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vznikol ako medzinarodné centrum pre rozvoj a §irenie kultivovaného, hibavého ¢itania v kra-
jindch IBBY (Medzinarodnej Unie pre detsku knihu) a vo svete prostrednictvom vzdeldvania
a s vyuzitim umeleckych foriem.

Doposial sa IBBY orientovala najma na aktivity spojené s propagaciou ¢itania. IBBY INSTITUT
BRATISLAVA sprostredkuva vyznam hibavého &ftania a jeho pozitivny vplyv na deti a dospelych
sirSej medzindrodnej komunite.

Citanie a ¢itatelstvo je uZ po starocia dokézatelne prospesnym javom. V ludskej komunite
funguje ako dolezity pilier a za urcitych podmienok udrziava spolo¢enstvo v dobrom a zdravom
vnutornom stave — pokial sprostredkovava hodnoty, ktoré sa v suvislosti s Citatelstvom osvedcili
za celd kultdrnu existenciu ludstva.

Nehovorim teda o Citatelstve v pragmatickom zmysle, ako ho nastavili potreby informa-
tizovanej spolo¢nosti, ale v zmysle existencialnom. Citanie totiz nie je len ¢innost ¢i kompe-
tencia cloveka. Je to nas spolo¢ny duchovny poklad. Nesuvisi len so zbieranim informacif.
Umoznuje ndm mnohostranne pristupovat k Zivotu, reflektovat ho, hibat nad nim spésobom,
ktory je jedinecny pre jednotlivcov a zaroven aj vdaka jeho presahu spolo¢ny. Kultivované ¢i-
tanie ndm pomaha uchovavat a rozvijat kultdrny jazyk. A ten nds spdja.

PouZivanie kultirneho jazyka vyZaduje schopnost zamyslat sa, hibsie uvaZovat, rozjimat,
preZivat. TieZ citit a vediet sa vnutorne stotoznit s pozitivnymi hodnotami. Rozvijat tie obsahy,
ktoré sa ¢itanim v fudstve uchovévaju, a pomdhaju ndm prezit: napriklad potrebu ludského
presahu, vedomia existencidlneho zmyslu Zivota, potrebu ludskej spolupatricnosti, hodnot,
integrity jedinca i kolektivu, vedomia hodnoty vztahov. Odkazujeme teda na ¢itatelstvo, ktoré
ma v nasej civilizacii starocnu tradiciu, na ktorl nadvézovala aj zakladatelka IBBY Jela Lepma-
nova. Su to spolo¢né hodnoty ¢lenskych krajin IBBY.

IBBY INSTITUT BRATISLAVA je Uzko prepojeny s IBBY. Spolupracuje aj s inymi organizaciami,
ako napriklad OZ Fanfary. INSTITUT je v napliiani obsahu svojej ¢innosti koordinovany odbornou
Radou. Vytvéra odbornu platformu pre spolupracu vsetkych ¢lenskych krajin IBBY. Iniciuje ak-
tivity na medzindrodnej Urovni na verejnych a odbornych férach. Rozvija vzdeldvaciu a ume-
leckt ¢innost, ktora suvisi s napliianim jeho cielov. Status IBBY INSTITUTU BRATISLAVA bol
schvaleny Vykonnym vyborom IBBY v Aucklande v roku 2016. Od roku 2018 IBBY INSTITUT
BRATISLAVA vykondva svoju cinnost v ramci Centra detskej literatury, ¢itania a Slovenskej
sekcie IBBY, ktoré pracuje pod BIBIANOU, medzindrodnym domom umenia pre deti.

Tohtoro¢ny program IBBY INSTITUTU BRATISLAVA je odpovedou na zlomovu situaciu,
ktoru celé fudstvo preZiva v suvislosti s globdlnou pandémiou. Ocitli sme sa v izoldcii, ktoru
vyvolali pandemické opatrenia v nasich krajinach. Zrazu sa zmenili podmienky, v ktorych sme
fungovali, fyzicky svet sa nam vzdialil v kazdodennej digitdlnej realite. Dopad vieme zatial len
tazko zhodnotit. No s urc¢itostou vieme predpokladat, Ze obmedzenia tazko zasiahli populaciu.
Je dblezité urobit ¢co mdZeme, aby sme zmiernili ich désledky.

Nie je to po prvykrat v historii, ked KNIHA méze byt v tom vyznamnou pomocou. Podme
teda spoloc¢ne uvazovat, ako v nas opat posilnf puto s fyzicky prezivanou realitou. Pozrime sa
spolo¢ne na to, v ¢om oZije alebo oZiva sila tlacenej (fyzickej) knihy, ked ju ¢ftame detom. Ako
moZe oZit aj pre dospievajucich, ktorf si ovplyvneni svetom technoldgil.



K hibsiemu preciteniu fyzickej reality nds méze doviest umelecky zézitok. Nase konferencie
su tohto roku v istom zmysle umeleckym festivalom. A tento formét sa budeme aj v buduicnosti
usilovat zachovat.

Dakujeme vietkym, ktorf sa zapojili do KNIHY ROZPRAVACOV. Je to novinka — posolstva,
pribehy priatelov z krajin IBBY. Povzbudia nas, lebo otvaraju zdroje, z ktorych nase narody kul-
tdrne Cerpaju. Spoznavajme bohatstvo ukryté v kultdrnom jazyku.

Timotea Vrablova
prezidentka Slovenskej sekcie IBBY a zakladatelka IBBY INSTITUTU BRATISLAVA



was founded as an international centre for development and promotion of cultivated, reflective
reading in IBBY countries and elsewhere in the world.

So far, IBBY has been more focused on supporting activities that promote reading. IBBY
INSTITUTE BRATISLAVA will increase globally the understanding of cultivated, reflective reading.
We will attempt to intensify its benefit in children population, and also among adults. We will
aim to present reading as a significant process, and how to influence this process, and how
to cultivate the experience of reading for individuals and communities. Our vision also
encompasses research, and advancing and implementing knowledge, by educational or
artistic endeavours.

We follow positive traditions and experience of civilisation since ancient times. The act of
reading is proven to be beneficial. Reading has had a remarkable progressive influence on
communities, and societies whenever and wherever throughout the centuries. It has the
potential to become a pillar, which, under certain condition, can support a community to
maintain a good inner constitution. We do not refer to readers simply in a pragmatic sense,
as may be suggested through a recognition of an information and technologically oriented
society, but also in their existential state. It is important for a person to experience meaning,
and the values of reading and being a reader, promoting our contribution and help to increase
an ability to think, reflect, and consider in a deeper way. We want such feelings and experience
to be connected with positive values that develop those contents which have been preserved
in mankind through reading and helped us to exist and survive: for example, the need for
a sense of life, continuance, need of fellowship, values, integrity on an individual and collective
level,and a sense of relational values. We also refer to the traditional ideal of a reader, cultivated
in our civilisation throughout centuries, what was also the ground on which Jela Lepman
established IBBY. These values are common to all IBBY member countries.

In IBBY INSTITUTE BRATISLAVA we aim to research and seek solutions for problems related
to the human process of reading, experiencing the values of reading and being a reader. The
establishing organisations are BIBIANA, the International House of Arts for Children and the
Slovak Section of IBBY. The INSTITUTE is closely connected with IBBY. It creates a platform for
co-operation between all IBBY member countries. The INSTITUTE is co-ordinated by the Board.
It initiates international activities in public and professional fora, and develops educational
and artistic activities in terms of its main goals. The status of IBBY INSTITUTE BRATISLAVA was
accepted by the IBBY Executive Committee in Auckland 2016. Since 2018 the IBBY INSTITUTE
BRATISLAVA is a part of the Centre of Children’s Literature, Reading and the Slovak Section of
IBBY, which works under the umbrella of BIBIANA, international house of arts for children.

This year the program of IBBY INSTITUTE BRATISLAVA responds the global pandemic
situation, its massive negative impact. We became isolated, physical world got distant to us
in everyday life. So far we have not been able to see and reflect the consequences. But we
can estimate devastating influence limitations have caused to population. It is important to
do our best to reduce the negative impact on children and young adults.

The BOOK can help — not the first time in history. Let us think together how it can help to
strengthen our connection with physical world. Let us experience the power of physical book



and how it can be benefitial for children and teenagers. The arts can increase a positive impact.
That is why our conferences remind a form of an festival of arts.

Big THANK you to all, our IBBY friends, who have participated in our ongoing BOOK of
STORYTELLERS. It is a new activity of the INSTITUTE — to present messeges, stories of friends
from IBBY countries. They encourage us, as they speak about cultural resources of the nations.
They could help us to be more connected to the richness of cultural languages.

Timotea Vrablova
President of the Slovak Section of IBBY and the founder of IBBY INSTITUTE BRATISLAVA
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Uz vroku 2014 ziskala BIBIANA, medzinarodny dom umenia, grant UNESCO na vytvorenie vir-
tudlneho centra zameraného na podporu ¢itania detf. Tento grant odborne zastresovala Slo-
venskd sekcia IBBY a jeho garantkou bola Timotea Vrablova. Projekt sa volal STOP READING
CRISIS, jeho cielom bolo vytvorenie medzinarodného virtudlneho centra podpory ¢itania
a orientdcia na rozvoj medzindrodnych tréningovych programov na zvysovanie Citatelskej
gramotnosti deti. Realizacia projektu sa predpokladala v BIBIANE, medzindrodnom dome
umenia pre deti, sidle Slovenskej sekcie IBBY.

Projekt bol odstartovany v Bruseli v spolupraci s Eurépskou komisiou pre kultdru a vzde-
lavanie a Stalym zastUpenim SR v EU dna 8. 12. 2014 medzinarodnym workshopom STOP
READING CRISIS, ktory bol zamerany na problém narastajucej krizy Citatelskej gramotnosti
v Eurépe. Na workshope vystupili odbornici s cielom priniest nielen analyzu situacie, ale aj
viziu rieSenia tohto problému v Eurdpe. Slovensko zastupovala prezidentka Slovenskej sekcie
IBBY Timotea Vrdblova, ktora workshop dramaturgicky pripravila. Na workshope vystupil aj
prezident IBBY belgicky spisovatel' Wally de Donker, $védska odborni¢ka v oblasti psycholégie
¢itania Gunilla Ekman, Karel Bartak, koordindtor projektu Kreativna Eurépa z Eurdpskej komisie
pre vzdeldvanie a kulturu, Cinzia Laurelli z talianskej Nadacie Carla Collodiho, ktord je zamerana
na propagaciu ¢itania. Jeho pokracovanim bola vystava BIB. Workshop bol dostupny virtudlne
prostrednictvom webstreamingu. V ¢ase konania ho videli Ucastnici zo 75 krajin (vradtane
Afriky).

Dalsim krokom bolo zalozenie IBBY INSTITUTU BRATISLAVA. Otvoreny bol diia 29. 8. 2015
open-air festivalom Knizné hody s podtitulom Svet zachrania rozpravky. Vystupili na fiom
vyznamni spisovatelia, ilustratori, herci. Deti mali moznost pocuvat rozhlasové rozpravky na
vybranych stanovistiach mesta, kam ich zaviezol vlacik PreSporacik. Okrem toho boli na Hviez-
doslavovom namesti pripravené rézne typy dielni, sutazi a aktivit (maratdnsky beh podla roz-
pravky), prostrednictvom ktorych sa deti, rodi¢ia a celd kultdrna verejnost mohli zozndmit
s roznymi tvorivymi formami prace s knihou a vnimat ¢itanie v SirSom kontexte, nez ho
ponuka bezna skolskd prax.

IBBY INSTITUT BRATISLAVA potom pokracoval v ¢innosti medzinarodnymi konferenciami,
zameranymi na problematiku ¢itania, na ktorych vystupilo 19 domécich a zahranic¢nych od-
bornikov. Konferencie boli ur¢ené Sirokej verejnosti: rodicom, knihovnikom, ucitelom, pra-
covnikom s detmi, odbornikom na literatdru pre deti a mladeZ a na pribuzné discipliny, ktoré
sa Citania a prace s knihou tykaju. Cielom bolo tiez zoznamit Sirsiu verejnost s pohladom vy-
znamnych domdcich a zahrani¢nych odbornikov.

Konferencia ,Vidime rozli¢ne alebo Ako ¢itat detské obrazkové knizky” (30. 8. 2015) sa
zamerala na to, ako moZno ¢o najviac vnimat obrazkovu knizku a ako z nej pri ¢itani s detmi
najviac vytazit pre ich vztah k &itaniu, pre rozvoj ich osobnosti a pre vzajomné vztahy v rodine
¢i komunite. Cielom bolo tieZ sprostredkovat vnimanie a formu vizualneho vyjadrenia rozma-
nitych kultdr.

Konferencia ,Stop krize ¢itania!” (31. 8. 2015) bola zameranda na ¢itanie, a to nielen na
problematiku propagdcie ¢itania, ale najma na predstavenie tych problémov, ktoré sa tykaju



procesu ¢itania a kultivovaného citania, teda ¢itania s hlbokym ¢i hlbsim porozumenim.
Cielom bolo tieZ sprostredkovat najnovsie poznatky o tom, v ¢om vlastne a ako citanie rozvija
osobnost dietata, predstavit proces ¢itania ako ho nepozname, alebo pozname len okrajovo.
Zoznadmit $irSiu verejnost s pohlfadom vyznamnych domacich a zahrani¢nych odbornikov.

Dna 10. 12. 2015 sa v Bruseli uskutoc¢nil medzindrodny tele-seminar Translation Forum
Children’s Literature: values, models and their translation (Prekladatelské forum o detskej
literatdre: hodnoty, modely a ich pretimocenie), ktory bol zaroven prenadsany do Luxemburska,
a tieZz medzindrodne vysielany prostrednictvom webstreamu. Seminar organizoval DG TRAN-
SLATION EU v spolupréci s BIBIANOU, medzinarodnym domom umenia pre deti, a IBBY INSTI-
TUTOM BRATISLAVA. Slovensko zastupovala prezidentka Slovenskej sekcie IBBY Timotea Vra-
blova, ktord semindr dramaturgicky pripravila. Na semindri vystupila aj riaditelka Ceny Astrid
Lindgren Memorial (ALMA) Helen Sigeland a $védska odbornicka v oblasti psycholdgie itania
Gunilla Ekmanova. Seminér sa uskutoc¢nil v Bruseli, v budove DG TRANSLATION EU. Seminéar
bol zaroven otvéracim podujatim vystavy BIB. BIB bol prezentovany ako vyznamny projekt,
ktory sa prostrednictvom podpory kvalitnej ilustracnej tvorby tiez podiela na budovani vztahu
dietata s knihou.

V septembri v roku 2016 na Medzindrodnom kongrese IBBY v Aucklande bol IBBY INSTITUT
BRATISLAVA vo svojej podobe prijaty na Vykonom vybore IBBY. Zaroven sa na kongrese
zacala priprava dvoch medzinarodnych konferencii a sprievodnych podujati IBBY INSTITUTU
BRATISLAVA 2017.

V roku 2016 si Ministerstvo zahrani¢nych veci SR vybralo BIB a IBBY INSTITUT BRATISLAVA
na prezentaciu Slovenska v rdmci Predsednictva SR v EU. Timotea Vrablové bola poverend
vytvorit sériu podujati, ktoré boli prezentované ako sprievodné podujatia Predsednictva. Boli
vytvorené styri poduijatia, ktoré organizovalo Stéle zastupenie SR pri EU, Eurdpska rada — Kniz-
nica pre prekladatelov, BIBIANA, medzinrodny dom umenia pre deti a IBBY INSTITUT BRATI-
SLAVA: dfa 5. 10. 2016 sa uskutocnili dva literdrne workshopy s Beatou Pandkovou a Timoteou
Vrdblovou v Eurdpskej Skole v Bruseli. Vyustili do vytvarnej sutaze. Vytvarné prace deti a nasledny
plagat z vitaznych prac boli prezentované na vystave v Bruseli v Eurdpskej rade v budove LEX
v decembri 2016. Dfia 6. 10. 2016 sa uskutocnilo otvorenie vystavy BIB v Bruseli v Eurdpskej
rade v budove LEX v priestoroch KniZnice prekladatelov. BIB reprezentovala generdlina komi-
sarka BIB Zuzana Jaro$ova, ktord bola jednym z hosti otvarajucich expoziciu. Sticastou otvorenia
bola aj recepcia s prezentaciou tradi¢nych slovenskych jedal, ktord pripravilo oddelenie slo-
venskych prekladatelov pri Eurdpskej rade. Vystava trvala do konca janudra 2017. Dna 6. 10.
2016 sa uskutocnil aj medzinarodny seminar Transferring Values and the Value of Transferring
(Prenasanie hodnot a hodnota prenosu), ktory sa konal v Bruseli v prednaskovej sale Eurdpskej
komisie v budove LEX a zucastnilo sa ho vy3e 60 udi. Na seminari vystupili: Valerie Coghlan,
prezidentka medzindrodného casopisu BOOKBIRD (¢asopis IBBY venovany kniznej kulture
pre deti a mladdez), Helen Sigeland, riaditelka Ceny Astrid Lindgren Memorial (ALMA), Beata
Pandkova, autorka, prekladatelka, dramaturgicka RTVS a Timotea Vrablova.

V roku 2017 pokracovali konferencie v Bratislave. Zacala sa tradicia Hudobného saléna,
ktory je pripomienkou vyznamu dlhej tradicie spolo¢ného muzicirovania v kultdre udstva
i v samotnej Bratislave. Je stretnutim hudobnych a tanecnych profesionélov a laikov — kolegov
a priatelov z krajin IBBY. Pripomina vyznam ludskej spolupatri¢nosti a priatelstva pri dosahovani
vyznamnych cielov. Aj preto sa spaja s odovzdavanim vyznamného ocenenia, ktoré udeluje
BIBIANA, medzinarodny dom umenia pre deti a Slovenska sekcia IBBY. Je to Plaketa Ludmily
Podjavorinskej. Odovzdava sa za vynimocnu podporu a spolupracu pri rozvijani a sireni hodnot



10

slovenskej kultury pre deti a mladez. V roku 2016 bola udelena Milene Subrtovej, vyznamnej
Ceskej literarnej vedkyni a vysokoskolskej pedagogicke a Ellisovi Vanceovi, stalemu ¢lenovi
Viykonného vyboru IBBY.V programe vystupili Ellis Vance, Bjérn Sundmark a Timotea Vrablova.

Paralelne s programom BIB prokracoval program bratislavskych konferencif IBBY INSTITUTU
BRATISLAVA. Konferencia o ilustra¢nej tvorbe a tvorbe obrazkovych knih ,Nakukni poza ob-
razok, ¢o vidis?” (5. september 2017) bola zamerana na symbolicky jazyk vo vizudlnom stvar-
nenfa na problémy s jeho dekédovanim. Ako cez obrdzok mozno rozvijat symbolické myslenie,
hoci aj sledovanim takych tém, ako je identita ¢loveka ¢i identita kolektivu. Hostia konferencie
poukazovalina to, s ¢im suvisf v kultdrnom myslenf ¢loveka a akymi réznymi prostriedkami ju
ilustratori podavaju. Zazneli prispevky aj na tému psychosocidlneho vyvinu deti. Ako sa da
stimulovat kognitivny ¢i emociondlny vyvin u dietata? SU to zézraky. Deti s UZasom objavuju:
ked ilustracia vyjadruje ich myslienky alebo naopak, stava sa vychodiskom k ich vlastnym
uvaham, dokonca im poméha sformulovat myslienky a vyjadrit sa. llustracie mézu pozitivne
pdsobit na verbalny prejav dietata. Pozornost bola venovana aj vytvarnému stvarneniu kom-
plikovanych tém, ako s ilustraciami pracovat tak, aby na dieta posobili stimulac¢ne a konstruk-
tivne, nie negativisticky a destruktivne.

Konferencia ,Pod'si ¢itat v knizke aj v Zivote! (Citanie a vyvin dietata)” (6. september
2017) bola venovana otazkam, ktoré suvisia s ¢itanim priamo i nepriamo. Niekedy sa stazujeme
na to, Ze ludia necitaju alebo sa vytraca kultura ¢itania, no zabudame, Ze Citanie je zloZity,
komplexny proces, na ktory sa dieta pripravuje aj nepriamo. Napriklad, ked sa rozvija jeho
motorika, vnimanie pohybu alebo jeho muzikalita, schopnost sledovat priestor zvukov a zvuky
v priestore. A ked'je v kontakte s fyzickym svetom. Nielen virtualne. Skuto¢ne. Skusenosti hu-
dobnika, tane¢nej pedagogicky a scénografky inspirovali k tomu, ako tento kontakt s fyzickou
realitou posilnit. Napokon, ¢o je vlastne tvorivé ¢itanie? Ako ho pestovat? Cez témy? Umelecké
podnety? Pravidelnou ¢innostou? Napriklad v kluboch?

Dna 29. novembra 2017 bol Uznesenim viddy Slovenskej republiky schvaleny vznik Centra
detskej literatury, ¢itania a Slovenskej sekcie IBBY, ktorého zriadovatelom je Ministerstvo
kultdry SR. Vzniklo v BIBIANE, medzindrodnom dome umenia pre deti a jeho sucastou sa stal
aj IBBY INSTITUT BRATISLAVA. Centrum zacalo svoju ¢innost 1. januéra 2018 a zameriava sa na
budovanie a pestovanie kultdry ¢ftania na Slovensku s cielom pozitivne ovplyvnit Citanie
detskej populécie. Jeho nédplnou je umeleckd, vzdeldvacia a metodicka ¢innost. Organizuje
vlastné programy zamerané na kultdru ¢itania; posiliiuje spojenie literatdry, ilustracie a divadla
a vytvara jednotnu platformu na vychovu deti vo vietkych oblastiach umenia.

Sucastou Centra je IBBY INSTITUT BRATISLAVA, prostrednictvom ktorého sa rozvija spolu-
praca s odbornikmi zdruZzenymi v Medzindrodnej Unii pre detsku knihu (IBBY) a z dalSich pri-
buznych organizacil. Jeho Ulohou je rozsirovat poznatky zdomdaceho a zahrani¢ného vyskumu
o problematike ¢itania.



V drioch 28.8.-1.9. 2019 sa Timotea Vrablova zUcastnila 5. celoafrickej konferencie IBBY
v Accre v Ghane, kde reprezentovala Slovensku sekciu IBBY a IBBY INSTITUT BRATISLAVA. Pred-
niesla prispevok na tému Vyznam BIB-u a IBBY INSTITUTU BRATISLAVA v krajinach IBBY.

Rok 2019 sa opét niesol v znameni bratislavskych konferencii. Tradi¢ne sa zacali Hudobnym
salébnom 21. 10. v Zichyho paléci. V programe vystupili Ellis Vance, Bjérn Sundmark a Timotea
Vrablova. BIBIANA, medzindrodny dom umenia pre deti a Slovenska sekcia IBBY udelila v tom
roku Plaketu Ludmily Podjavorinskej za vynimocnu podporu a spolupracu pri rozvijani a Sirenf
hodnot slovenskej kultury pre deti a mladdez Akoss Ofori-Mensah z Ghany a Zdenkovi Freisle-
benovi z Ceskej republiky.

Dna 22. 10. 2019 sa v Hoteli Tatra v Bratislave uskutocnila konferencia zamerand na
ilustra¢nu zlozku a obrazkové knizky ,Co vidime a ¢o nevidime. Pribeh v obrézkovej knizke
a 23.10. - ,Citanie ako tvorivy proces.

Na zaver konferencif sa hostia zUcastnili tvorivého workshopu v Majolike v Modre.

Rok 2021 neprial moznostiam spolocenskych aktivit kvoli pandemickému stavu. Hudobny
salén sme v tomto roku nezaradili do programu konferencii a samotné konferencie sme pri-
pravili pre online vysielanie cez youtube kanal na 29. 10. 2021, v ktorych budu odvysielané aj
videoprojekcie prednasajucich zo zahranicia, ktorf sa nezdcastnia osobne.

Konferencia 1 — ,Cesta do velkého sveta. (Vyznam fyzickej obrazkovej knihy vo svete
ovladanom technoldgiami.)” sa zameria na ¢itanie ilustracif a obrazkovych knih, ktoré maju
dolezitu stimulacnu funkci pre dieta. Stdva sa vychodiskom k jeho vlastnym tvaham, mys-
lienkam a pomaha mu vyjadrit sa. Vo svete prevldadajucich technologii je vyznam pre odo-
vzdavanie posolstva z obrazkovej knihy este doleZitejsi.

Konferencia 2 — ,Tla¢ena kniha ako stabiliza¢ny prvok pre dieta. (Citanie ako proces.)”
sa bude venovat stabiliza¢nej funkcii tlacenej knihy, ktord mézu deti drzat v ruke. Bude hovorit
o tom, ako sa méze kniha stat stabilizacnym prostriedkom, preco je dolezité citat tlacenu
knihu, ako a ¢o v detoch stimuluje.
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Already in 2014 BIBIANA, the International House of Art for Children, received a UNESCO grant
to create a virtual centre focused on reading promotion among children. This grant was under
the professional umbrella of IBBY Slovak Section and Timotea Vrablova was the guarantee.
The project title was STOP READING CRISIS; its goal was to create an international virtual centre
for reading promotion and for development of international training programs to enhance
children’s reading literacy. The implementation of the project was envisioned in BIBIANA, the
International House of Art for Children, and IBBY Slovak Section.

The project was launched in Brussels in cooperation with the EU Commission for Culture
and Education and the Permanent Representation of SR to the EU on 8 December 2014
through an international workshop STOP READING CRISIS. The workshop STOP READING CRISIS
focused on the issue of the growing reading literacy crisis in Europe. Presentations were made
by experts not only to analyze the situation but also to outline a vision of how to address the
problem in Europe. Slovakia was represented by the President of IBBY Slovak Section, Timotea
Vrablova, who also designed the dramaturgy of the workshop. The workshop was addressed
also by the IBBY President, Belgian writer Wally de Donker; a Swedish expert in reading
psychology, Gunilla Ekman; coordinator of the project Creative Europe from EU for education
and culture, Karel Bartak, and Cinzia Laurelli, an official from the Italian Carlo Collodi Foundation
for reading promotion. A follow-up activity was an exhibition on BIB, as the oldest illustration
international competition that has significantly influenced book culture across the world in the
past 50 years. The workshop could be virtually accessed via web streaming. The workshop, while
it was in progress, was seen by participants from 75 countries (including Africa).

Starting the IBBY INSTITUTE BRATISLAVA was the following action. The opening ceremony
was held on 29 August 2015 at an open-air festival the BOOK Feast with the subtitle Tales will
rescue the world. Leading writers, illustrators and actors made presentations. Children could
listen to radio stories at selected sites within the city to which they were driven by the PreSporacik
train. Besides all that, activities were prepared at Hviezdoslav's Square including various kinds of
workshops, competitions and activities (a Marathon run to a fairy tale) to acquaint children,
parents and the entire cultural public with various creative forms of using books and perceiving
reading in a broader setting than what is offered in ordinary school activities.

The IBBY INSTITUTE BRATISLAVA then followed up with two international conferences
focusing on reading with presentations given by 19 national and international experts. The
conferences were intended for the general public including parents, librarians, teachers, youth
and child workers, experts in literature for children and youth and related areas that are
associated with reading and working with books. The purpose also was to present to the
public the views of leading national and international experts.

The conference We See Things Differently or How to Read Children’s Picture Books
(30 August 2015) focused on how to perceive a picture book best and, while reading it with
children, how to get the most out of it for the sake of children’s relationship to reading, for
their personal development and for mutual relationships within the family and community.
Another goal was to present the perceptions and forms of visual expression in diverse cultures.

The conference Stop Reading Crisis! (31 August 2015) focused on reading; not just
reading promotion but specifically on presentation of aspects of the reading process and
refined reading, meaning reading with profound or more profound comprehension. The goal
was also to present the newest knowledge on what and how reading develops a child’s
personality, to present the reading process they way we do not know it or how we know it
just superficially, and to present to the broader public the views of leading national and
international experts.
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Brussels, 10 December 2015, was the venue for an international tele-seminar Translation
Forum Children’s Literature: Values, Models and their Translation that was also televised to
Luxembourg and internationally via web stream. The seminar was organized by DG
TRANSLATION EU in cooperation with BIBIANA, the International House of Art for Children,
and IBBY INSTITUTE BRATISLAVA. Slovakia was represented by the President of IBBY Slovak
Section, Timotea Vrablovéa, who designed the dramaturgy of the seminar. The Director of the
Astrid Lindgren Memorial Award (ALMA), Helen Sigeland, and a Swedish expert on reading
psychology, Gunilla Ekman, had their presentations. The seminar took place in Brussels, in the
building of DG TRANSLATION EU. The seminar concurrently was an opening event to a BIB
exhibition. BIB was presented as an important project that has also been contributing to
development of the child-book relationship through promotion of quality illustration art.

In September 2016 at the International IBBY Congress in Auckland, the status of the IBBY
INSTITUTE BRATISLAVA was accepted by the IBBY Executive Committee. Preparations for two
international conferences and accompanying events by the IBBY INSTITUTE BRATISLAVA 2017
also started at the congress.

In 2016 the Ministry of Foreign and European Affairs SR selected BIB and IBBY INSTITUTE
BRATISLAVA for presentation of Slovakia within the Slovak Presidency of the Council of the EU.
Timotea Vréblovéa was charged with developing a series of events that were presented as
accompanying events to the Slovak Presidency. There were four events and they were
organized by the Permanent Representation of SR to the EU, The European Council — Library
for Translators, BIBIANA, the International House of Art for Children, and IBBY INSTITUTE
BRATISLAVA. On 5 October 2016 two literary workshops were held with Beata Pandkova
and Timotea Vrablova at the European School in Brussels and included an art competition.
The works by children and a poster that was compiled from the winning works were presented
at an exhibition in Brussels, European Council, in the LEX building in December 2016. On
6 October 2016 a BIB exhibition was opened in Brussels, European Council, LEX building in
the premises of the Library for Translators. BIB was presented by the BIB Commissioner General,
Zuzana JaroSova, who was among the guests opening the exhibition. The opening ceremony
was followed by a reception with presentation of traditional Slovak food that was prepared
by the department of Slovak translators with the European Council. The exhibition was open
till the end of January 2017. On 6 October 2016 an international seminar, Transferring Values
and the Value of Transferring, took place in Brussels in the lecture hall of the European
Commission in LEX building and was attended by more than 60 people. Presentations were
given by: Valerie Coghlan, President of the BOOKBIRD international journal (IBBY journal on
book culture for children and young people); Helen Sigeland, Director of Astrid Lindgren
Memorial Award (ALMA); Beata Panakova, author, translator, dramaturge from (Slovak Radio —
RTVS); and Timotea Vréblova.

In 2017 IBBY INSTITUTE BRATISLAVA continued in meeting the experts of IBBY and
presenting their experiences during the conferences in Bratislava. We started a new tradition
including Music Salon into the programme. We want to commemorate and make alive long
and significant tradition in the cultural history of mankind, and also in the city of Bratislava
itself: making music together. The Music Salon is a meeting space for professional musicians
and dancers with amateurs — colleagues and friends from IBBY countries and whereby. It is to
point out the message of human fellowship and friendship at reaching far distant and
excellent goals. That is why it is connected with awarding. The important award Plagquette of
Ludmila Podjavorinské was given by BIBIANA, International House for Children and Slovak
Section of IBBY for excellent co-operation and support in building and enhancing values of
Slovak culture for children and young adults. In 2016 Milena Subrtovd, accomplished Czech
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literary scholar and university teacher and Ellis Vance, a permanent member and the Treasurer
of IBBY Executive Committee were given the award. Ellis Vance, Bjorn Sundmark and Timotea
Vrdblova as IBBY colleagues and friends performed with pianist Hana Muchov4, flutist Jana
Mikul¢ikova and Viera Sadovska ‘s group.

Programme of the IBBY INSTITUTE BRATISLAVA conferences continued paralelly to the
programme of BIB. The conference Seeing Beyond Pictures (5 September 2017) described
the intention to think how a picture can develop symbolic thinking, maybe through topics
related to and issue of personal or collective identity. It was also focused on to point out the
problems with decoding visual symbolic language. Speakers showed important connections
in cultural mind and ways what illustrators use to convey it. They also reflected psychological
and social children’s development. How can we stimulate a child’s cognitive and emotional
development? They are always miracles. Children are in awe to find out an illustration has
a power to express their thoughts or vice versa it becomes a starting point for their reflections
and what more, it helps them to articulate their thoughts and to express themselves.
lllustrations can influence positively their ability of verbal communication. The participants
also targeted more complex or complicated subjects depicted through a mean of illustrations,
and talk how to demonstrate those topics in a stimulating and constructive way, not in
negativistic or destructive way.

Conference Reading within the Life Context (Childhood Development and Reading)
(6 September 2017) was aimed at issues related to reading both in a direct and non-direct
ways. We use to complain nowadays people do not read or we lose standard of a culture of
reading. But saying those negative statements sometimes we forget that reading is a complex
process, and for being able to read we need to cultivate our skills in various life contexts.
Particularly for a child it means that reading is influenced by development of her or his visual
or motoric functions, movement perception or musicality and ability to recognize space of
sounds and sounds in a space. For that, for all of us, it is important to have a contact with
physical reality. Not only virtually. But really. Experiences of a musician, dance pedagogue,
a stage designer inspired the audience to some ways how to such a contact with the physical
reality develop or strengthen such a contact with the physical reality. Anyway, in the end,
what is a creative reading for? How to develop it? Through topics? Through impulses of arts?
Through regular activities with children? In clubs particularly?

On 29 November 2017 the Goverment of the Slovak Republic adopted an act about
establishing the Centre for Children’s Literature, Reading and Slovak Section of IBBY. The
establishment was given to the Ministry of Culture SR and the Centre was created in BIBIANA,
international House of Arts for Children.

The Centre focuses on building and cultivating the culture of reading in Slovakia with the
aim to influence positively the children reading. The target group is preferably children in early
childhood, pre-school and elementary school age. Its content is artistic, educational and
methodical activities. It organizes its own programs on different aspects of reading; it
strengthens the combination of literature, illustration and theatre, and creates a unified
platform for the education of children in all areas of art.

The Centre for Children’s Literature, Reading and SK IBBY includes IBBY INSTITUTE
BRATISLAVA.

It serves as International Centre for the Development of Cultivated Reading, the founding
organisations of which are the Slovak Section of IBBY and BIBIANA, the International House of
Art for Children. The Institute is closely interconnected with IBBY and provides a platform for



IBBY member countries to cooperate. It initiates activities at international level in public and
professional forums. The activities of the Institute include co-operation with experts on reading
from different professional contexts, the organisation of international conferences on reading,
and enhancing knowledge and experiences on reading from worldwide research.

On 28 August — 1 September 2019 Timotea Vrablova participated in 5th African IBBY
Conference in Accra in Ghana, where she spoke about the significance of BIB and shared the
vision of IBBY INSTITUTE BRATISLAVA and its importance to use the extraordinary capacity of
IBBY experts to bring solutions in reading crisis in the world.

In October 2019 the IBBY related people from different parts of world met again in
Bratislava. Ellis Vance, Bjorn Sundmark and Timotea Vrablova prepared the programme for
Music Salon in the Palace of Zichy with a pianist Hana Muchov4, flutist Jana Mikul¢ikova and
Viera Sadovskd Dance Group. BIBIANA, International House of Arts for Children and Slovak
Section of IBBY has given the Plaquette of ludmila Podjavorinska to Akoss Ofori-Mensah from
Ghana and Zdenék Freisleben from Czech Republic.

Conference What We See and What We Cannot See. Story in the Picturebook
(22 October 2019) was to present how illustration or a picture books visual metaphors convey
a message to a child. Conference Reading As a Creative Process (23 October 2019) was
a reflection of factors and elements making the process of reading a really creative experience,
in which a person can be fully engaged.

The conference speakers enjoyed relaxing time in the on 24 October 2019 during creative
workshop in Modra in Majolika. And then on 26 October having a trip to the Redstone Castle
in Casta and on 27 October an excursion to the Slovak National Gallery and to the Danubiana,
the gallery of modern arts.

The year 2021 does not seem generous for social activities due to the pandemic
restrictions. IBBY conferences will be without the tradition of Music Salon.

The conference A Pathway to the Big WORLD (An Importance of Physical Picture Book
in the World Ruled by Technologies) and the conference Physical Book as a Stabilizing
Element for a Child (Reading as a Stimulating and Supporting Process) will be online, with
all speakers presentations accessible on the Youtube channel of Centre for Children's Literature,
Reading and SK'IBBY. (29 October 2021)

Conference 1 - A Pathway to the Big WORLD (An Importance of Physical Picture Book
in the World Ruled by Technologies)

Reading illustrations and picture books has an important stimulative impact for a child. It
helps to develop reflective process, and ability to express thoughts. The importance of
a quality illustration or a picture book is even more vital in the world dominated by
technologies.

Conference 2 - Physical Book as a Stabilizing Element for a Child (Reading as
a stimulative and supporting Process)

Reading can function also as a factor of psychological stabilisation for a child. How does
it happen? Why is it important to read a printed, physical book? And how and what does
stimulates a physical book in a child? How is it helpful?
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CESTA DO VELKEHO SVETA (VYZNAM FYZICKEJ OBRAZKOVEJ KNIHY
VO SVETE OVLADANOM TECHNOLOGIAMI.)

A PATHWAY TO THE BIG WORLD (AN IMPORTANCE OF PHYSICAL PICTURE
BOOK IN THE WORLD RULED BY TECHNOLOGIES.)

Intro
Cesta do velkého SVETA (vystUpenie)
A Pathway to the Big WORLD (performance)

Jozef Kurinec (Slovenska republika/Slovak Republic)
Videoart PreCo places? Alebo pribeh sochy
Videoart Why do you cry? Or a Story of a Sculpture

Timotea Vrablova (Slovenska republika/Slovak Republic)
Téapeme... a tu PRIBEH!
We are groping... and wow! We touched a STORY!

David Michael Boyd (Spojené staty americké/United States of America)
Pribeh Shelly
Shelly’s Story

Markéta Andricikova (Slovenska republika/Slovak Republic)
Na ceste za dobrodruzstvom a pritom stale v bezpeci
On the Journey for Adventure and Still at the Safe Place

Tatyana Feeney (frsko/Republic of Ireland)
Naozaj! To je svet!
Indeed! What a World!

Dominika Petakova (Slovenskd republika/Slovak Republic)
A ¢o ak nezachranim svet?
What if | don't Save the World?

Maria Bacova (Slovenska republika/Slovak Republic)
Invisible_Animals — Kniha ako fyzicky priestor — fyzicky priestor ako Kniha
Invisible_Animals — The Book as Physical Space— Physical Space as the Book

Mariana Bodyova (Slovenska republika/Slovak Republic)
Citanie z blizkej tvare
Reading from a Close Face

Jozef Kurinec (Slovenska republika/Slovak Republic)
Videoart Tvér v PRIBEHU
Videoart The Face in a STORY

Jozef Kurinec (Slovenska republika/Slovak Republic)
Ako sa dotykat fyzicky nehmatatelného
How to Touch Visionary Things

Interlddium/Interlude
Zanechavame stopy (vystUpenie)
We Leave our Footprints (performance)
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TLACENA KNIHA AKO STABILIZACNY PRVOK PRE DIETA
(CITANIE FYZICKEJ KNIHY AKO STIMULUJUCI | PODPORNY PROCES.)

PHYSICAL BOOK AS A STABILIZING ELEMENT FOR A CHILD
(READING AS A STIMULATING AND SUPPORTING PROCESS.)

Timotea Vrablova (Slovenska republika/Slovak Republic)
Kotvenie v hlbindch knihy
Anchoring in the Depth of Book

Shari Ravenscroft (Spojené staty americké/United States of America)
Ked orol rozprestrel kridla nad svetom
When an Eagle Spread the Wings from above the World

Interlddium/Interlude

Nachadzam hlas zvuku

| Find the Voice of Sound

Willi Platzer (Rakusko/Austria)

Jana Mikul¢ikova (Slovenska republika/Slovak Republic)

Beata Pandkova (Slovenska republika/Slovak Republic)
Pri jazere. Pasmo poézie Jany Bodnarovej s komponovanou hudbou Antona Popovica
By the lake. Poetry by Jana Bodndrova and Music by Anton Popovic¢

David Michael Boyd (Spojené staty americké/United States of America)
Skutocny pribeh sa stane blues
A Real Life Story Can Give You the Blues

Zoltan Matyus (Slovenska republika/Slovak republic)
Dotykom do vztahu
By Touch into the Relationship

Timotea Vrdblova (Slovenska republika/Slovak Republic)
Nahliadnime do KNIHY ROZPRAVACQV (ukazky z autorského projektu)
Let's Have a Look into THE BOOK OF STORYTELLERS (Presentations from an Auctorial Project)

Videoarty Jozefa Kurinca, videonahravky Davida M. Boyda, Mdrie Bacovej a autorsky pro-
jekt KNIHA ROZPRAVACOV Timotey Vrablovej st laskavo zapozi¢ané pre jednorazové pouzitie
pre potreby IBBY INSTITUTU 2021.

Videoarts by Jozef Kurinec, videorecordings by David M. Boyd, Maria Bacova and the
auctorial project THE BOOK OF STORYTELLERS are only for once lent for the need of IBBY
INSTITUTE BRATISLAVA 2021.
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CESTA DO VELKEHO SVETA (VYZNAM FYZICKEJ OBRAZKOVEJ KNIHY
VO SVETE OVLADANOM TECHNOLOGIAMI.)

A PATHWAY TO THE BIG WORLD (AN IMPORTANCE OF PHYSICAL
PICTURE BOOK IN THE WORLD RULED BY TECHNOLOGIES.)

Timotea Vrablova
(Slovenska republika/Slovak Republic)

Tapeme... a tu PRIBEH!

Obrazok hra v komunikacii dietata vyznamnu ulohu. Zastupuje slova? Niekedy
jeho ulohu vysvetlujeme préve takto. Je to vsak zjednodusujuci pohlad. Podme si
vyskusat pribeh na vlastnej koZi.

We Are Groping... and Wow! We Touched a STORY!

Picture plays an important role in communication of a child. Does it represent
words only? We may explain the function that way. But it is quite a limited explana-
tion. Let us try to make a story based on words we experienced in the hard way.



David Michael Boyd

(Spojené staty americké/United States of America)

Pribeh Shelly

Pribeh Shelly je skutocny. Zacina tym, Ze som sa osobne stretol s vyznamnym
frskym majstrom — vyrobcom gitdr Georgeom Lowdenom (prvu gitaru vyrobil uz
ako desatro¢ny).

Sam som zberatelom gitér a celé roky sa venujem ich oprave. A tak som sa
dostal kiich pribehom. Pri oprave gitary sa ¢lovek stretne akoby s jej dusou, vnima
jej potencidl a istym sposobom jej gitarovu identitu. Pondkam vam pribeh Shelly.
Rozpraval som ho uz mnohokrat dospelym i detskym posluchacom. Vraciam sa
nim k tomu, ¢o nasa kultira pozna od najstarsich cias, pri odovzdéavani cennych
skusenosti. Shelly je gitara, ktord nevedela vydat hlaska. A na konci si ju vypocujete
v mojej skladbe Vrany z Ruska. Je to interpretacne naro¢ny kusok, na ktory potre-
bujete skvely nastroj. Mohol by som vam hovorit o tom, ako som ju opravil a pripravil,
¢o som ako nastrojar musel technicky vyriesit. Pre mna je vsak Shelly od zaciatku
symbolicky pribeh.V nom nachadzam to, ¢o chcem ako ¢lovek, otec, gitarista, na-
strojar odovzdat. A dodnes Zasnem nad tym, ako tento pribeh postupne vznikal.
A som pocteny, Ze som ho mohol zazit.

Shelly’s Story

The story of Shelly is real. It starts when | personally met an important Irish
master — guitar maker George Lowden (he made his first guitar when he was ten).

| have been myself collecting guitars and for years | also have been involved in
repairing them. That was how | get familiar with their stories. Repairing the instrument
one can meet symbolically a soul of guitar, and her potential, and in a certain way
an identity of a guitar. Here is Shelly’s story. | have shared it for so many times, both
to children and adults. In it | come back to significance of a symbolic story or
a parable. Since the very early times we use this kind of narration when we want to
tell others some valuable, deep experience. Shelly is a guitar, and she was not able
“to give a sound"”. But in the end of my story you can listen to her in my composition
The Russian Crow. It is quite a challenging piece for interpretation. One needs
a very good instrument to play it. | could tell you about how | repaired the guitar,
and prepare it to present such a music. | can share what | had to resolve from a tech-
nical point od view. However, for me it is her story a symbolic narration. | can find in
it what | want to share as a man, father, guitarist and guitar-maker. | am in awe how
the story had been weaved. And | feel honoured | could be engaged in it.
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Markéta Andricikova
(Slovenska republika/Slovak Republic)

Na ceste za dobrodruzstvom a pritom stéle v bezpeci

Co pre dieta znamend dobrodruzstvo? Méze to byt vypravna cesta do nezndma
a mdze to byt aj novy pohlad na zndme veci a javy, novy pohlad na zndmy priestor.
Je pre dieta doleZité dobrodruzstvo samotné, alebo skor niekto, kto ho na tejto
ceste sprevadza? V prispevku predstavime dva pribehy (dva umelecké texty pre
deti), ktoré prenesu svojich citatelov do fiktivneho sveta dobrodruzstiev a zéroven
vytvaraju bezpecny priestor, v ktorom sa dieta pohybuje s blizkou osobou (rodi¢om,
prarodi¢om, sirodencom). MéZeme sa ocitnut na piratskej lodi, v exotickych kraji-
nach, na pusti ¢i na ostrove, a pritom byt stdle doma so svojimi blizkymi.

On the Journey for Adventures and Still at the Safe Place

What does journey for adventures mean for a child? Could it be an exploration
into the unknown place or a new way how to view known things and phenomena,
or a familiar place. What is more important for a child: an adventure or a companion?
In my presentation | show you two different stories (literary texts for children). The
stories transfer readers into a fictional world of adventures and at the same time
they create a safe space, in which a child could explore with a close companion (a
parent, grandparent, sibling). Suddenly we can find ourselves on the board of
a pirate ship, in an expedition to exotic countries, or on an island, experiencing
a desert, and at the same time to be with closely related people.



Tatyana Feeney
(irsko/Republic of Ireland)

Naozaj! To je svet!

Skumanie je v zivote dietata délezitym fenoménom. Cesta do VELKEHO SVETA
menf kazdodennu skudsenost na neobycajny fantasticky zazitok. Jedinecny, lebo
ved aj kazdé dieta je jedine¢nou osobnostou.

Indeed! What a World!

Exploration is an important element of children’s lives. A journey into a BIG
WORLD makes an everyday life story an unusual fantastic experience. Unique as
a child is a unique personality.
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Dominika Petdkova
(Slovenska republika/Slovak Republic)

A ¢o ak nezachranim svet?

Ked je re¢ o hrdinoch (obzvlast tych komiksovych), v mysli sa ndm vacsinou
vynori obraz vy$portovaného muza ¢i krdsnej Zeny so $pecidlnymi az nadprirodze-
nymi schopnostami. Mojim cielom v prispevku je poukézat na aspekt hrdinu v ob-
razovej knihe/komikse, ktory sa nemusi zaslUZit o zdchranu sveta (aspor toho
nasho), aby bol povazovany za (super)hrdinu. Zameriavam sa na knihy pre dospie-
vajucich citatelov a na to, akym spdsobom sa modze Citatel stotoznit s hlavnou po-
stavou a ako moze byt tato postava jeho vzorom.

What if | Don't Save the World?

When speaking of heroes — especially comics heroes — mostly there is an image
of a well trained man or a beautiful woman with special, even supernatural skills in
our mind. My goal is to point out the aspect of a hero in a picturebook/comics
who does not have to participate in saving our world in order to be considered
a (super)hero. | am focusing on the books for adolescent and young adult readers
and the way how a reader can identify with a protagonist and find her/him to be
a role model.



Maria Bacova
(Slovenska republika/Slovak Republic)

Invisible_Animals — Kniha ako fyzicky priestor - fyzicky priestor ako Kniha

My vsetci sa nachddzame a pohybujeme v nejakom fyzickom priestore. Otazkou
je, do akej miery vieme tento priestor okolo nas vnimat. Dokdaze priestor rozpravat?
Ovplyviiuje priestor nase pocity? Dokdzeme priestor citat? Vieme sa v iom pohy-
bovat, orientovat? Rozvija nés priestor, v ktorom sa nachddzame? Ako? Je vdbec
dolezité vediet sa pohybovat v priestore, viimat si ho, prispdsobovat si ho, ¢itat
ho? DokédZeme nachddzat odpovede na tieto otdzky pohybovanim sa v priestorovej
podobe ilustracii prostrednictvom knihy ako fyzického objektu?

Invisible_Animals — The Book as Physical Space — Physical Space as the Book

We all live and move in a physical space. The question is, how we are able to
observe it. Does a space have an ability to speak? Does it influence our feelings?
Can we read the space? Can we move in it, and find a place? Do we develop our
own skills while moving or staying in a space? In which way? How? Is it important
to be able to movem observe, or adapt the space up to our own need or read it?
Can we find clues by moving in the space of pop-up illustrations and by book as
a physical object?
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Mariana Bodyova
(Slovenska republika/Slovak Republic)

Citanie z blizkej tvéare

Pre dieta je tvar ako kniha. Niekedy zavretd. Rozpréavanie tvdrou ma vsak velky
dopad na to, ako sa dieta vypravi do velkého sveta a ako sa v filom vlastne zabyva.

Reading from a Close Face

The face is a book for a child. Sometimes it is closed. Talking by face has a signi-
ficant impact on how a child walks out into the BIG WORLD and also how a child
can settlein it.



Jozef Kurinec
(Slovenska republika/Slovak Republic)

Ako sa dotykat fyzicky nehmatatelného

Sochérska préca je vlastne vizudlna metafora stvorenia ¢loveka a jeho pribehu.
Potreba dotyku i boja s matériou — to vsetko hovorf o dolezitych polaritach Zivota
- ked zépasime, vytvérame, pretvdrame a priblizujeme sa k vysledku. Takto to vidi,
Ci preziva sochar. Ale nie je to len jeho pribeh. Ten pribeh ¢ita Zivot kazdého ¢loveka.

How to Touch Visionary Things

The artistic work of a sculptor is indeed, a visual metaphor of creation a person
and his or her story. The need to touch, the fight with a matter — it is all about im-
portant polarities we experience in our lives whenever we fight, create, remodel,
and gradually come closer to a goal. That is how a sculptor can see and experience
things. But it is not only his story. It is a story of a person.
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TLACENA KNIHA AKO STABILIZACNY PRVOK PRE DIETA.
(CITANIE FYZICKEJ KNIHY AKO STIMULUJUCI | PODPORNY PROCES.)

PHYSICAL BOOK AS A STABILIZING ELEMENT FOR A CHILD.
(READING AS A STIMULATING AND SUPPORTING PROCESS.)

Timotea Vrablova
(Slovenska republika/Slovak Republic)

Kotvenie v hlbindch nadej knihy

V davnych dobéch niesol napisany text punc vyznamnosti, délezitosti. Material
pre pisanie alebo aj na tla¢ bol drahy. Pisanie bolo majstrovstvo. Pisalo sa to, ¢o
bolo potrebné uchovat pre dalsie generacie. Knihy sa tak spajali s predstavou po-
&iatku i pretrvania Zivota. Clovek sa k nim mal vracat, hibat v nich, vndtorne ich ob-
siahnut, zjest, stravit, stotoznit sa s nimi. Ako je to teda s nami ako s knihou?

Anchoring in The Depth of Our Book

In ancient times a written text was per se of a glamorous importance, signifi-
cance. The material fo writing and later also for printing was expensive. Writing
was a mastership. They wrote down things what were an important message to
be preserved and fixed for future generations. The book was a visual symbolic
object evoking an imagination of the beginning and enduring of life. The man was
supposed to come back to a book, read deeper, think more, to inpart what was
written, eating it, digesting, being one accord with. How is it with us like books?



Shari Ravenscroft

(Spojené staty americké/United States of America)

Ked orol rozprestrel kridla nad svetom

Svet mozno kddovat aj v mytickych znakoch, pribehoch. Nie preto, aby sme si
pripominali, Ze myty boli, alebo Ze by sme nejaké podedili po predkoch. Su rozpra-
vanim vinom, symbolickom jazyku. Ten ¢loveku pomaha vyjadrit sa celkom presne,
ked mu nevystaci empiricky opis, a ked hladé slova k neurcitym pocitom alebo
hmlistym myslienkam. Mnohi pritom mame obrazy, postavy, pribehy, ktoré Ziju
akoby v nas. SU nasim jazykom rozpravania. Ako stary myticky orol.

When an Eagle Spread the Wings from above the World

The world can be interpreted in codes, mythical symbols, stories. Not because
we should remember the myths were or that we inherited some stories talked
throughout generations. They are stories in symbolic language. It helps people to
expres things they are difficult to say in a way of empiric thinking, when looks for
depictions of feelings or not fully shaped thoughts. Many of us have pictures,
heroes, stories living like in us. They are our language of narration. Such as mythical
eagle.
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Beata Panakova
(Slovenska republika/Slovak Republic)

Pri jazere

Pdsmo poézie Jany Bodnarovej s komponovanou hudbou Antona Popovica.
Ako obohati proces ¢itania zvukovd metafora? Ako pozyva do &itania akusticky
kreovany priestor?

By the Lake

Poetry by Jana Bodndrova and music by Anton Popovic. How is reading enchri-
ched by an accoustic metaphor? How is an accoustically created space appealing
to us, readers?



David Michael Boyd

(Spojené staty americké/United States of America)

Skuto¢ny pribeh sa stane blues

Blues je piesfiou o Zivotnom pribehu ¢loveka. Je dotykom slobody v situdciach,
ked sa clovek citi ako vo vdzeni. Takto blues zazivaju vazni, s ktorymi pracujem
a ktorym pomaham vytvorit ich vlastny song. Aby sa nasli v svojom pribehu, postal,
alebo si ulavili z bremien, ktoré ich tazia. Celkom jednoducho ho pontkam aj vam.
Podte so mnou do pribehu Zivota.

A Real Life Story Can Give You the Blues

Blues is a song on a personal life story. It can influence you like a touch of free-
dom in situations, in which one can feel like being in a prison. That is how real pri-
soners | work with behind the bars experience it, while making their own blues.
I help them in that process. They make their own song to find themselves in a story,
to stand there on their own or just to be released from burdens of life, so
heavy. Quite simply | invite you into similar experience. Come along with me into
the story of life.
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Zoltan Matyus
(Slovenska republika/Slovak Republic)

Dotykom do vztahu

Fyzicky dotyk ma v nasom ludskom Zivote nezastupite/né miesto. Nech sa uz
pohybujeme v akomkolvek Zivotnom kontexte, pomdaha ndm vnimat, Zze sme my
a Ze je svet. Pritom dotyk nas vedie nielen do kontaktu, ale do hibsieho prezivania,
do hlbsieho poznania — do vztahu. Knihy vo fyzickej, tlacenej podobe sa mdZzeme
dotknut. A tak aj z tohto dotyku moéze vzniknut vztah.

By Touch into the Relationship

Physical touch has a unique, irreplaceable role in our human life. Wherever we
are, in what life context, it helps us to feel that this is me and there is a world
around. The touch not only leads us to be in touch, but takes us into a deeper ex-
perience, a deeper getting to know — into a relationship. We can touch a physical,
printed book. And that way, we can start a relationship with it.



Timotea Vrablova
(Slovenska republika/Slovak Republic)

Nahliadnime do KNIHY ROZPRAVACOV

Ukazky z autorského projektu Timotey Vrablovej.
Predstavia sa Akoss Ofori-Mensah, Zohreh Ghaeni, Swati J Raje, Nino Gogsadze
Jenny Pretorius, Ellis Vance.

Have a Look into THE BOOK OF STORYTELLERS

Presentations from an auctorial project by Timotea Vrablova.
Starring Akoss Ofori-Mensah, Zohreh Ghaeni, Swati J Raje, Nino Gogsadze
Jenny Pretorius, Ellis Vance.

1
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Pribeh vzkriesenia Il. Autor: Mgr. art. Jozef Kurinec




Markéta Andri¢ikova
(Slovenska republika/Slovak Republic)

Otazky symbolického jazyka, problematika mytov a ich miesto v detskej kulture pri
budovani spiritudlneho rozmeru osobnosti patria k Markétinym kltic¢ovym vyskum-
nym témam. Citlivo pritom vnima aj ich vizudlne stvarnenie. (Napokon, sama vo
volnom Case maluje.) Je autorkou uzndvanej knihy V znameni premeny. Interpre-
ta¢né studie o autorskej rozpravke (Modry Peter 2013), v ktorej sa venuje prave
takymto problémom. Markéta Andri¢ikovd patri k pozoruhodnym a dynamickym
osobnostiam v slovenskej literarnej vede. (Medzi jej osobnymi zdlubami nechyba
tanec.) Je vysokoskolska pedagogicka, prekladatelka, zaoberd sa svetovou literattrou
a recepciou textov ur¢enych pre detského ¢itatela. Velku pozornost venuje propa-
gécii ¢itania. Posobi na Katedre slovakistiky, slovanskych filolégii a komunikécie Fi-
lozofickej fakulty Univerzity Pavla Jozefa Saférika v Kogiciach. A so svojimi studentmi
pracuje aj na projektoch, v ktorych kreativnym spdsobom riesia problémy tykajlce
sa spristupnenia a porozumenia literdrneho diela. Doma ma troch vasnivych cita-
telov: manzela Mariana (tiez literdrneho vedca a prekladatela) a synov Martina
a Jakuba.

Markéta Andri¢ikova is teacher and researcher at the Department of Slovak Studies,
Slavonic Philologies and Communication, Faculty of Arts, Pavol Jozef Safarik Uni-
versity in Kosice, Slovakia. Her research interests include primarily literature for chil-
dren and youth and within it the auctorial tales. She is the author of the monograph
In the Sign of Transformation. Interpretation Studies on Auctorial Fairy Tale. (Modry
Peter 2013) that analyses and interpretes contemporary authorial tales. She also
teaches the world literature and (western) culture. She is keen on drawing and
dancing. She lives in Kosice with three passionate readers and art admirers — hus-
band and two sons.
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- Maria Bacova
at (Slovenska republika/Slovak Republic)

Méria Bacova, scénicka a kostymova dizajnérka, absolvovala Bébkarsku scénografiu
a technoldgiu na Vysokej Skole muzickych umeni v Bratislave (2018). Uz pocas
studia spolupracovala s roznymi profesionalnymi ¢i amatérskymi divadelnymi
zoskupeniami: PreSovské nérodné divadlo, Divadlo na Hojdacke, Divadlo Tus, Féder
Tedter. Je sicastou divadelného telesa Divadlo Vetes, pod ktorym realizovala dve
inscenécie v profesiondlnych babkovych divadldch na Slovensku (Africké rozpravky,
Banska Bystrica 2017, O rybarovi a zlatej rybke, Bratislava 2018).V ramci spoluprace
s Centrom detskej literatury, ¢itania a SK IBBY vytvorila interaktivnu vystavu Kniha
Dierozrut ako scénické laboratérium (prva Izba ¢itania, Dvorana Ministerstva kultury
2018 a BIBIANA 2018). Po ukonceni studia absolvovala staz v Teatre Lalka vo Varsave
(2018 = 2019), v ktorom zostala ¢lenkou pracovného timu. Ako samostatna scéno-
grafka spolupracovala s Teatrom Lalek Guliwer vo Varsave (Choinka 2018, Legenda
o Syrene 2019 a s cyklom workshopov ,Ssaki, ptaki, teatralne draki” 2019 a 2020,
Ach jak cudowna jest Panama 2021), s Teatrom Lalki i Aktora ,Kubus” (Pieciu Nieu-
danych 2019), s Babkovym divadlom na Razcesti, Banska Bystrica (O chlapcovi,
ktory vymenil svoju Ciapku za ¢okolddu, 2020) a so Spisskym divadlom (Buracka,
2021). TaktieZ spolupracovala s Instytutom teatralnym vo VarSave, kde vytvorila
a viedla workshopy pre rodiny s detmi (v ramci festivalu Przegtad teatru stowackiego
2020).

Jej préce z projektu Invisible_Animals, boli si¢astou vystavy ,Wré¢ do natury.
Moze zdazysz" v ramci projektu ,Ekodizajn dla zielonych” v Galerii na Smolnej vo
Varsave (10. 8. 2021 - 4. 9. 2021). Okrem scénografie sa venuje vlastnej grafickej
tvorbe.

Maria Bacova, set designer, puppeteer, graphic designer. Graduated at the Academy
of Performing Arts in Bratislava (2018). During her studies she co-operated with
various professional and non-professional theatre ensembles such as Presovské
narodné divadlo, Divadlo na Hojdacke, Divadlo Tus, Féder Tedter. She is a member
of Divadlo Vetes, and she created two performances from their production (African
Fairy Tales, Banskd Bystrica 2017, The Fisherman and The Golden Fish, Bratislava
2018). She co-operated with the Centre of Children’s Literature, Reading and SK
IBBY in BIBIANA, the International House of Arts for Children. There she created an
interactve exhibition The Book Holeeater as a Scenic Laboratory. (Dvorana Minis-
terstva kultdry 2018 and BIBIANA 2018) and also became a designer of the Room
of Reading The Book Holeeater as a Scenic Laboratory.



After an internship at the Teatr Lalki Warsaw (2018 — 2019), she continued to
work there. As an independent set designer she co-operated with Teatr Lalek
Guliwer in Warsaw (Choinka 2018, The Legend of Siren 2019 and serie of workshops
,Ssaki, ptaki, teatralne draki” 2019 a 2020, Ach jak cudowna jest Panama 2021), and
with Teatr Lalki i Aktora,Kubus” in Kielce (Pieciu Nieudanych 2019). In Slovakia she
co-operated with Babkové divadlo na Razcesti in Banska Bystrica (The Boy Who
Has Changed His Cap for a Chocolate, 2020) and with Spisské divadlo (Crash 2021).
She also co-operated with Instytutom teatralnym in Warsaw, in which she created
an educational concept of workshops for families and children (festivalu Przegtad
teatru stowackiego 2020) and was also involved as a lector.

Her art works from the project Invisible_Animals were selected for the exhibition
,Wréc do natury. Moze zdazysz"in the Gallery na Smolnej vo Varsave (10. 8. 2021 —
4.9.2021).
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Mariana Bodyova
(Slovenska republika/Slovak Republic)

Mé rada neustély pohyb, ked sa nieco vytvéra, rada hudobne improvizuje. Pdsobf
ako herec¢ka, muzikantka, profesionalny klaun (Cervené nosy) a pedagogicka. Vy-
Studovala babkoherectvo na Vysokej Skole muzickych umenf a violoncelo na Kon-
zervatériu v Bratislave. V rokoch 2012 - 2016 pdsobila ako interna herecka v Statnom
divadle v Kosiciach. V sicasnosti spolupracuje s nezavislymi divadlami Odivo a lvan
Martinka, Dezorzovo Lutkové Divadlo, Divadlo Nude a Divadlo Trieska. Vasen pre
pracu s ludmi, zdujem o psycholégiu a pedagogiku ju priviedli k praci profesional-
neho klauna, ale aj k vlastnej pedagogickej ¢innosti na zakladnej umeleckej skole.

She loves ongoing movement, when something si being created, she loves to im-
provise in music. She is an actor, musician, a professional clown (Red Noses) and
a pedagogue. She graduated Academy of Performing Arts in Puppetree, and studied
the violoncello at the Conservatory in Bratislava. In 2012 - 2016 she was a permanent
actor in the State Theatre in KoSice. At present she co-operates with independent
theatrical companies: Odivo and Ivan Martinka, Dezorzovo Lutkové Theatre, Theatre
Nude and Theatre Trieska. Her passion to work with people and her interest in psy-
chology and pedagogy led her into her carreer as a professional clown and also to
teach at Primary School of Arts.



David Michael Boyd

(Spojené staty americké/United States of America)

David mal dva roky, ked zacal prejavovat zdujem o hudbu. Dedo mu vtedy vyrobil
banjo. Ked mal jedenast rokov, zacal hrat na gitare. Potom na violoncele. Napokon
sa z neho stal profesionalny hudobnik. Viystudoval klasickd gitaru a kompoziciuy,
no venoval sa réznym zanrom — cez rock, blues, dzez a7 po klasické hudbu a “expe-
rimentdlny expresionizmus”.

V rokoch 1994 — 2006 7il s manzelkou Lisou a s detmi vo Viedni. Koncertoval
a dalej experimentoval v performativnych projektoch (tanec, divadlo, vytvarné kon-
ceptudlne umenie). V roku 2006 sa vratil do Colorada. V stuc¢asnosti je riaditelom
neziskovej organizacie Blues za mreZami, ktord sa venuje vdaznom internovanym vo
vazniciach v Colorade a Nebraske.

Praca s vaznami zahfna koncertnu ¢innost a workshopy. Pocas workshopov sa
vézni ucia spracovat svoj zivotny pribeh do blues. Pomaha im to vyrovnat sa s vlast-
nou histériou, pracovat na emoc¢nom prezivani. Prindsa im to uzdravenie a dodava
im to nadej pre Zivot. David tiez opravuje a vyraba gitary. Su prenho autorskou ins-
pirdciou pre podobenstva. O Zivote, Zivotnych situdcidch, o réznych perspektivach,
7 akych sa mozeme na Zivotné udalosti pozerat.

When David Michael Boyd was two years old he began to take an interest in music
when his grandfather made him a banjo. The guitar came into focus later when at
age eleven David switched to six strings from cello due to the influence of two guitar
playing uncles and the Beatles. In the course of the years that followed David received
an associate degree in music, toured with a band and explored various musical
genres including rock, blues, jazz, classical and “experimental expressionism”

From 1994 to 2006 David, with wife Lisa and family, had the privilege of living
in Vienna, Austria where exposure to the European art scene has expanded his
creative horizons to include collaborations with artists of various disciplines such
as dance, drama and visual art. Having moved back to Colorado as of June of 2006,
David now is the director of “Blues Behind Bars,” a non-profit organization that
serves the incarcerated population in Colorado and Nebraska, USA.

Working with inmates began with presenting concerts and then developed in
the direction of writing blues songs that tell the life stories of the men and women
who participate in the program. The result has been a very rewarding interaction
where the power of creativity and of story telling allows people to process their
emotions and personal history in a way that brings healing and hope. David also
repairs broken guitars and uses them to serve as parables about life. Through
stories about the “lives” of these guitars, various truths about our human situation
are presented for personal reflection and application.
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Tatyana Feeney
(frsko/Repubilic of Ireland)

Viyrastala som v Chapel Hill, v Severnej Karoline. Tam som stravila detstvo. Chodievala
som do kniznice a pocuvala pribehy. Dodnes milujem knihy a vo volnom case si
¢itam.

V sucasnosti zijem v Meath, v Irsku. Pracujem ako ilustratorka a autorka obréaz-
kovych knih. PouZzivam monotlag, koldz a akvarel.

Ziskala som viacero nominaciii na ceny: The UKLA Book Award, the Waterstone's
Children’s Book Prize, a The Kate Greenway Medal. Obrazkova knizka Little Owl's
Orange Scarf ziskala v roku 2014 vitaznd cenu Rotherham Children’s Book Award
v kategorii obrazkovych knih. Vystavovala som v Dubline, Belfaste, vo Viedni, Boloni,
v Londyne a v Haagu. V roku 2015 sa moje ilustracie z knizky Small Elephant’s Bath-
time objavili na vystave Spolo¢nosti ilustratorov.

| grew up in Chapel Hill, North Carolina and spent a lot of my early childhood
going to the library and listening to stories. | still love books and read as much as
I can in my free time.

I am now based in County Meath, Ireland where | spend a lot of time working
on illustrations and new story ideas.

Most of my artwork is done using monoprinting but | often add collage or wa-
tercolor to the finished pieces.

My books have been nominated for several awards including: The UKLA Book
Award, the Waterstone's Children’s Book Prize, and the Kate Greenway Medal. Little
Owl’s Orange Scarf was the winner of the Rotherham Children’s Book Award in the
Picture Book Category in 2014. My artwork has been exhibited in Dublin, Belfast,
Vienna, Bologna, London and The Hague. lllustrations from Small Elephant’s Bathtime
were included in the Society of Illustrator’s Original Art Exhibition 2015.



Zohreh Ghaeni

(Irdnska islamska republika/Islamic Republic of Iran)

Zohreh sa narodila v Teherane. Vystudovala Knihovedu a informatiku na Open Uni-
versity v Teherane. Predmetom jej dizertacnej prace bol vyskum Ako Stvor az Ses-
tro¢né deti v Irdne reaguju na obrazkové knihy.

V aprili roku 1997 ziskala Stipendijny pobyt v Osake. V rdmci neho Studovala
Sucasné ilustrécie starych fudovych rozpravok. Nasledoval Stipendijny program
v International Jugendbibliothek v Mnichove, kde pracovala na téme Medzikultirna
komunikécia v kontexte tvorby nemeckych a anglickych obrdzkovych knih.V rokoch
2002 - 2004 bola ¢lenkou medzindrodnej poroty Ceny Hansa Christiana Andersena
a v oktébri 2005 medzinarodnej poroty filmového festivalu CineKid v Amsterdame
v Holandsku. V rokoch 2008 a 2010 posobila ako prezidentka medzindrodnej poroty
Ceny Hansa Christiana Andersena. V rokoch 2013, 2015 a 2017 bola ¢lenkou me-
dzindrodnej poroty pre udelovanie ceny Nami Concours v Juznej Korey.

Napisala a vydala viacero odbornych publikacii. PiSe Studie o detskej literatire
a o tom, ako propagovat ¢itanie v chudobnych regidnoch. V roku 2012 jej vysla ve-
decké kniha The Children’s Book Illustration (Detska knizna ilustracia).

V stcasnosti je raditelkou Institutu pre vyskum dejin detskej literatlry v Irdne
(Institute for the Research on the History of Children’s Literature in Iran). Bola tiez
¢lenkou Vykonného vyboru IBBY (2016 — 2020). Venuje sa vyskumu dejin detskej li-
teratdry v Irdne a propagacii ¢itania v socidlne chudobnych iranskych oblastiach
v rdmci projektu ,Citaj si so mnou” Tento projekt ziskal Cenu IBBY-Asahi v roku
2016 a bol tieZ nominovany na Cenu Astrid Lindgrenovej (ALMA) v rokoch 2017,
2018 a 2019.

Born inTehran, studied Librarianship and information science (M — A) at Open Uni-
versity in Tehran. Her dissertation topic is "The Responses of 4 — 6 Year Old Iranian
Children to Picture Books!"

Researched“The New lllustrations of Old Folktales”when accepted for fellowship
program at the International Institute for Children’s Literature, Osaka, in April 1997.
Researched“The Intercultural Communication in English and German Picture Books”
when accepted for fellowship program at “International Jugendbibliothek Minchen”
in 2000. Member of the International Jury of the H. C. Andersen Award, 2002 and
2004. Member of the International Jury of the CineKid film festival, Amsterdam,
Holland, October 2005. Jury president of Hans Christian Andersen Awards 2008
and 2010. Member of the International Jury of the Nami Concours, South Korea,
2013,2015 and 2017.
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She has published several books and articles about Children’s literature and
reading promotion in deprived areas. Her academic book The Children’s Book
[llustration was published in 2012.

Currently she is the director of The Institute for the Research on the History of
Children’s Literature in Iran; recently she was the IBBY Executive committee member
(2016 — 2020), heading the “historical childhood studies in Iran” research and leading
the reading promotion project in deprived regions of Iran which is called: “Read
with me” This project was awarded the IBBY-Asahi prize 2016 and nominated to
Astrid Lindgren Memorial Award in 2017, 2018, 2019.



Nino Gogsadze

(Gruzinsko/Georgia)

Nino Zije v Gruzinsku v Tbilisi. Je hudobni¢kou a hudobnou pedagogickou. Po
absolvovani hudobného konzervatéria sa zacala venovat koncertnej a dirigentskej
¢innosti. Viac ako 25 rokov sa venuje spevackym zborom a vedie hudobné telesa.
Poslednych 15 rokov pracuje aj ako hudobnd producentka. Organizuje projekty
a koncertné turné a workshopy pre hudobnikov v Gruzinsku a Rakusku. Podobne
v Arménsku a v tureckom Istanbule. Ziskali si oblubu aj ako medzigenerac¢né stret-
nutia. Osobitného ocenenia sa jej dostalo v Bielorusku, kam priniesla koncertnu
a vzdeldvaciu ¢innost na zvlastne pozvanie ministra kultdry.

Nino je riaditelkou umeleckej Skoly “The Art Station’, kde pdsobf aj ako vokalna
pedagogicka. Je tiez riaditelkou umeleckého festivalu “Art Cross”.

Nino lives in Georgia, in Tbilisi. She is a full-time musician and a teacher. She gra-
duated conservatory, and since she has been working over 25 years as a leader
of bands and choirs. For about 15 years she has been organizing musical projects,
concerts and workshops for musicians both in Georgia and Austria. They became
very popular also as mixed-generation gatherings. She also organize concerts and
seminars in Armenia and Istanbul, and in Belarus at the special invitation of the
Ministry of Culture.

Nino is a director and vocal theacher of art school “The Art Station” and also
director of art festival “Art Cross".
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Ahmad Redza Ahmad Khairudden

(Malajzia/Malaysia)

Je podnikatelom, vydavatelom a knihkupcom. Zacinal v Uc¢tovnickej firme, pracoval
aj v banke. Studoval na Fakulte obchodu na Royal Melbourne Institute of Technology
(1993) a na magisterskom studiu na Ohio University, USA (1996).

Je prezidentom IBBY Malajzia. Posobil ako prezident IBBY (2010 — 2014). Bol
znamy mierovymi aktivitami, so snahou zabezpecit prava deti podla Dohovoru
OSN. Navstevoval krajiny postihnuté vojnami a pohromami a podporoval aktivity
stvisiace s biblioterapeutickou intervenciou medzi detmi, ktoré sa stali obetami
tychto kataklyziem.

He started his career in a public accounting firm and subsequently in banking
after completing his studies in 1986. While pursuing his career, he continued his
studies and obtained his Bachelor of Business in Business Administration from
Royal Melbourne Institute of Technology in 1993 and subsequently his Masters of
Business Administration from Ohio University, USA in 1996.

Currently, he is the President of the Malaysian Board of Books for Young People
(MBBY). He has been President of IBBY from the year 2010 until 2014 and has been
active in all activities organized by IBBY after his tenure as President. MBBY and
IBBY has been known to promote peace as they aim to protect and uphold the
Rights of the Child according to the UN Convention on the Rights of the Child.

In his capacity as President and Executive Committee member, he has visited
many countries to promote peace through children literature works and activities.
He also visited countries and areas affected by natural disasters and civil unrest to
assist in remedial and bibliotherapy for children affected.



Jozef Kurinec
(Slovenska republika/Slovak Republic)

"
Absolvoval Vysoku skolu vytvarnych umeni v Prahe — oddelenie socharstva (prof.
Jan Hendrych) a v Bratislave (prof. Juraj Melis, prof. Jozef Jankovic) a tieZ oddelenie
dizajnu.

Od roku 2000 pdsobi ako pedagdég na VSMU, na Katedre babkarske] tvorby
v oddeleni scénografie. Tiez na Pedagogickej fakulte Trnavskej univerzity. Vystavoval
na mnohych miestach doma i v zahranici — napriklad na skupinovych vystavach: Ex-
hibition of the association Kuenstlerkreis Burg Strechau, Graz, Rakusko; 2004, Parallele
figurative V, Citta di Castello, Taliansko; 2004, Parallele figurative V, Gubio, Taliansko;
2005, U Art Slovaque a la Cité Internationale des Arts, Paris, Franctzsko; 2012,
Burbulas /Bublina/, Gallery Arka, Vilnius, Litovsko; 2012, Burbulis, LMS galerija, Riga,
Lotyssko; 2014, Bublina, Galerie Manes S.V.U. Diamant, Praha, Cesko; 2014, Focus
Europa, Galéria Jana Koniarka v Trnave: Synagdga — Centrum sucasného umenia,
Slovensko; 2018, Hommage a Jozef Jankovi¢, Oravska galéria v Dolnom Kubine,
Slovensko.

Samostatné vystavy mal v rokoch 2008, On the Way, Galéria Prokop, Pezinok,
2005, Blindheal, Povazska galéria umenia v Ziline.

He graduated from the Academy of Fine Arts in Prague, Czechia — Department of
Sculpture (prof. Jan Hendrych) and from the Academy of Fine Arts in Bratislava —
Department of Sculpture (prof. Juraj Melis, prof. Jozef Jankovi¢) and Department
of Design, Slovakia.

From 2000 up to present he is a teacher at the Academy of Performing Arts in
Bratislava, Theatre Faculty, The Department of Scenography and The Department
of Puppetry and also in Trnava University, Department of School Education.

He has exhibited in various places in Slovakia and abroad in group exhibitions
such as 2001, Exhibition of the association Kuenstlerkreis Burg Strechau, Graz,
Austria; 2004, Parallele figurative V, Citta di Castello, Italy; 2004, Parallele figurative
V, Gubio, Italy; 2005, ' Art Slovaque & la Cité Internationale des Arts, Paris, France;
2012, Burbulas /Bublina/, Gallery Arka, Vilnius, Lithuania; 2012, Burbulis, LMS galerija,
Riga, Latvia; 2014, Bublina, Galerie Manes S.V.U. Diamant, Praha, Czechia; 2014,
Focus Europa, The Jan Koniarek Gallery in Trnava: Synagogue — Center of Contem-
porary Art, Slovakia, 2018, Hommage a Jozef Jankovi¢, The Orava Gallery in Dolny
Kubin, Slovakia. His solo exhibitions: 2008, On the Way, Gallery Prokop, Pezinok,
Slovakia; 2005, Blindheal, Povazska Gallery of Arts in Zilina, Slovakia.
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Zoltan Matyus
(Slovenska republika/Slovak Republic)

Uz ako dieta rad skimal dimenzie ,nekone¢ného pribehu’, zaujimalo ho ako sa
prelina sen a realita a ako mozno v predstavach pretvérat udalosti. Tento princip
do istej miery predznacil aj jeho umeleckud cestu.

Vytvarne sa formoval na Strednej skole umeleckého priemyslu v Kremnici, kde
Studoval v rokoch 1983 - 1987 pod vedenim vynikajuceho pedagdga, akademic-
kého maliara Cyrila Korena, Ziaka akademickych maliarov Jana Mudrocha a Ladislava
Cemického. V tomto obdobi sa Zoltan Matyus postva k hladaniu vlastnych vnutor-
nych inspirdcii v skimani transcendentného rozmeru Zivota. Jeho nové smerovanie
ho viedlo aj k dalsiemu studiu na Teologickej akadémii v Budapesti. Stcasne sa ako
slobodny umelec venuje interiérovému dizajnu. Zaujima ho nielen z UZitkového
hladiska, ale aj ako forma konceptudineho umenia. Bytostny, kontemplativny dialdg
vonkajsieho a vnutorného priestoru ¢loveka, ktory sa ako lajtmotiv tiahne Matyu-
sovym vytvarnym i dizajnérskym dielom, vyustil aj do hlbokého zaujmu o otazky
hladania inych svetov v ¢loveku samotnom, o psycholégiu. Po absolvovani dalsieho
vysokoskolského studia a psychoterapeutického vycviku sa stédva profesionalnym
psychoterapeutom. Ma bohaté skdsenosti s pracou s dospievajucimi a so
zavislymi. Posobil v detskom domove, v resocializacnom stredisku pre zavislych
a na strednej skole ako skolsky psycholdg. Sucasnej terapeutickej praxi sa venuje
uz vyse 10 rokov. Stretdva sa pritom so sirokym spektrom problémov (vztahové
a vychovné problémy, depresie, panické stavy, psychosomatické tazkosti a mnohé
iné). Venuje sa aj osobnostnému rozvoju, parovej terapii. Podporuje svojich klientov,
aby z miesta osobnej integrity robili efektivne rozhodnutia a dokézali prekondavat
vnutorné aj vonkajsie bariéry, ¢i uz v osobnom alebo pracovnom Zivote.

Already as a child Zoltan liked to search in dimensions of ,neverending story”. He
was fascinated how a dream overlapps reality, how we can change and transform
events in imaginations. This principle to a certain extend predestined his artistic
carreer. He studied Arts at the Secondary School of Creative Industry in Kremnica
(1983 — 1987). Here he became a student of well known and excellent pedagogue,
an academic fine artist Cyril Koren. He himself had been a student of two exquisit
fine artists Jan Mudroch and Ladislav Cemicky. In that period of time Zoltan Matyus
also began to seek his own inner inspirations searching transcendent level in life.
His new direction was a motivation to further studies at the Theological Academy
in Budapest. At the same time he became a free artistit, mainly oriented on creating
interior design. He was interested in a topic of “space” not only from utilistic point
but also from a conceptual one. Existential, contemplative dialogue between ex-



ternal and internal space of a person has been a leitmotive in Matyus” works as
afine artist and designer, and led him to deep interest in issues concerning various
spaces in a person and in psychology. After further university studies and trainings
in the area of psychology and psychotherapy he became a professional psycho-
-therapist. He got a lot of experiences working with teenagers and drug adicts. He
also worked in a Children’s home and in a resocialisation centre for adicts, and he
was a school psychologist at a secondary school. He has been working as a psy-
chotherapist on his own for more than 10 years; working with clients of wide range
of problems (relational, edificatory problems, depressions, panic attacks, psycho-
somathic problems, and many others). He also works in the area of personal deve-
lopment, and pair therapy. He supports his clients to develop their own effective
personal solutions based on their inner integrity, and that way to be able to over-
come inner and outer barriers in their personal or working lives.
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Akoss Ofori-Mensah

(Ghanska republika/Republic of Ghana)

V rokoch 2012 - 2016 zastévala funkciu viceprezidentky Vwkonného vyboru Medzi-
narodnej Unie pre detskd knihu (IBBY). Je vydavatelkou, zakladatelkou Subsaharskej
vydavatelskej siete zameranej na podporu kniznej produkcie pre deti a mladez.
Studovala na univerzitdch v Ghane, Nottinghame a v Chicagu. Za¢inala ako ucitelka
na diev¢enskom gymnaziu, no po navrate z USA sa zacala venovat vydavatelskej
praci v Afram Publications (1976). Neskér sa stala riaditelkou vydavatelstva Halko
Group Companies. Od roku 1993 vedie vlastné vydavatelstvo. Patri k tym vydava-
telom, ktori sa snazia pozitivne ovplyvnit vzdeldvaci systém a vytvorit kultdru ¢itania
v subsaharskom regidne. Je prvou Zenou, ktora dosiahla poziciu prezidentky Aso-
ciacie vydavatelov v Ghane. V roku 2005 sa stala ¢lenkou Akéného timu, ktory mal
zachrénit vydavatelsku siet v africkych krajindch (APNET) od nicivych dosledkov
vojny, ktord v roku 2002 vypukla na Pobrezi Slonoviny. Akoss je aj ¢lenkou Rady pre
manazment africkych knih so sidlom v Oxforde. V roku 2008 ju prizval minister pre
rozvoj a spolupracu Dénskeho kralovstva za ¢lenku timu na vytvorenie Millenium
Development Goal 3 Network. Na medzindrodnych férach (napr. OSN) zvykne
Akoss hovorit o tom, ako knizna tvorba ovplyvriuje domécu komunitu.V roku 2008
predniesla v OSN rec¢ na tému Posilnenie postavenia Zien prostrednictvom knih
pre deti. A na to aj vydala obrazkovd knihu Mimi Mystery, ktord ma posilnit sebave-
domie dievcat. Prva obrazkova kniha, ktord Akoss vydala pod nazvom Sosuho misia
(Sosu’s Call) Meshacka Asareho, ziskala 1. cenu v medzinarodnej sutazi knih o tole-
rancii organizovanej UNESCO. Kniha ziskala aj 12. miesto medzi Sto najlepsimi kni-
hami Afriky 20. storocia.

Akoss was educated at the University of Ghana where she got a B.A. Honours
Degree in English. She taught English at Aburi Girls Secondary School for two years
and proceeded to Nottingham University in the UK for a Post Graduate Diploma in
English. In 1974, she got an internship at the United Nations Fund For Population
Activities in New York for six months and thence to the University of Chicago for
Master's Degree in Population Education. She returned to Ghana in 1976 and
worked with Afram Publication as a Managing Editor. She left Afram in 1978 and
joined Halko Group of Companies where she rose to become the Managing Director
of the Group. Akoss started her own publishing house with children’s books in
1993. Her company is known as Sub-Saharan Publishers, based in Accra, Ghana.
Her first picture book, Sosu’s Call by Meshack Asare, won the 1999 UNESCO 1%
Prize for Children’s Literature in the Service of Tolerance. It was listed a 2001 IBBY
Outstanding Book for Young People with Disabilities. It was listed among the Top



Twelve of Africa’s 100 Best Books of the 201 Century in 2002 by the Zimbabwe In-
ternational Book Fair. Akoss has served the Ghana Book Publishers Association, she
was elected the President of the Association from 2003 — 2005 and is the first and
only woman to hold that position to date. She was a member of the Task Team set
up in 2005 to rescue APNET (African Publishers Network) from La Cote D'lvoire to
Ghana when civil war broke out in La Cote D'lvoire in 2002. She is also a member
of the Council of Management of African Books Collective (ABC) which is based in
Oxford. In 2008, Akoss was invited by the Danish Minister for Development Coope-
ration to be a member of the Millenium Development Goal 3 Network. In March
2008 she presented a paper at the Danish Side Event on MDG3 Call to Action and
Empowerment of Women at the United Nations. Her presentation was on Promoting
the Empowerment of Women through Children’s Books. In support of the MDG3,
she has published a children’s picture book, Mimi Mystery which is in support of
the empowerment of the girl child. The book is written by an Ethiopian and illu-
strated by a Ghanaian. Apart from children’s books, she also publishes history books,
African literature, research works, as well as school textbooks. In 2010 she was
elected the African Regional representative for IBBY for a 2-year term and in Mexico
last year she was re-elected to the IBBY Executive Committee.
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"4 Jana Mikul¢ikova
‘\d (Slovenska republika/Slovak Republic)

Flautistka Jana Mikul¢ikova studovala odbor Hra na flaute na Konzervatériu v Brati-
slave (2002 — 2009) v triede MgA. Viktora Vavra. Pocas Studia sa pravidelne zUcast-
novala na Medzinarodnych majstrovskych kurzoch Musica Arvenzis v Dolnom
Kubine a na Medzinarodnych interpretacnych kurzoch komornej hudby v Komarne
pod vedenim prof. Vladislava Brunnera. Svoje hudobné vzdelanie si obohatila stu-
diom v Kalifornii, v USA, kde bola ¢lenkou mladeznickeho orchestra Sacramento
Youth Symphony (2004 — 2005) a na University of the Pacific Conservatory of Music
(2006 — 2007). Pésobila tu v symfonickom orchestri, dychovom sibore a v réznych
komornych zoskupeniach, ktorych repertoar zahinal orchestralnu, filmovu a big
bandovu hudbu. Dalej pokracovala v $tidiu na Akadémii Umeni v Banskej Bystrici
a Vysokej skole muzickych umeni v Bratislave v triede prof. Dagmar Zsapkovej.
Pocas studia (2011 - 2012) bola ¢lenkou gospelového orchestra na medzinarodnej
konferencii Feast of Tabernacles v Jeruzaleme, organizovanej Medzinarodnym kres-
tanskym velvyslanectvom Jeruzalem.V rokoch 2015 - 2016 absolvovala letny hu-
dobny institut Crescendo Summer Institute v Madarskom Tokaji pod vedenim flau-
tistu Christiana Studlera. Pocas letnej worship Skoly (2015, 2017) v Anglickom
Cambridgi a v Ceskej republike svoje interpretacné schopnosti obohatila o spon-
tdnnu hudobnu improvizaciu a experimentovanie so zvukmi. Od navratu z USA
(2015) posobi ako hudobny pedagdg a koncertny hrac na Slovensku i zahranici.
Hudobne spolupracuje s IBBY INSTITUTOM BRATISLAVA pri Medzindrodnom dome
umenia pre deti BIBIANA a s OZ Fanféry na projektoch Paldcova herna citania,
Knizné hody. V spolupraci s OZ Umenie pre vsetkych sa podiela na organizovanf
hudobnych dielni pre deti v Bratislave.

Flutist Jana Mikul¢ikova studied music, the flaute at the Conservatory in Bratislava
(2002 - 2009), in the class of MgA. Viktor Vavro. During her studies she regularly at-
tended International master courses Musica Arvenzis in Dolny Kubin and Interna-
tional master classes for the chamber music in Komarno with Prof. Vladislav Brunner.
She extended her studies in California, (US). There she played in Sacramento Youth
Symphony (2004 — 2005) a studied at the University of the Pacific Conservatory of
Music (2006 — 2007). She also became a flutist in a symphonic orchestra, wind en-
semble and various bands with classical, film music or big band repertoire. Then
she continued in studies at the Academy of Performing Arts in Banska Bystrica and
at the Academy of Performing Arts in Bratislava in the class of prof. Dagmar Zsapkova.
During her studies she became a member of a gospel music orchestra at the inter-
national conference Feast of Tabernacles (2011 — 2012) in Jerusalem organized by



International Christian Embassy in Jerusalem. In 2015 - 2016 she attended Cres-
cendo Summer Institute in Hungarian Tokaj with the flutist Christian Studler. During
summer worship school (2015,2017) in Cambridge (UK) and in the Czech Repubilic
she studied spontaneous music improvisation.

Since 2015 she has been both a teacher and a concert player in Slovakia and
abroad. As a musician she co-operated with the IBBY Institute Bratislava in BIBIANA,
The International House of Arts for Children. She also co-operated in the projects
of non-governmental organisation Fanfare: The Palace Playroom for Reading, Book
Feast festival.

She co-operates with NGO Arts for all people teaching at the workshops of
music for kids in Bratislava.
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Beata Pandkova
(Slovenska republika/Slovak Republic)

Beata Panékova je zberatelkou a siritelkou pribehov. A vie ich vyberat. Ako prekla-
datelka ma moznost vybrat si z inych kultur tie, ktoré by nésho detského ¢itatela
mohli zaujat a kultivovat. Rovnako ako dramaturgicka v Rozhlase a televizii Slovenska
(organizac¢na zlozka Slovensky rozhlas). Hovorf, Zze kultivovanie schopnosti poc¢uvat
a ¢itat je sposobom zuslachtovania fudskej duse” Veri, ,ze z malych posluchacov
a citatelov vyrastu velki milovnici literattry, mudri a dobrf fudia”. Povolanie rozhla-
sového dramaturga predpokladé erudiciu a schopnost vnimat, ¢o sa v kulture pre
deti deje, rozmyslat o tom, ktoré smery a vplyvy v nej posilnit a ktoré naopak vyva-
7ovat. Jej postrehy a skiisenosti su preto neocenitelné pre vsetkych, ktorf rozmyslfaju
o tom, ako viest dieta ku kultivovanému ¢itaniu. Uspeine sa o ne deli doma aj v za-
hranici. Prednasala na workshopoch Eurépskej vysielacej Unie EBU. Jej studia o slo-
venskych rozhlasovych hrach vysla v britskom zborniku Globalizécia a média, Cam-
bridge Press, 2006. V roku 1993 obhdjila v Ustave slovenskej a svetovej literatury
SAV dizertacnu pracu na tému Podoby rozpravky v rozhlase. V rdmci Slovenskej
sekcie Medzindrodnej Unie pre detskd knihu (IBBY) pracuje v porotéach pre udelo-
vanie cien za kniznud tvorbu pre deti a mladez. Je spoluzakladatelkou vyznamného
medzinarodného festivalu PRIX EX AEQUO a festivalu ZAZRACNY ORIESOK zame-
raného na propagaciu kniznej a medidlnej kultury. Je autorkou rozhlasovych hier
a adaptacii, literdrnych a dokumentérnych pasiem, fi¢erov a rozpravok. Jej rozhlasové
hry sa dostali do uzsieho vyberu na medzindrodnych festivaloch PRIX EUROPA
(2003), PRIX EX AEQUO (2006) a PRIX ITALIA (2007). Je tieZ autorkou knih pre deti
Dafnis a Chloé, Orfeus a Euridyka, Perzeus a Andromeda, ktoré putavym spdsobom
priblizuju detom antické pribehy. Jej preklad Mikuldsovych Sibalstiev od franciz-
skeho autora René Goscinnyho bol zapisany na Cestnu listinu Medzindrodnej Unie
pre detsku knihu (IBBY). Pracuje vo Vybore Slovenskej sekcie IBBY.

She works as a dramaturge for Radio and Television Slovakia, organizational unit
Slovak Radio. In 1993 she wrote her dissertation on the topic of Different Forms of
Fairy Tales in Radio Broadcast at the Institute of Slovak and World Literature of the
Slovak Academy of Sciences. In the 90-ies she participated in several internships in
France and Belgium. She is an author of radio plays and adaptations, literary and
documentary programmes, features and fairy tales. She translates from French. Her
radio plays were shortlisted at international festivals PRIX EUROPA (2003), PRIX EX
AEQUO (2006) and PRIX ITALIA (2007). The feature A Touch of Genius won the main
prize at the Slovak Festival of Radio Production in 2011. She has contributed with
her presentation at the EBU workshops in Helsinki (on experimental drama genres)



and in Bratislava (about children's dramaturgy in radio). Her study about Slovak
Radio plays was published in the British review Globalization and Media, Cambridge
Press, 2006. She is co-founder of the International children’s and youth radio drama
festival PRIX EX AEQUO and a festival MAGIC NUT focused on promoting the culture
of books and media. She is an author of radio plays and adaptations, literary and
documentary series, features and fairy-tales. Her radio plays were on the shortlists
of international festival PRIX EUROPA (2003), PRIX EX AEQUO (2006) a PRIX ITALIA
(2007). She is also an author of books for children Daphnis and Chloe, Orpheus and
Eurydice, Perseus and Andromeda, all published by Perfekt. They bring children
close to the ancient stories. Her translation of Le Petit Nicolas by René Goscinny re-
ceived a recognition on the IBBY HONOUR LIST. She is a member of the Committee
of SKIBBY.
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Dominika Petdkova
(Slovenska republika/Slovak Republic)

Dominika Petdkova pracuje v Kniznici pre mlddez mesta Kosice, kde sa okrem iného
venuje praci s detskym a mladeznickym citatefom. Vystudovala ucitelstvo sloven-
ského jazyka a literatury a ziskala titul PhD. v odbore literdrna veda. Zameriava sa
na detsku literaturu, Specidlne na obrazové knihy.

Dominika Petékové works as a librarian in the Library for Youth in Kosice. Among
other things she works with children and young readers. She graduated in Teaching
Slovak Language and Literature and earned PhD degree in the field of Literary
Science. She has been focusing on children’s literature, especially picturebooks
and other visual narratives.



Willi Platzer

(Rakusko/Austria)

Zijem vo Viedni. Som muzikant a psychoterapeut. DIhé roky som trpel tym, Ze si
vlastne nemam ako napisat muzikantsky zivotopis. Nestudoval som totiz akade-
mickym Stylom. Bol som skor zberac skdsenosti. No na zaciatku cesty som dostal
dar od Stvoritela: lasku k hudbe. Bubnoval som na vietko, ¢o mi prislo pod prsty.
Pocuval som roézne Zanre, dokonca operetné arie, klasickd hudbu. To vsetko boli
moje dary na ceste. Neskoér k nim pribudli dZzezové platne a kongad, trubka
a E-gitara od mamy. Supravu vinovych poharov mojej starej mamy som si mohol
vzdy len pozicat; na kazdej ndvsteve som ich pouzival ako sadu perkusif. Vdaka nej
som objavil svoju lasku k tichym téonom. Neskér mi pomohli aj sikromnf ucitelia:
Gerhard Reiter, Brazil¢an Louis Ribeiro, vynikajuci Svédsky perkusionista Petter Bern-
dalen a dalsf. Vyskdsal som si rézne hudobné zoskupenia, zGc¢astnil som sa réznych
hudobnych aj hudobno-scénickych projektov. Vytvoril som instruktaZzne DVD Cajon
— A Tutorial for Beginners and Advanced Players a v juni 2021 som nahral sélové
CD The Colours of Mercy. Viac o mne www.williplatzer.com.

[ live in Vienna.lam a musician and a social worker. For years | have been struggling
what to write into my bio as a musician. | did not study music in so called academic
way. | was more like a gatherer of skills and experiences. In the beginning | got
a gift from the Creator: love to music. | drummed on everything | could touch with
my fingers. And on everybody. | also listened to music of various genres. From clas-
sical music, later jazz, | got my first congos, trumpet and E-guitar from my mum.
I also used a set of wine glasses of my granny. I only could borrow it when | visit
her; so any time | came to see her | used them as my set of percussions. Due to it
| found my love to silent tones. Later | got instructed and inspired by great private
teachers: Gerhard Reiter from Austria, Louis Ribeiro from Brazil, Petter Berndalen
from Sweden and others. | have played in different band settings and projects.
| created DVD Cajon — A Tutorial for Beginners and Advanced Players and in June
2021 | released my first Solo CD The Colours of Mercy.

More info: www.williplatzer.com.
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Swati J Raje
(Indicka republika/Republic of India)

V jej Zivote sa spéja rola akademicky a aktivistky. Studovala na univerzite komunikéaciu
a zurnalistiku a detskd literatdru. Ako Zurnalistka poésobila v prestiznych
novindch Marathi ako $éfredaktorka nedelnej prilohy. Niekolko desatroci sa venuje
experimentalnemu divadlu. PiSe poviedky a je autorkou detskych knih. Viaceré z jej
detskych diel boli adaptované pre divadld, alebo spracované do muzikalovej podoby.
V roku 2019 ziskala $tatnu cenu za Najlepsiu knihu roka.

Pre televiziu vytvorila cely rad televiznych seridlov a dokumentarnych filmov
a celovecernych filmov. Pracuje v IBBY India. Cestuje po svete, prednésa na odbor-
nych seminérov a konferenciach.

Je zakladatelkou a prezidentkou Nadécie Bhaashaa. Tato organizacia je jednou
z prvych, ktoré sa v Indii pokusaju uchovavat povodné jazyky. Swati preto vela ces-
tuje po krajine a rozvija projekty, ktoré podporuju domace jazyky a literaturu.

Pracuje ako poradkyna vlady v oblasti Maharashtra; jej Ulohou bolo vytvorit
koncepciu pre jazykovu politiku v tejto oblasti. Za svoju ¢innost v tejto oblasti
ziskala vela domacich i zahrani¢nych ocenent.

Je doZivotnou ¢lenkou vyboru medzindrodného think tanku — Pune International
centra, v Pune v Maharashtra.

A Bachelor of Communication and Journalism, M.A. in Literature and M. Phil. in
Children’s Literature, Swati Raje is a unique blend of academia and activism. The
first full time woman reporter in Marathi print media, she was the Chief Editor of
the Sunday Edition and feature desk of a prominent Marathi newspaper for 13
years. She also has a strong background of experimental theatre for more than
a decade with many state-level awards for acting. A creative writer, Swati Raje has
won accolades for her short stories. She has published 8 critically acclaimed and
award winning children’s books. These stories have been presented by theatre
groups, made into musicals at annual social gatherings of schools and have been
made into a short film too. Her recent book; "Shodh” has been given the State’s
Literature Award as The Best Children’s Literature for the year 2019. She has written
television series, documentaries, telefilms along with research based articles, inter-
views and newspaper columns. She is a part of an international organization, the
International Board on Books for Young People (IBBY), Switzerland, that works for
bringing children and books together. She has travelled extensively all over the
world, presenting her research papers in conferences, seminars and participating
as a round table panelist and scholar on children’s literature.



She is the Founder President of Bhaashaa Foundation, a pioneering, constructive
effort for language preservation in the country, which is a voluntary organisation
undertaking various innovative, structured projects all over Maharashtra for creating
reading awareness and love for language among adults and children.

She is a nominated member of Bhaashaa Sallagar Samiti — the Language Advi-
sory Committee of the State Government of Maharashtra appointed to formulate
the language policy for the state.

She is a life member and an active programme committee member of an in-
ternational think tank — Pune International Centre, based in Pune, Maharashtra. She
has been given many awards for her service in the field of literature and work for
language preservation nationally and internationally.
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Shari Ravenscroft

(Spojené staty americké/United States of America)

Moja vlastna predstavivost, rozpravania mojich predkov a pribehy misionarov, ktorf
posobili medzi nami, sa mi v detstve stali vernymi spolo¢nikmi a sprevadzali ma aj
potom, ked som vychovévala moje deti.

M@j zivotny pribeh je pretkdvany umenim. Po boku manzela Rona Ravenscrofta,
vynikajuceho dirigenta, hudobnika a skladatela, som vstupila do sveta hudby. Tu
moje Zivotopisné Udaje nahradim tym, ¢o vo mne utkalo osnovu pre pribehy. Roz-
pravat a pisat je pre mna ako vznasat sa na kridlach orla.

Citim sa poctend, ze pochadzam z naroda Cerokijov a Osagov. Patrim k Tzi-Zho
(k Ludu Neba). A pochddzam z rodu Wah-Shtah-Keh (z rodu Orlov). Podla Osagov
sa volam Xhu-Eh-Doin (Vzhliadaj k orlom. T4, ktord prindsa posolstvo pre nas).
Mojim priamym predkom bol nacelnik Claremore. A tiez Amatoya Moytoy, ¢erokejsky
nacelnik Tellica (najoblubenejsi z Cerokejov) a Quatsy, zeny z rodu Vlkov. Mojim
prapradedom bol Robert Lombard, z ndrodu Osagov, ktory sa zalubil do Akiry,
Cerokejskej dieveiny z rodu Vikov. Ich kmene Zili pévodne v nepriatelstve, ale laska
tychto dvoch fudf otvorila cestu pre zmier.

Moiji rodicia nas naucili milovat pribehy. Uz ako malé deti sme sa vystverali na
pohovku, v krbe horel oheri a my sme pocuvali. Pribehy o nasich predkoch a tiez
o odvaznych misiondroch nas Uplne uchvatili. Stzneli s nasSou tuzbou po dobro-
druZstve. Ta je sucastou nasej mentality. VZdy som milovala kone. Mala som jedenast,
ked som sa rozhodla, Ze chcem mat vlastného. Musela som si nan zarobit. Po troch
rokoch som kupila kobylku mustanga z prirodnej rezervacie par hodin cesty od
nas. Volala sa Watasi. Moj prvy kon. Jazdila som celé hodiny po piesc¢itom pobrezi
ocednu, cvalala cez Spliechajuce viny. Inokedy sme zase pomalym krokom skdmali
krajinu chodnickami v karione, ktoré sa klukatili do Ziarivo modrého Tichého oceanu.

The treasured stories of my ancerstors and also missionaries in our area, and my
own imagination became companions in my early life, and then later when | raised
up my own children.

My own life story became interwoven with arts and music. Alongside with my
husband Ron Ravenscroft, an excellent conductor, musician and composer, | entered
the artistic world. Instead of providing you with all the long biographical details
| want to mention what became a foundation of my storytelling. Whenever | talk
a story it is like a soaring with an eagle.

| feel blessed to be a descendant of both the Cherokee and the Osage Nation.
| am of the Tzi-Zho (Sky People). | am Wah-Shtah-Keh (Eagle Clan) and my Osage
name is Xhu-Eh-Doin (Looks to the Eagle. One who carries the true meaning for
us). I am a descendant of Chief Claremore. | am also a descendant of Amatoya



Moytoy, Cherokee Chief of Tellico, (the first Beloved Man of the Cherokee) and
Quatsy, woman of the Wolf Clan. My great great grandfather Robert Lombard, an
Osage Indian of the Claremore people, met and fell in love with Akir, Cherokee
woman of the Wolf Clan. Their tribes were enemies, but love found a way.

My parents were both lovers of truth and raised me in an environment where
discussion, creativity and books were cherished. Stories were told to me and my
two wonderful brothers about our ancestors. We were taught of great men and
women who had gone before us and made a way for the people. We loved the
stories. The three of us would enthusiastically climb up on the couch by the fireplace
each night to listen to an intriguing story of brave missionaries,courageous ancestors,
or the next chapter in some exciting adventure novel carefully selected by my
mom to engage our adventurous hearts. We were born for adventure; it's in our
nature. | loved horses ever since | can remember. | was eleven when | decided
I wanted a horse of my own and | had to make and save up some money so | could
buy one. All in all it took me three years to earn the money to purchase my first
horse; a feisty Mustang Watashi from a native reservation a few hours away. | rode
my little Mustang, Watashi, for hours when | wasn'tin school, riding bareback along
the ocean’s shore, galloping along the sandy beach with the waves splashing up
under her galloping hoofs. At times we would take our time and slowly explore
the landscape through the canyon trails that meandered down to the sparkling
blue Pacific Ocean.
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Timotea Vrablova
(Slovenska republika/Slovak Republic)

Je zakladatelkou IBBY INSTITUTU BRATISLAVA. Problematike ¢itania sa venuje vo
svojej praci i vo volnom case.

Obcas sa venuje autorskej tvorbe a preklada. Ako scenaristka pracovala s niekto-
rymi divadelnymi skupinami: so skupinou Tangere realizovala predstavenia Triptych
(2007) a Uholny kamen (2007), s medzindrodnym suborom baletu a sic¢asného
tanca Xaris na predstaveni Gloria, s maliarkou Eva Flatscherovou, skladatelom a gi-
taristom Davidom M. Boydom, na autorskom hudobno — poeticko — tane¢nom
predstaveni Signal (2009); spolu s maliarkou Molly Walker Freeman a Davidom M.
Boydom vytvorili autorské projektov vytvorili tieZ autorské inscenované poeticko-
hudobné predstavenia v Texase a Colorade (2006). Pre Slovensky rozhlas vytvorila
adaptaciu roménu Selmy Lagerléfovej Gosta Berling (2016) a dvojdielnu hru Ta-
jomstvo pribornika a No¢ni $pioni podfa romanu Kathy Kacerovej (2018).

Pracuje v Ustave slovenskej literatUry SAV. Ako literdrna histori¢ka skima starsie
obdobia slovenskej literatlry (16. — 18. storocie). Velky priestor venuje aj vyskumu
literatUry pre deti a mladeZ. Recenzuje kniznu tvorbu pre deti, kazdoro¢ne hodnoti
celoro¢nu produkciu pévodnej tvorby pre Kniznu revue. Na VSMU na Katedre bab-
karskej tvorby prednasa Detsku literaturu a Psycholdgiu detského divaka. Spolu-
pracuje s vydavatelstvom Trio Publishing na edicii Citame s porozumenim — Anal-
fabeta Negramotna. Iniciovala a rozvijala projekty zamerané na ¢itanie deti: Cesta
ku knihe, ktory sa v spolupraci so spisovatelom Danielom Hevierom realizoval v ro-
koch 1999 — 2009 v rdmci OZ Fanfary v detskych ¢itatelskych HEVI kluboch, Maly
Skolsky rok 2009 — 2010, ktory vytvorila pre Slovensky rozhlas, zaloZila a viedla Cita-
telskd druzinu detf a pripravovala ich na to, aby mohli aktivne participovat na vy-
sielani o knihdch, Centrum pre rozvoj ¢itania s porozumenim: Ihrisko ¢itania Timotey
Vrdblovej, spolu s tane¢nou pedagogickou Vierou Sadovskou rozvijali projekt Pala-
cova herna ¢itania. Vedie seminare a workshopy pre deti a dospelych a individuainu
poradensku ¢innost pre rodiny a ucitefov.V rokoch 2014 — 2017 pracovala ako spo-
luautorka na Koncepcii rozvoja kultdrnych a citatelskych kompetencii detf pro-
strednictvom kulttrnej vychovy s ciefom zriadenia Centra literatUry pre deti a mladez
a podpory ¢itania, ktord viedla k vzniku Centra literatury, ¢itania a SK IBBY. V roku
2016 — 2017 bola spolupredsednickou OMC podskupiny zameranej na propagaciu
¢itania, ktord pracuje v Bruseli pod EU komisiou kultiry a vzdeldvania. V rokoch
2018 — 2020 bola koordindtorkou Centra detskej literatury, ¢itania a SKIBBY. Je lek-
torka semindrov, autorka a lektorka Izby ¢itania (laboratdria ¢itania). Viastné tvorivé
projekty rozvija v rémci IHRISKA CITANIA, ktoré zalozila v roku 2010,

Prednasa aj v zahrani¢i (Cesko, Polsko, Velkd Britania, USA, Rakusko, Francuzsko,
Taliansko, Nemecko, Belgicko, Mexiko). Od roku 2010 je prezidentkou Slovenskej
sekcie Medzinarodnej Unie pre detskd knihu (IBBY) a v rokoch 2012 - 2016 pracovala
vo Vkonnom vybore IBBY.



Timotea is a founder of IBBY INSTITUTE BRATISLAVA. Sometimes she has a time
for her own auctorial work. As a scriptwriter she co-operated with some drama
and dance companies: with Tangere she created Triptych (2007) and Uholny kamen
(Corner Stone, 2007), with XARIS, international ballet and contemporary dance
company, performance Gléria, her and a painter Eva Flatscher, a composer and
guitarist David M. Boyd and Fire House Dance Company created auctorial music —
poetic — dance — visual performance Signal (2009); and with painter Molly Walker
Freeman and David M. Boyd they created stage visual-poetic-musical compositions
in Texas and Colorado (2006). She made a free radio adaptation on a novel Gosta
Berling by Selma Lagerlof (2016) for the Slovak Radio.

She is an author of research books and papers both on the history of literature
(16th — 18th centuries) and children’s literature. She also works at the Academy of
Performing Arts in Bratislava. She teaches lectures and seminars on Children’s lite-
rature, Psychology of Children” s Observation, Creative Writing. Since 2007 she has
been working for the Knizna revue (Book Revue) magazine and BIBIANA, the pro-
fessional journal of arts for children and young adults of the Slovak Section of IBBY.
She is regularly an author of an annual article assessing the Slovak children’s book
production of the previous year. Since 2008 she has been working for the Slovak
Radio. Recently records a programme aimed at “creative reading”for children called
“Little School Year” She has been several times a jury member or a chairwoman for
the national competition Miraculous Nuts and international competition Prix Ex
Aequo in radio plays for children and young adults organized by the Slovak Radio
and TV in co-operation with EBU. In 2011 she started as an author of reader’s
guides of Trio Publishing in a new series of books for children and young adults
Analfabeta Negramotnd. So far 18 books have been published. She is devoted to
train teachers, librarians, parents and also children. She has initiated and developed
a project focused on reading of children Cesta ku knihe (A Way towards Book with
a writer Daniel Hevier realised in children reading HEVI clubs, 1999 - 2009). She is
a founder of the Centre for deep reading development: Timotea s Vrablova Reading
Playground - she organizes workshops for both children and adults, provides indi-
vidual consultancy and conselling for families and teachers. Together with a dance
pedagogist Viera Sddovska she created a project Paldcova herna ¢itania (Palace
Reading Playroom) and Gunill Theatre of Reading. In 2014 — 2017 as a co-autohor
she worked on the Concept of Development of Children’s Reading Competences
through Cultural Education aimed at establishing The Centre of Children’s Literature
and Reading which led towards establishing the Centre of Children’s Literature
and Reading and SKIBBY.In 2016 — 2017 she became the Co-chair of OMC subgroup
aimed at reading promotion in digital enviromenment, working in Brussels under
EU Comission on Culture and Education. Since 2018 — 2020 she has been working
also as the Coordinator of the Centre of Children’s Literature and Reading and
SK'IBBY. She is lector of seminars on reflective reading, author and a lector of the
artistic concept The Room of Reading (laboratory of reading). Timotea has given
lectures in Czech Repubilic, Poland, Great Britain, US, Austria, France, Italy, Germany,
Belgium and Mexico, Ghana. Since May 2010 she has been working as the President
of the Slovak Section of IBBY. Her own creative projects she has been developing
in the PLAYGROUND OF READING since 2010. From 2012 to 2016 she has been
a member of IBBY Executive Committee.
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