Nezabudka (Forget-me-not), which
has performed in Slovakia and abroad (e.g. Czech Republik, Poland, Austria, Estonia). She has
created quite a number of dance performances on themes of tales, or as adaptations of ballet
stories, but also on issues of children’s everyday life, their experiences and feelings, portraying
maturing in our modern conflicting world, and processes connected with finding stability in
primary human values. She co-operated in experimental music and dance project with a Slovak
composer Juraj Hatrik. She works with children and adults of all age groups from pre-schoolers
up to seniors. She has trained up many students, who became professional dancers in dance
companies and theatres in Slovakia and abroad. She has been a lector of numbers of workshops
for dancers and dance teachers. She takes a part in trainings as a dance teacher for figure skaters.
Her main goal is not just to train top dancers. She encourages people to go in for culture of
movement and to build up relationship with arts of dance and then use itin their everyday life;
not only for relaxation but also to grow in emotional level, creativity and in their personal de-
velopment. That is also why she incorporated reading and literature into her teaching methods.
In 2012 she and Timotea Vrablova created Gunill Theatre of Reading. They created a perfor-
mance Rozprévka o oslikovi (A Tale on Donkey) based on book of Jan Milcék. She co-operated
with Tmotea Vrablova in workshops organized in a project hrisko citania (Reading Playground)
Together they also work at the project Paldcovd herria citania (Palace Reading Playroom).
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Margaret Anne Suggs (irsko/Republic of Ireland)

Narodila sa na dalekom americkom Juhu, kde preZila svoje roky detstva i dospievania. Kvoli
stadidm odisla do Dublinu. Tam ukoncila magisterské stddium na Vysokej skole vytvarnych
umeni a dizajnu (National College of Art and Design). Zamerala sa pritom oboma smermi,
na vytvarné umenie a vizualnu komunikéciu a na dejiny dizajnu a aplikovaného vytvarnic-
tva. V stcasnosti pracuje v Rade riaditefov pre lrske zdruzenie ilustratorov. A pokial sa
aktudlne nevenuje ilustracnej tvorbe, uci na Ballyfermot College of Further Education, kde
zaviedla predmet ilustra¢na tvorba.

Ako ilustrétorka Margaret Anne vyuziva tradiéné ruéné ilustracné techniky, pouziva
ceruzkuy, perd, akvarely. Chce tak vytvorit obrazky, ktoré sa dotknu srdca a vedia navodit
pocit, e nie¢o moze byt nezné, obcas i pikantnejsie, ale predovietkym milé a lahodné,
Ocenené boli jej najnoviie knihy: Pigin of Howth (by Kathleen Watkins, Gill), Me Nan,
Auntie Bridie and the Leprechaun (by David McNiven, MN Books) and Cup of Tea (by Eric
La Branche, Clavis).

Margaret Anne Zije stale v okoli Dublinu, blizko mora so svojim évérnym manzelom,
dvoma nadhernymi synmi a mackou — mrauciackou. A vzdy mé cas, ked ide o cokoladu.

Born and raised in the American deep South, Margaret Anne Suggs moved to Dublin to
complete her Master's at the National College of Art and Design. She has since completed
both an MA in Visual Communications and an MA in the History of Design and the Applied
Arts. Currently, Margaret Anne is on the Board of Directors for lllustrators Ireland but when
she is not illustrating, she is lecturing at Ballyfermot College of Further Education, where
she founded the Illustration course.

Margaret Anne works by hand, with traditional tools such as pencils, pens, inks and
watercolours to create intricate, heart-felt illustrations that are sometimes sweet, some-
times spicy, but always delightful. Her latest books are the award-winning, best-selling Pigin
of Howth (written by Kathleen Watkins, Gill), Me Nan, Auntie Bridie and the Leprechaun
(written by David McNiven, MN Books) and Cup of Tea (written by Eric La Branche, Clavis).

Margaret Anne now lives in County Dublin, near the sea with her dashing husband,
two amazing sons and a whiny cat. She is never too busy to eat chocolate.

Bjorn Sundmark vedske krafovstvo/The Kingdom of Sweden)

Bjorn Sundmark je profesorom angli¢tiny na Univerzite v Malm@ University, kde prednasa
aj detsku literatuiru a venuje sa tiez jej vedeckému vyskumu. Publikoval cely rad vedeckych
¢lankov, ktoré sa zaoberali problematikou knihy Alica v krajine zézrakov a térmam, ktoré
suvisia s tymto dielom (napriklad problém deti vo viktorianskej literatdre, problematika
nonsensu). Je autorom monografie Alica v dstnom podani (Alice in the Oral-Literary Conti-
nuum, Lund UP). Jeho prace st publikované aj v zahrani¢nych ¢asopisoch Children’s Lite-
rature in Education, Bookbird, Barnboken, Jeunesse, The Lion and the Unicorn, International
Research in Children’s Literature a BLFT. Ako editor vydal spolu s Kitorn Kelenom viacero
odbornych publikacii Beyond Pippi Longstocking (Poza Pippi DIht Pancuchu), Retranslating
Childrens Literature (Nové pretimocenia detskej literatury) a Empowering Transformations
(Posiliujtice premeny). Spolu vydali aj publikéciu The Nation in Children’s Literature (Narod
v detskej literatdre, Routledge 2013) a Child Autonomy and Child Governance in Children’s
Literature (Téma autondmnosti dietata a dozoru nad dietatom v detskej literature, Rout-
ledge 2017).V sGéasnosti je Bjm 3éfredaktorom medzindrodného asopisu Bookbird:
Journal of International Children’s Literature, ktory vydava Medzinarodna tinia pre detskd kni-
hu (IBBY). Je tieZ predsedom poroty na udefovanie Ceny Augusta za najlepsiu knihu
Svédskej literatdry.

Bjorn Sundmark is Professor of English at Malmo University, Sweden, where he teaches
and researches children’s literature. He has published a number of scholarly articles on Alice
in Wonderland and related topics (Victorian children’s literature, nonsense), and is the author
of the monograph Alice in the Oral-Literary Continuurm (Lund UP). Sundmarks work has ap-
peared in several journals, including Children’s Literature in Education, Bookbird, Barnboken,
Jeunesse, The Lion and the Unicorn, International Research in Children’s Literature and BLFT;
and in several edited collections, including Beyond Pippi Longstocking, Retranslating
Children’s Literature and 9 Sundmark s the editor (with Kit Kelen)
of The Nation in Children’s Literature (Routledge 2013), and Child Autonomy and Child Gover-
nance in Childrens Literature (Routledge 2017). He is the current editor of Bookbird: Journal
ofInternational Children’s Literature, and chairs the August award for the best children’s book
in Sweden.
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Josep Antoni Tassies (spanielske krlovstvo/The Kingdom of Spain)

Jeho prvé kresby sa objavili na strankach kataldnskych novin uz v roku 1983. Odvtedy pra-
coval pravidelne pre printové médid. Za svoju pracu v novindch ziskal v roku 2005 a 2007
Cenu Asociacie kataldnskych ilustratorov (Associacio Professional d'lllustradors de Cata-
lunya with Junceda awards).

Vzdy ho zaujimala forma vyjadrenia a tvar ako vyrazovy prostriedok. To ho viedlo
kilustracii a ku kniznému dizajnu. Vacsinou ilustroval poéziu alebo prozaické diela,

Jeho prvym medzinarodnym ocenenim bola Plaketa na Biendle ilustracif Bratislava
v roku 1993 za ilustracie ku knihe Anselma Turmeda Llibre de bons amonestaments (Kniha
dobrych rdd). Je to zbierka moralit, ku ktorej Tassies vytvoril moderny ilustracny koncept.

Tassies je autorom aj niekolkych knih. Za obréazkovti knihu £l nen perdut (Stratené
dieta), ktora hovorf o pozitivnej sile detskej radosti, ktoré poméha drZzat nadej aj v tazkych
vojnovych ¢asoch, ziskal v roku 2008 SM International Illustration Award in 2008 a v roku
2009 bol tiez oceneny najvyssou cenou Grand Prix na Bienéle ilustracif Bratislava.

Vystavuje doma i v zahranict: v Rime (Palazzo delle Esposizioni, 2010), v Japonsku
(I'tabashi Art Museum, I'Ashikaga Museum of Art, I'Hiratsuka Museum of Art, el Chiba Mu-
seum of Art i 'Urawa Art Museum, 2010 - 2011), v Rusku (Siberia International Exhibition
Business Centre Krasnoyarsk, 2011), v Chorvétsku (Klovicevi Dvori Gallery Zagreb, 2014),
na Medzinarodnom kniznom veltrhu v Boloni (2010).

Na Medzindrodnom kniznom veltrhu v Boloni (2017), kde bolo Kataldnsko ¢estnym
hostom veltrhu, bol zahmuty do vyberu najvyznamnejsich katalanskych ilustratorov.

Tassies'first drawings were published in catalan newspapers in 1983. He has collaborated
with writers such as Antonio Tabucchi (El Pais, Madrid), has produced several lengthy
portrait series for literary supplements and carried out graphic work for socio-political
articles (El Periddico de Catalunya, Barcelona).

His work in newspapers has been acclaimed by his colleagues of the Associacio
Professional d'lllustradors de Catalunya with Junceda awards 2005 and 2007.

His interest in shape and form has led him to illustrate and design books and their
covers, specially narrative works and poetry.

His first international award was a Plaque in the 1993 Bratislava Biennial of llustra-
tions for his illustrations of Anselm Turmeda's Liibre de bons amonestaments (The book of good
advices), a piece of medieval moral poetry to which he gave a contemporary slant with
a series of figures to be cut out.

Tassies has also authored several books. His picturebook E/ nen perdut (The Lost
Child), about the positive force of youthful joy and hope even in dire situations like war,
won him the 2008 SM International lllustration Award in 2008 and the Grand Prix BIB 2009.

Tassies'work has featured in many international exhibitions, Palazzo delle Espo-
sizioni (Roma, Italia, 2010); a I'ltabashi Art Museum, I'Ashikaga Museum of Art, I'Hiratsuka
Museum of Art, el Chiba Museum of Art i 'Urawa Art Museurn (Japé, 2010 - 2011); al Siberia
International Exhibition Business Centre (Krasnoyarsk, Russia, 2011), i a la Klovicevi Dvori
Gallery (Zagreb, Croécia, 2014), including a personal exhibition at the 2010 Bologna

Children's Book Fair when he presented his book Noms robats (Stolen Names) that speaks
out against bullying at school.

As well as the Catalan and Spanish versions, Stolen Names has also been released in
Russia, Greece, South Korea, Japan and Mexico and has been included in several educa-
tional programmes.

He was selected as one of the most influential catalan illustrators in the exhibition
of Bologna Children's Book Fair 2017, where Catalonia was the honour guest.

Tassies has served as a juror for the 1998 and 1999 Best lllustrations Price of Spanish
Ministry of Culture, the 2011 Biennial of lllustrations of Bratislava in Slovakia, the 2012
Mikhalkov Prize in Russia, the 2013 Bologna lllustrators’ Exhibition of Bologna Children's
Book Fair in Italy.
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Ellis Vance (spojené staty americks/United States of America)

Jeho Zivotnym poslanim sa stalo ucitelstvo. Uz vyse Styridsat rokov sa venuje pedagogike
zameranej na Citanie s porozumenim a vyse tridsat rokov sa aktivne zapéja do cinnosti
organizécii, ktoré sa tejto problematike venujd. Sam posobil ako ucitel na prvom stupni
vzdelavania a pocas svojej pedagogickej praxe presiel aj ostatnymi stupfiami, vratane
pedagogického pésobenia na vysokej skole. Pracoval ako spravca skolského dradu pre
Clovis USD, okresy Fresno and Stanislaus v Kalifornii. Bol tiez vykonnym riaditefom ne-
ziskovych vzdelavacich organizécii. Je prezidentom dvoch asociacif zameranych na vzdela-
vanie: Kalifornskej organizacii pre Citanie (California Reading Association) a Kalifornskej
asociacie ucitelov v oblasti médii a knihovnictva (California Media and Library Educators
Association)

Vo funkcii hospodara je stalym ¢lenom Viykonného vyboru Medzindrodnej tinie pre
detsku knihu (IBBY). Je tieZ ¢lenom Vykonnej rady medzinarodného ¢asopisu Bookbird
a od roku 2009 aj Vykonny riaditel Sekcie IBBY Spojenych statov.

Ellis Vance has been a life-long educator for over forty years and has been active in literacy
and children’s literature organizations for the past thirty years. He has taught at the
elementary through university levels and served as an administrator at the Clovis USD
and the Fresno and Stanislaus County Offices of Education in central California, USA.
He was also Executive Director for a non-profit educational association, the Computer
Using Educators, for two years. In addition, he has served as president of two educational
associations, the California Reading Association and the California Media and Library
Educators Association.

He is currently Treasurer for the International Board on Books for Young People
and its journal, Bookbird, and was appointed to the position of Executive Director for the
United States Board on Books for Young People, the U.S. National Section of IBBY, in 2009.

Timotea Vrablova (siovenska republika/slovak Republic

Je zakladatelkou IBBY INSTITUTU BRATISLAVA. Problematike &itania sa venuje vo svojej praci
ivo volnom case.

Obtas sa venuje autorskej tvorbe a prekladé. Ako scenéristka pracovala s niekto-
rymi divadelnymi skupinami (so skupinou Tangere realizovala predstavenia Triptych (2007)
a Uholny kamen (2007), s medzindrodnym suborom baletu a si¢asného tanca Xaris
spolupracovala na predstaveni Gloria, s maliarkou Evou Flatscherovou, Fire House Dance
Company, skladatelom a gitaristo Davidom M. Boydom na autorskom hudobno-poe-
ticko-tane¢nom predstaveni Signal (2009), spolu s maliarkou Molly W. Freemanovou
a Davidom M. Boydom vytvorili autorské inscenované poeticko-hudobné inscendcie v Te-
xase a Colorade (2006), pre Slovensky rozhlas v roku 2016 vytvorila adaptéaciu roméanu Selmy
Lagerlofovej Gosta Berling).

Pracuje v Ustave slovenske] literatiry SAV. Ako literarna historicka skima starsie
obdobia slovenskej literattiry (16. - 18. storocie). Velky priestor venuje aj vyskumu literatdry
pre deti a mladeZz. Recenzuje kniznu tvorbu pre deti, kazdoro¢ne hodnotf celorocnt pro-
dukeiu pdvodnej tvorby pre Kniznd revue. NaVSMU na Katedre babkarskej tvorby prednasa
detska literatdru a Psychologiu detského divaka. Spolupracuje s vydavatelstvom Trio
Publishing na edicii Citame s porozumenim - Analfabeta Negramotna. Sticastou knihy je
aj prirucka Timotey Vrablovej, ktora ma pomact defom hibsie preniknit do knihy. Timotea
veri, Ze deti sa samy dokazu podiefat na rozvoji kultdry citania v partnerstve s dospelymi
Na tomto principe postavila projekt Cesta ku knihe, ktory sa v spolupréci so spisovate-
fom Danielom Hevierom realizoval v rokoch 1999 - 2009 v ramci OZ Fanfary v detskych
¢itatelskych HEVI kluboch. V projekte Maly $kolsky rok 2009 — 2010, ktory vytvorila pre
Slovensky rozhlas, zaloZila a viedla Citatelsku druzinu deti a pripravovala ich na to, aby mohli
aktivne participovat na vysielani o knihach. Skoli u¢itelov a knihovnikov prostrednictvom
seminarov a workshopov o ¢itani, literature a tvorivom pisani. Jej zaujem sa orientuje aj na
rodi¢ov. Zalozila Centrum pre rozvoj ¢itania s porozumenim: Ihrisko citania Timotey Vidblovej:
organizuje workshopy pre deti a dospelyich a individualnu poradenskd ¢innost pre rodiny
a ucitelov aj spolu s Vierou Sddovskou. Spolocne sa tiez venuju projektu Paldcovd heria
¢itania.V roku 2012 spolu s Vierou Sédovskou vytvorili Divadlo ¢ftania Gunill a nastudovali
Rozpravku o oslikovi podla rovnomennej knihy Jana Milcéka. Prednasa aj v zahranici (Cesko,
Polsko, Velka Britania, USA, Rakuisko, Franctizsko, Taliansko, Nemecko, Belgicko, Mexiko). Od
roku 2010 je prezidentkou Slovenskej sekcie Medzingrodnej nie pre detskd knihu (IBBY),
V rokoch 2012 - 2016 pracovala vo vjkonnom vybore BBY.

Timotea is a founder of IBBY INSTITUTE BRATISLAVA,

Sometimes she has a time for her own auctorial work. As a scriptwriter she
co-operated with some drama and dance companies with Tangere she created Triptych
(2007) @ Uholny kamen (Corner Stone, 2007), with XARIS, international ballet and contem-
porary dance company, performance Gléria, her and a painter Eva Flatscher, Fire House
Dance Company, a composer and guitarist Davidom M. Boyd created autorial music —
poetic- dance - visual performance Signal (2009); and with an artist Molly Walker Freeman,
David M. Boyd they created stage visiual- poetic-musical compositions in Texas and Co-
lorado (2006). She made a free radio adaptation on a novel Gosta Berling by Selmy Lager-
léfovej (2016) for the slovak Radio.
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She is an author of research books and papers both on the history of literature
(17th —18th centuries) and children’s literature. She also works at the Academy of Performing
Arts in Bratislava. She teaches lectures and seminars on Children's literature, Psychology of
Children’s Observation, Creative Writing. Since 2007 she has been working for the Knizna
revue (Book Revue) magazine and BIBIANA, the professional journal of arts for children and
young adults of the Slovak Section of IBBY. She is regularly an author of an annual article
assessing the Slovak children’s book production for the previous year. Since 2008 she has
been working for the Slovak Radio. Recently records a programme at the Slovak Radio aimed
at‘creative reading"for children called “Little School Year”. She has been several times a jury
member or a chairwoman for the national competition Miraculous Nuts and international
competition Prix Ex Aequo in radio plays for children and young adults organized by the
Slovak Radio and TV in co-operation with EBU. In 2011 she started as an author of reader's
guides of TRIO PUBLISHING in a new series of books for children and young adults Analfa-
beta Negramotna. So far it has been published 15 books. She is devoted to train teachers,
librarians parents and also children. She is a founder of the Centre for deep reading develop-
ment: Timotea's Vrablové Reading Playground — she organizes workshops for both children
and adults, individual consultancy and conselling for families and teachers. She co-operated
with Viera Sadovska in workshops organized in a project Ihrisko ¢itania (Reading Playground).
In 2012 she and Timotea Vrablové created Gunill Theatre of Reading. They created a per-
formance Rozpravka o oslikovi (A Tale on Donkey) based on book of Jan Miléak. Together
with Viera Sadovska they also work at the project Paldcovd herfia ¢itania (Palace Reading
Playroom). Timotea has given lectures in Czech Republic, Poland, Great Britain, US, Austria,
France, Italy, Germany, Belgium and Mexico. Since May 2010 she has been working as
the President of the Slovak Section of IBBY. From 2012 - 2016 she has been a member of
Executive Committee IBBY.

46]

AJ MY SME UROBILI KROK A MAME LOGO
PRE IBBY INSTITUT BRATISLAVA!

Dovolte, aby sme vam predstavili jeho tvorcu:
JURAJ MARTISKA

Akademicky maliar Juraj Martiska patri k poprednym slovenskym ilustratorom. Jeho ilus-
tracné tvorba akoby symbolicky odkazovala na dve déleZité stranky zivota: jemnost a kreh-
kost, a tiez radost, humor. Aj kvéli nim s jeho vytvarné posolstva adresné a detski Citatelia
v nich nachadzaju svoju,rozhladnu” do priestoru pribehov. Spomenme len niektoré z jeho
kniZiek: Pinocchiove dobrodruzstvd (C. Collodi, Petit Press 2008); Bracek jelencek (P. Dobsinsky,
Vydavatelstvo Matice slovenskej 2008); Rozprvky (H. Ch. Andersen, Petit Press 2008); Kra-
jinkas konikom (spolu s M. Martiskovou, M. Surinové, Perfekt 2010); graf. Gpr: Ako zacat zbie-
rat zndmky (Perfekt 2010); Dievcatko z veZe (J. Bodnérové, Perfekt 2011); Starec, ktory lietal
(J. Mil¢ak, TRIO Publishing 2014). Juraj Martidka je laureatom Ceny Ludovita Fullu, najvys-
gieho narodného ocenenia za ilustra¢nu tvorbu pre deti a mlddez (Cenu udeluje BIBIANA,
medzinérodny dom umenia pre deti, Fond vytvarnych ument a Slovensk sekcia IBBY)

Pribeh pre logo podla Juraja Martisku

Ukaze sa strapat hlaval Nie hlava, ved je to knihal To stranky knihy listuj! Samy?
Mozno, ak je im smutno. MoZnoze listovanim volaju deti, aby sa prisli pozriet
a zacitali sa. Alebo to listovanie znamena, Ze sa zdvihol vietor. Zabudnuta kniha
v parku a vietor prefukuje listy? Ale ¢o ak je to predsa len té strapaté hlava? Zacitala
sa do knihy a vietor my3lienok sa jej premava vo vlasoch. Vlastne listuje ako v kniz-
ke, ved myslienky z knizky uz davno preskocili do hlavy. Ano, predsa je to hlava!
Ved mé ocil A aké velké! Pozerajui dosiroka-dodaleka a usmievaju sa. A ¢o ak s tie
oti ako zvedava otazka: ¢o len v tej knihe méze byt? Nepozerd sa nahodou na
mia, necaka, e si ju preitam? Potom by boli o¢i ako tajomstvo knizky. Len ona
vie, ¢o videli, ¢o je v nej napisané. Nuz ale strapatd hlava sa usmieval Kto rozriesi
tito zahadu? Odpoved je na ceste. S knizkami. Lebo patria detom, aby im vietor
listoval myslienkami. A ociam, aby hladeli poza priestor. A deti patria knizkdm.
Bez detf (3] tych v nds) knizky stracajui to najddlezitejsie: oti. Pardon. Tajomstvo.
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AND WE ALSO, IN IBBY INSTITUTE
BRATISLAVA, STEP FORWARD
AND HAVE A LOGO!

Let us introduce a logo designer:
JURAJ MARTISKA

Juraj Martiska is among leading personalities in arts of illustration in Slovakia. His
pictures seem to refer symbolically to two aspects of life: gentleness and vulnerability, and
joy and humor. That is also why he conveys messages appealing to children so much. They
can find in them their “watchtower"into a space of stories. Let us mention some of books
he has illustrated: Pinocchio’s Adventure (C. Collodi, Petit Press 2008); Brother Deer (P. Dob-
sinsky, Vydavatelstvo Matice slovenskej 2008); Tales (H. Ch. Andersen, Petit Press 2008);
A Countryand aLittle Horse (together with M. Martiskovou, M. Surinovd, Perfekt 2010); book
design: How to Collect Stamps (Perfekt 2010); A Girl from a Tower (J. Bodnarova, Perfekt 2011);
An Old Man Who Flew (J. Mil¢ék, TRIO Publishing 2014). Juraj Martiska is a laureate of Ludo-
vit Fulla Award, the highest national recognition for excellent illustration works for children
and young adults (the award is given by BIBIANA, the International House of Arts for
Children, Slovak fund of Arts and Slovak section of IBBY).

A story for the logo of Juraj Martiska

And now a shaggy head appeared! No, it is not a head, it is definitely a book!
You can see pages! Flicking over! Pages, flicking over on their own? It can hap-
pen, if they are feeling lonely. They may invite children to come and have a look
and read in. Or the “flicking over”means a wind raised. A book, left in the park,
and a wind blows into pages. But what if is it a shaggy head? The head is rea-
ding a book and a wind of thoughts is running like in her or his hairs. Or brow-
sing like in a book. Thoughts from book jumped into the head. Yes! Definitely!
It must be a head! Look, eyes! There are eyes! And what big eyes they are! They
look into distances and smile. And what if they are curious like a curious ques-
tion: what can be in the book? Or what if the book is looking just at me and
waiting whether | read from it? That would mean the eyes are like a secret of
the book. Only the book knows, what is written inside. But the shaggy head is
smiling! Who can solve that mystery? The answer is on a way. With books.
Because they belong to children for a wind could flick over their thoughts. And
for their eyes to see beyond the space. And children belong to books. Without
children (including children in us) books lose the most important thing: Eyes.
Excuse me. | meant, mystery.
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